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first screening of the film in Cannes could not 
accommodate all those in line: "They were about to launch 
the film when someone gave a bomb threat. The cinema 
was evacuated and |, like an idiot, was the last to 

leave (...) | cannot reveal the name of this person, but 

he is a very wealthy person who m told later that he 
had called because the cinema was full and that he hadn't 
been able to get in! . Despite this prestigious 

Cannes selection, this does not prevent certain 

American critics from missing out on the film 

Thus, there is not a single mention of The Texas Chainsaw 
Massacre in the two-page column of the Village 

Voice of June 9, 1975 (while Spermula and Touch of 

Zen are mentioned), Just as was the case two years 
earlier with Bill Gunn's exceptional (and long 
misunderstood) Ganja & Hess. The only American production 
selected for La Semaine de la Critique 1973, this film 

did not benefit from the slightest word in most 

American magazines and national newspapers. Horror 
cinema certainly remains for some supporters of 

the press a sub-genre that does not deserve to be 
lingered over, 


The Texas Chainsaw Massacre also plays at theno less 
prestigious Locarno International Film Festival (founded 

in 1946), Switzerland, between July 31 and August 10. 
According to the English critic Derek Malcolm of the Guardian, 
who incidentally titles his review of the festival "Saw Points', the film 
is one of the most discussed (and disputed) of the 
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Selection: “Some have even opined that Massacre is about 
Watergate” he says, Malcolm was so impressed with 
the film that he later fought to have it featured at the 
equally famous London Film Festival for its 19th edition, 

an event overseen by the very official British Film Institute. 
Unsurprisingly, The Texas Chainsaw Massacre 

once again unleashed passions and three critics 

(including Malcolm) had to take the stage to defend the 
film, in front of an audience far from won over to Tobe 
Hooper's production! 63, Ahead of the festival, Derek 
Malcolm discusses the selection and already senses the 
trouble ahead: "And there remains The Texas Chainsaw 
Massacre of Tobe Hooper, an extraordinarily macabre 

film, a frenetically energetic exploitation film that |, and 
two other critics, recommend as a movie forbidden that 

must beseen, We will still defend it against what will 

likely be a horrified audience after the session. >> Against 
all odds, the film will be named Outstanding Film of 


the Year by the Festival. 


The following year, Texas Chainsaw Massacre found itself 

quite naturally invited to the Avoriaz Festival, The 

jury (among which we find prestigious names -but hardly 
linked to the fantastic - such as Jacques Tati, Agnés 
Verda and Antonioni) did not succeed in giving a Grand 
Prize and offered two English films today largely forgotten 
a Special Prize Les Décimales of the future 

(The Final Programme, Robert Fuest, 1973) 

and The Ultimate Bachelor's Room (The Bed Sitting 
Room, Richard Lester, 1969). We can not fail to notice 
that the second is then damn dated to appear in an 
official competition... The Texas Chainsaw Massacre, 
meanwhile, is crowned with the Critics' Prize. A choice 


which would then have been above all ‘political’. "Critics 

(...) distinguished themselves by giving their prize to 

The Texas Chain Saw Massacre (...) for the 

originality" of the work and because it risks having to suffer 
from recent government actions. »> In this case a 
strengthening of censorship. "This made it possible to witness 
anice paradox of the ‘permissive’ society: this is how we 
saw Mr. Michel Guy, the Secretary of State for Culture 
(..), being on stage when the prize was announced, 
applauding the critics’ choice, as if this decision was aimed 

at someone other than themselves. >> Jacques 

Béancour in issue 1 of Star System. the only French- 

language magazine then entirely dedicated to genre and 
exploitation cinema, questions the real reason behind 
the critics’ choice: "It is difficult to know if there was 

only a reaction to the measurement-classifications” 

xX", surcharges... - recently taken by the Secretariat for 
Culture Michel Guy, as Chazal wanted to explain. This 
passage to Avoriaz allows the film to begin to build 

its legend in France, the festival being at the time widely 
mentioned on TV and in the press. Christophe 

Lemaire, a great specialist in genre cinema, remembers: "The 
first time | heard of "<Texas” was during a broadcast 

by Michel Drucker live from Avoriaz. | remember 

that Alice Sapritch and Michel Blanc were offended by 
the film. The film had become legendary for me even 
before having seen it. Because of its aggressive title 

and the absolute fantasy | had on gore scenes (especially 
when you're a 15 year old!). It was also during this 
same stint on Michel Drucker's family-friendly show that 

a certain René Chateau heard about the film for the 

first time. 


The Texas Chainsaw Massacre then truly began its 
international career. A path strewn with 
pitfalls, the film finding itself confronted with 
pemicious censorship which will do damage in 
particular in France, England and Germany. The 
international distribution is no less of the most consistent, 
since we find the film as far as Lebanon where 
it is exploited under the double title The 
Texas Chainsaw Massacre - Massacre with the 
chainsaw. The image used for the poster is that of 
the American poster, with Leatherface in the 
foreground starting his weapon of choice and Pam in 
the background, hanging on the butcher hook. New 
teaser, however, at the top left of the poster: 
“Forbidden to cardiacs and pregnant women”>! 
The filmis selected at the 8th Paris International 
Festival of Fantastic Film and Science Fiction in 
March 1979, where it was broadcast on Saturday 17 as part of 


Advertisement for the French video release > 
of The Texas Chainsaw Massacre. 


the Informative Section, alongside films like 

Message From Space (Kinji Fukasaku, 1978), the 
cinema version of San Ku Kai: Patrick (Richard 

Franklin, 1978), one of the defining films of new 
Australian fantastic cinema and even Zombie 

( George Romero, 1979) which, surprisingly, is not part 

of the International Competition. Alain 

Schlockoff, organizer of the festival: “During the 
presentation of the Texas Chainsaw Massacre, there 
were so many people around the Rex that traffic was 
blocked on the Grands Boulevards, that people walked 
on the roofs of cars to access the room ! “Christophe 
Lemaire remembers:” Then there was the “D- 

day” this evening of the Rex. The hall! It seems to me 

that the equivalent of the room (3000 people) 
remained on the floor at the entrance of the Rex. There 
was even a riot, But | learned that afterwards because 

I had already entered the room after hours of queuing. 
There was a window broken by, it seems to me, 

Olivier Billiotet (a mega cinephile who had taken 

part in Pierre Tchernials show "Monsieur Cinéma’ in the 

1970s and answered all the questions). then did some 
great texts in the Moutier Monster bis and Pierre 

Charles Ciné Zine Zone fanzine and worked a bit 

at Starfix at the very beginning. In life, he’s a cop. 

He explained to me that he had farted a pane of glass 
with his elbow under the pressure of the crowd... For 

the broken panes and the riot, there had been a 

little paper in France Soir at the time With a photo of the 
queue and, | think-he, a police bus - because the cops 
had to intervene!” Le Journal du Dimanche 

refers to the event under the title "Violence in the 

cinema, jostling on the boulevard”: "Hundreds of 

young people literally stormed, yesterday evening, the 
cinema Rex, boulevard Poissonniére in Paris, to try to 

attend the projection of the film entitled Massacre 

with the chainsaw. (...) Some young people tried to 
force their way into the cinema, which caused a lively 
uproar. A window in the entrance hall gave way under 
the pressure of the young people. However, no injuries 
were reported and calm returned after the intervention 

of the peacekeepers. 17 Nevertheless, the copy 
presented poses certain problems, it is indeed a cut version. 
Lemaire: “| saw the film and | remember being... 

a little disappointed! ‘Cause | was expecting gore 
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and guts all the time. But it must be said that the 

Massacre passed to the Rex, amputated by a few moments. 
In any case, theatmosphere in the room was - 

as usual must be said that of a football match or a 

Stones concert: 2,800 spectators screaming and 
applauding in loop! But, on leaving the room, even if 

it had frustrated me a little at the time, the film 
nevertheless remained seriously anchored in my 

occiput. 9!!! 


In 1979, failing to pass through the cracks of 
censorship, the film was released on VHS in France under 

the aegis of a new collection launched by René 
Chateau: The films you will never see on television’. . With 

a substantial price: 500 francs, which, placed at 

the current standard of living would be equivalent to 150 

euros. Lemaire: ‘At the time, Movies 2000 had just 
opened, and | had been friends with Jean Pierre 

(Putters, founder of Mad Movies NdA) and his 
partner, Roland Pourquery. Pourquery had bought the 
original cassette and he had made me a copy for one 
hundred francs (15 euros today) plus the blank VHS to 
bring back (which must have cost around 50 francs, 

or 7.50 euros). And Pourquery did the same 

with all the other geeks who frequented the shop. So 
much so that | wondered if he hadn't made money 

on our backs. Like | make ten copies at 100 francs 

and | double the cost of buying my original VHS. 

Among the fans, there was Michel Prati (Fantastic 
Fanzine) and our brave Bruno Terrier (Dans l'abime du 
fanzinat). Who, | believe, also went through 
Pourquery to get a copy. In any case, | remember that 

we all watched the film together on TV. It must have 

been at my parents’ or at Bruno's. 12 

In the United States, the film begins to be broadcast 
on television in 1980. The VHS release of the 

film will however be later than in France. 

The video exploitation rights were acquired by 

one of the future spearheads of 1980s exploitation 
cinema, Charles Band, for his newly formed 

company Wizerd. Band says he paid "the highest rights 
ever paid for an independent film: 200,000s. 

The film was released in VIIS in 1982 for $59.95, 

and the company sold 22,000 copies, 


In 1982,the flm was finally officially eleased in France, 
under the thumb of René Chateau, who made it one of the 
event films of his cinema on Hollywood Boulevard. For 
England, it will be necessary to wait until 1999 so that the 
film finally benefits from a legitimate national release! 


Money, that's what 
IT want — part 2 


The hit that the film obtains both nationally 

and intemationally naturally provokes a number of 
expectations on the part of the various actors. 
Everyone thought the film would only be released at 
a handful of local drive-ins. Then, the editing stretching 
out over time, many are just happy that 

the film is finally released. Even if doubts 

about its qualities exist. Robert Burns wrote ahead of 
the film's release, while he had yet to see it: "I 

know theend result will be superior to the majority 

of cheap horror films that are mass-produced almost 
daily. But on the other hand, | know the movie 

won't live up to the level of potential it originally 
had. (...) With a bit of luck, it will offer some 

thrills and thrills to the public. >> At this level, 

The Texas Chainsaw Massacre will do quite well. 
And as it gets good reviews, sees its distribution 
expand to nearby states, and finally nationwide, 
everyone expects to, finally, receive some nice dividends, 
The problem is that the youth of the 

various participants, as well as their inexperience, 


made them sign contracts that they do not really understand. 


Apart from the minimal salary they 

obtained during filming (sometimes a hard-won 
salary, as was the case for Franklin who had to threaten 
not to shoot his very last scene if he did not finally 
receive his check), all received profit sharing, 

from the film's receipts. Or more exactly, a percentage 
on the percentage that Vortex will pocket. What 

will turn out to be beyond the minimum: after nine 
months of national exploitation, Hansen receives 

a check for $47.0775, Ed Neal a check 

for $28,458 which would probably not come from 
direct exploitation, of the film, but money 

paid initially by Bryanston upon signing the 

contract. The actors and the whole team are scoured. 
Why dont they get anything when the film 

brings in tens of millions of dollars, as the 
Bryanston company likes to report in advertisements: 
for the specialized press? The actors, and many of 
the film's technicians, got shares of the 50% of 
Vortex that remained with Hooper and Henkel after 
they gave half of the company to Parsley, they got 
upstream, they actually only got half of it. Initially 

in any case, because in the end Hooper and Henkel. 
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two pomographic productions with multiple (sometimes involuntary) mafia connections 


in order to raise new funds, have sold off their shares 

and now only have crumbs of Vortex. The duo, 

probably involuntarily, never mentioned the subject too 
explicitly with the actors and technicians. The other 

reason there's been so little return comes a year after 
thefilmisrelease: a New York Timesinvestigation 

reveals that Bryanston is a mafia entity that made its mark 
in porn-a fact far from it. anecdotal at the time, 

which the majority of the Texas Chainsaw Massacre 

team seemed to ignore - and moreover in a questionable 
way to say the least. As soonas the movie Behind 

The Green Door (Artie and Jim Mitchell, 1972) 

started making noise, the Perainos sent a straw man to 
the Mitchell brothers to secure national distribution 
rights. When they refuse - particularly 

because they already havea distributor - the film is 

pirated and is exploited without the slightest penny 


ng 


comes back to them. A shot of the Perainos!”. Gorge 
Profonde is filmed under Gerard Damiano Production, 

@ company owned by Louis Peraino and Gerard 

Damiano. Filming took place in January 1972 in Miami and 

the Perainos invested $25,000 in the film. success 

he met with, Louis Peraino bought out Damiano’s shares 
for the ridiculous sum of 25,000s. Asked about 

this aberrant transaction by a journalist, Daminao 
replied: "I can't talk about it. (...) You want me to break 
both legs?" It was thanksto the millions that Deep 

Throat brought in that Bryanston succeeded in 

making himself known and establishing himself in the 
world of cinema. These following blows will be much 
more "respectable" in term of financial origin and 

content (although, on this last point, the debate remains 

open): Flesh for Frankenstein and Dracula by Paul 
Morrissey, the excellent cartoon Coonskin by Ralph 


4 Press pad from 1976 promoting the Torso Texas 
Chainsaw Massacre double bill, 


Bakshi and, therefore, The Texas Chainsaw Massacre. 
When the latter finds himself under the 

control of Bryanston, the company enjoys very good 

press. The Los Angeles Times gives him half 

of an article on the latest successful companies in 

its November 9, 1974 issue. Louis Peraino is 

mentioned there as "a New York financier who got 

into the business last spring acquiring the distribution 
rights from Chinese Hercules. Surprisingly, the 

article doesn't make any mention of Deep Throat. 

An indication slipped most naturally into the 

paper all the same raises questions conceming 

the working methods of this company: “Frankenstein 

won approximately 75 million at the box office. 

of which 45 million went to Bryanston (as there is 

no percentage applied here, Morrissey gained nothing 
from the success of his films except 

growing notoriety.) Here is already a harbinger of this 


awaits Hooper and the Texas Chainsaw Massacre 
investors. In the fall of 1975, the New York 

company Solomon & Finger was hired to conduct an 
audit of Bryanston. Mission impossible, Bryanston 
is “unable” to provide any detailed information. 

Following the total absence of return, Robert Burns 

sued the producers of the film. For their part, 

Kuhn, Skaaren, Henkel and Parsley go to New York in 
1975 to meet the Peraino brothers. Kuhn: “Skaaren and 

| went to their office. Henkel and Parsley stayed 

at the hotel. We waited a long time and then Lou 
Peraino ushered us into his office. On either side of 

him stood two tall guys who looked like caricatures 

of hoodlums. We sat down and we told him: "We 
are here to audit the accounts. He replied: "You 

are not going to audit the accounts. | said, "In that 
case, we have no choice but to sue you." He looked at 

me and said, "You don't have enough balls to attack 

me’ And yet it did: Kuhn and his associates = 
finally sued Bryanston in May 1976. But too late, 
Bryanston apparently went bankrupt. The lawsuit 

does not go to the end and an amicable settlement, 
where Bryanston is supposed to pay $400,00012, is 
found in February 1977, Alas, the Texans will 

Not see a penny of this sum in the end. To make matters 
worse, they also do not recover the rights to. 

the film: Bryanston has indeed resold behind their 
backs, and illegally, the rights to The Texas Chainsaw 
Massacre to many distributors, film 

laboratories and distributors around the world. This 

is how the American exploitation rights fell 

to Joseph Brenner Associates (JBA) in May 

1976. This small New York company, active since 
the 1950s, was responsible for the American distribution 
of Martin Scorcesse's very first film, Who's That 
Knocking At My Door (1967) and especially many 
exploitation films like Body Of A Female (John 

Amero and Michael Findlay, 1964) or Ginger (Don 
Schain, 1971). JBA apparently pays nothing to 
Bryanston and recovers the rights by erasing a debt of 

$ 10,000 that the company contracted with the National 
Film Services, a company in charge of sending 
35mm copies to cinemas. Kuhn, as the film's 
Producers’ trustee, signed a contract with Brenner, 
apparently that same month of May 1976, for JBA to 
handle the distribution of The Texas Chainsaw 
Massacre for two years. Surprisingly, JBA signs another 
distribution deal with Vortex. Stephen Brenner, 

General Sales Manager: "We wanted to protect ourselves 
from what was happening between these two 

groups who were constantly fighting for money and 


we were stuck in the middle. 184 Kuhn was indeed 
appointed as a trustee not by people involved in 

the film, but by New York federal court in the first 
judgment filed against Bryanston in 1976. Brenner's 
comments therefore imply that everyone from side of the 
Texans, is not necessarily delighted with the “takeover” of 
Kuhn and that internal conflicts also exist among 

the Austinites. JBA found herself in charge of American 
distribution until June 1978. And it was she who had 

the very good idea of distributing Torso as a double 
program with Hooper's film. In terms of cash 
inflows, JBA sends a total of $100,000 to the Texans. 
Which is certainly better than Bryanston's zero dollars, but 
which is probably far from what investors should have 
received given the success that the film continues to 
meet. Impossible to know there too how much the 
company recovered, JBA does not provide any access to 
the accounts concerning the film... Two different 
‘sources give a discordant follow-up to the affair: Kuhn 

would then have sued JBA or, on the contrary, cooled 

by the lawsuit against Bryanston which brings them 
nothing, he decides not to sue the company. Trial or 
not, without an official distributor, the film must in 

any case no longer circulate in the classic commercial 

circuit - on the other hand, it can still be distributed in 
universities and certain other institutions following a 
separate contract. The reality is that for years 

to come, The Texas Chainsaw Massacre continues to play 

in various theaters across the United States. Much less 
important than before the end of the deal with 

JBA, fortunately, but all the more visible 

nevertheless. Kuhn, thus leaming of the broadcasts in 
Milwaukee and Chicago, then appealed to the FBI to 
investigate the existence of "pirate" copies. 


Where did the millions of dollars Bryanston made on the 
backs of The Texas Chainsaw Massacre or Retum of the 
Dragon go? A part would have been used to set up another 
project of Louis Peraino, Bryan Records, a record 

company coming out of soul funk, country and also 

some soundtracks and variations around soundtracks. We 
owe them in particular the mythical score of the pomo blax 
Lialeh, that of Deep Throat II or the disco/funk track Bruce 
Lee's "Return of the Dragon’ signed by The Ninchuks 

(). As for the rest of the funds... Disappeared, presumably 
illegally siphoned off by the Perainos. But whether it 

was later through JBA or international sales manager 
JAD, there's every reason to believe the Texans didn't touch 
their streak throughout the '70s and into the next decade. 

It's hard to imagine that the film's international rights, sold 
in 85 countries, could only bring in investors $19,924 
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from BRYANSTON PICTUR! 


* Press release published in the professional journal 
Boxoffice on October 28, 1974, 


between December 1976 and July 19821... The most 
incredible part of the film's complex legal story is 
that JAD turned against Kuhn, after the New York 
company Precision Film Labs sued JAD for $200,000 

in copies of films unpaid by Bryanston. A story 

that seems to have happened to others involved 
with Bryanston. John Grissmer, producer of The 

House that Cried Murder: “In 1973,1974, Bryanston 
became interested in the film and released it. | 

believe they released it after they released The Texas 
Chainsaw Massacre. From what we know, they had at least 
one big release in LA, where it topped Variety's charts 

for a week. And then Bryanston ran into trouble and 
went bankrupt. The items were destroyed at a lab in 

Miami because Bryanston owed them money. The lab tried 
to charge us and we said we didn't own anything 

‘on it. We ended up suing the lab and it was settled with 


money. tas 


Press pad for the exit of 
Chainsaw massacre by New Line in 198 
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The film's box office would fluctuate over these 
first years between $30 and $508 million, 

if not much more. Hi er himself does 

not know the exact figure: “It is impossible 


the details concerning 


the first year of distribution of the film 
having, of course, never been reported to them, 
A few figures, however: on the scule room 

of the Milgram Theater in Philadelphia 


rings in 29000S during its first 
exploitation’; in all likelihood it is 

on the basis of this figure that the very respectable 
Variety classifies the film at the 41st 
domestic highest-grossing spot on October 30: 
In Texas, during its first four days of release, 

it reportedly grossed (according to a press pad 
published by Bryanston) 602,1338; in 

March 1975, press reports that the film grossed 
between five and seven million dollars; 

in 1976, JBA publicized a new ad aimed 

at selling the double bill Torso The 

Texas Chainsaw Massacre which 

teportedly grossed Philadelphia, Los Angeles, 
Dallas and New Orle 0725 in 

1979, a reviewer, citing Halloween, reports 
that Hooper's film would have made since 
release “over 108 million when New Line 
re-released the film, it made 6.5 million 
between November and July 1981... Warren 
Skarren: “People | consider very moderate, 
estimate that the film made between 5 and 

9 million dollars in its first two years. 

‘Between its release and 2004, Gunnar Hansen 
estimates that the film may have made 

a hundred million jars worldwide! 


ns 9% 


If the actors of the film, as well as the 
technicians, touch only crumbs, Hooper 

and Henkel are not necessarily better 

served. By dint of reselling their share of 
Vortex, in the end they only own 7.5% each 
of the 198 company. Robert Burn, who 

is also suing Tobe Hooper for fraud, 
nevertheless admits: for money ; he 
discounted his own profits as well as 
everyone else's. He just wanted to get 


famous so he could do other movies. 


The legal disputes will continue for 
several ye th Kuhn seeking to recover the 
rights and the money which should have been 


back to the producers, A mission that will lead him 

to attack companies both in the USA and abroad. 
This will allow him to personally earn a 

few thousand dollars. Which then leads Kim 

Henkel to attack Kuhn himself for flagrant breach of 
fiduciary duty 200. According to the screenwriter, Kuhn 
would indeed have no right to the profits of the 

film, the man being only the lawyer of Vortex. Kuhn 
appears to have overstepped his duties and 
responsibilities. He thus succeeds in changing the 
copyrights of the film which he passes on to his name. 
And in 1978, he entered into negotiations with the 
young New Line for the American distribution rights. 
Henkel and Hooper, understandably, aren't thrilled. 

The two accomplices then tum again (unless it is 

the same legal case mentioned above - the facts 

are not clear on this subject) towards justice in a 

lawsuit which opposes them to Kuhn and Parsley. A 
lawsuit which will last until 1981 and which will 
generally prove Henkel right but which will nevertheless 
allow Kuhn to keep 25% of the rights to the 

film. Meanwhile, on September 5, 1980, Kuhn 

will have signed a distribution contract with 

New Line. On September 17, at Vortex's request, he 
appoints a “special master” (an official whose mission 

is to ensure that the orders of the court are properly 
applied) to take possession of the copies and 

negotiate a new CONTRACT. On September 19, 

it was New Line that attacked the copy mailing 
and storage laboratories in order to take possession 

of all the copies and all the negatives of the film. 

The “special master” ended up choosing New Line 

on October 8 as distributor, which then paid $75,000 
for the national exploitation rights. Profits 

are set at 60-40 in favor of New Line. Eventually. 

The Texas Chainsaw Massacre premiered in Memphis 

‘on November 21, 1980 before being released nationally 
from May 1981, including places in Pennsylvania, 
Wisconsin, Washington State and Ottawa, Canada, 

It can be found in particular on the bill of a 

triple program at the Y Drive In in Spokane (Washington) 
with as side dishes Le Bal de I'Horror (Prom 

Night, Paul Lynch, 1980) and Mary, Mary 

Bloody Mary ( Juan Lopez Moctezuma, 1975). Despite 
the filis age and the fact that it has somehow 
temained on screens across the country until now, The 
Texas Chainsaw Massacre is once again a massive hit 
grossing over six million dollars. In June 1982, Hooper 
commented, "Everyone involved in the film got 

screwed with the first outing. Now we make money 
from the film, These problems are over. Actually, 
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These events actually took place. This film reveals them to you 


4 Press release for the Quebec release of The 
Texas Chainsaw Massacre in September 1976. 


everyone should have received a check a few days 
ago. The movie came out and it works damn 

well. 200 

The actors, they will always pocket only crumbs and 
Hansen confides that forty years after the release of the 
film, he only received in all $8,000. This will contribute 

to maintaining within the team, and the actors in particular, 
a certain bitterness, as well as a severe resentment 
towards Hooper. Only Marilyn Bums, thanks to 

her shares in M.A.B., managed to collect somewhat more 
substantial sums - at least, from the moment New Line 
picked up the film. 


Because of: 
New York's Museum of Modern Art’ 
The Cannes Film Festi 


THE TEXAS CHAINSAW MASSACRE 
is back to become the classic chiller of all time. 
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Censorship doesn't 


like chainsaws 


The Texas Chainsaw Massacre is the archetypal target 
film for censorship. Its title alone is a call for 

amputation, However, in the United States, it does not know 
any cut and comes out under the R certification. Which 

is not without raising questions and condemnations 

within the press, the public and even the authorities. On 
November 27, 1974, the Chicago Deputy Superintendent of 
Police claimed that ‘violence in movies is contributing 

to the city's rising murder rate. He was followed two 

days later by the mayor, who proposed amending the 

city's municipal code by prohibiting anyone under the 

age of 18 from seeing a particularly violent or sexy film. 

For Gene Siskel, the Chicago Tribune reporter who 

reports on this case, the recent release of The Texas Chainsaw 
Massacre in the city probably contributed to these 
positions. If Siskel questions the legality of such an 

order (and raises in passing certain problems which would be 
related to it), he nevertheless partly follows the 


~ Press pad published in the Village Voice in 1975, 


initial police statement. "| agree that certain films 
contribute to the climate of violence inthe city. 

Films of sustained violence like The Texas 

Chainsaw Massacre, The Mark of the Vampire 
and The Last House on the Left (...) provided 

the most unpleasant moments of my cinematic 
experiences. They're ugly, unti-human, demeaning 
movies and they can give kids- or anyone- 

twisted ideas. >> Two years later, the town hall is 
working on a new ordinance that would prevent 
minors from having access to excessively violent 
films. Jim Hopwood, film critic for the Decatur 
Herald, comments: “It seems clear that 

certain ultra-violent films like The Texas Chainsaw 
Massacre and The Last House on the Left 
would not receive a general release license with 

order. But they would still be allowed to play in 
Chicago as an “adults-only" movie, and with a 
few judicious cuts, they might even qualify for an 
all-audience license. = »” 


‘The release of The Texas Chainsaw Massacre takes place 
Ina turbulent climate regarding new trends in cinema 

of the time—namely pornography and ultra-brutal 
films—and the laws that must (or must not) be passed to 
regulate their flow. The laws concerning the diffusion 
‘of cinematographic works are made at the level of the 
‘state but also at the local level. When Deep Throat 
found itself banned from broadcasting in New York in 

March 1973, this in no way prevented the film from 
being broadcast a few kilometers outside the city. But 
whether at a local or state level, all the governmental 
institutions of the United States are then in turmoil 
conceming the treatment of the “extreme” productions 
Which are sweeping the country. At the end of 1973, 

the New York Court of Appeal prohibited the exploitation 

of four films: Behind the Green Door, High Rise (Danny 
Steinman, 1973). The Newcomers (shot by future Troma 
boss Lloyd Kaufman, 1973) and Innocents Abroad 

(Alex de Renzy, 1971). One of the judges responsible for 
the ban goes so far as to say that these films 'would 
have been considered obscene in Sodom and Gomorrah 

2071" In Texas, unsurprisingly, the debate is also raging. 
'n Lubbock, a theater director was sued for having 
broadcast The Last Tango in Paris (Ultimo Tango 
‘AParigi, Bernardo Bertolucci, 1972). After two hours of 


deliberation, the jury finally comes to the conclusion 
that the film is not "obscene". The director is released 

and the exploitation of the film can start again at the 
beginning of 1974208, At the end of 1976, the state of 
Pennsylvania is for two years without any law concerning 

the treatment of pomography. In particular, Senator 

Milton J. Shapp vetoed a series of anti-pornography laws in 
1974 and 1976 which were considered too vague 

and notably allowed the authorities to confiscate any 
material considered obscene without a trial. this subject. 
The public echoes these laws and the aberrations that 

surround them. A reader of the Pocono Record, 

from Stroudsburg, Pennsylvania, wrote to the editor about 
it: “This is not a defense of pomography, but it is 

a defense of common sense. What is happening here ? Is 
this laughable legislation (the state Senate's anti- 
pornography bill) the best our so-called leaders can do? (...) 
Ihave three children, aged three to nine, and if one day 

they find it interesting to go and get a diversion of this. 

nonsense like this bill, | would prefer that they go 

see a film like Misty Beethoven than The Exorcist 

and The Texas Chainsaw Massacre which are 

pure rubbish, but which are not condemned by anyone, 209 


The notion of censorship is obviously at the heart 

of the various amendments and laws that attempt to 
regulate the phenomenon. Ina country where free 

speech is at the heart of the constitution, this naturally 
provokes many reactions. A reader of the Evening 

Herald, from Shenandoah, Pennsylvania, criticizes 
pornography for what it represents but at the same time 
opposes the idea of censoring it: "Not only is 

pomography nonsense in the aesthetic sense, it is also 

a symbol of very bad taste. Watch what is considered 
in some pom circles to be the ambivalent queen of 

butt movies, Deep Throat. Screw, one of the most 

famous “queer magazines", And perhaps the ultimate 
level in gore, nausea, and perverted sadistic 

depravity, The Texas Chainsaw Massacre. 

Theater managers who openly advertise these films should 
wam the public to bring their own salts and vomit 

bags. Although the practice of censorship would 

amply and clearly eradicate the problem at its root, 

it is not a satisfactory answer or a long-term 

solution, 210 Others question the very notions of obscenities 
that surround all these debates around pornography 

and violence. A reader of the Town Talk, Louisiana, 

wrote to the editor in January 1977: "And if | 

perceive the violence depicted on the big or small 

screen or promulgated during the religious wars as obscene, 
should | not deprive those who do not don't share 
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my ideas of the pleasures 

of Walking Tall, 

Texas Chainsaw Massacre and 
Sunday Mass? Where does 

it stop? These questions 

are also current in 

the Canadian neighbour. Jim 

Skinner, film critic 

for the Brandon Sun, arques 
that censorship and morality 

have nothing to do with 

on-screen violence and 

are only worried about sex. 
Chronicling, in a negative 
way, Mandingo, he writes: 

"Would the fact that 

we were allowed to 
see Mandingo and his sadistic 
companion Texas Chainsaw 
Massacre and were 

prevented from seeing Deep 
Throat or High Rise? makes 
us citizens with higher 

morals? in Sweden, where sex 

fre are not 

persecuted and violent films 

are strictly banned, 

there has been no headlong plunge 
into debauchery. 

12: The subject of 
censorship of pornography (and 
more generally of 

anything sex-related) and the 
apparent laxity in censorship 
is a theme that comes up 
often in the press. A 

Pantagraph reader fram Bloomington, 
Ilinois writes, 

“Where are the letters questioning 
the daly bernbardment 

of — on 

TV and in movies, not to 
mention the magazine 
covers on newsstands? Why 
hide. Playboy and Penthouse 
and highlight “crime and 
police” literature? Why 

are people more afraid to 
see an ad fora sex movie 
than an ad that feeds on our 
curiosity for gore? 


(Chainsaw Massacre) ? In a report on pornography 
in cinema, X-distributor Stu Segall, of Miracle Film 

in Los Angeles, finds that there is more to be 
outraged by a production like Hooper's than pomography 
"You know what is the number one cult film of 

the decade? Something called The Texas Chainsaw 
Massacre. See this movie and then come and talk to 
me about the stuff being distributed, 24 Ironically, the 
debate will soon be between makers of pornographic 
films and horror films, the former accusing the latter 

of making real pornography, while the seconds will 
point out the deviations of the first. New 

York pornographic actress Gloria Leonard, who is also 
editor of X High Society magazine, hopes to defend 
her profession by castigating horror: “I don't like to 
call this industry porn. The term has an obscene and 
lascivious connotation. It's adult entertainment. Sex is 
something everyone does. To me, something like 

The Texas Chainsaw Massacre is porn with all that 

violence. 215 Later, it will be the main actor of Maniac 
(William Lustig, 1980), the one and only Joe 

Spinell, who will repeatedly castigate the pom 

industry, which he considers much more dangerous and 
pemicious than the film in which he just played. 


Itis interesting to see the film regularly mentioned 
and highlighted in articles on the development of 
‘sexual pornography in cinema and, more widely, in the 
media. As if The Texas Chainsaw Massacre, 

Deep Throat and Behind the Green Door developed 
the same carnal symphonic. When society or cinema 
journalists refer to Hooper's film as a pornographic 
work, they imply that the film is an ode to abused, 
butchered, bled flesh. Concretely, The Texas 
Chainsaw Massacre is not a meaty film, inking 

gore scenes of torture one after the other. Here again 
we find ourselves completely faced with a 

fantasy provoked by what the film underlies or makes 

Us feel, This notion of horror pomogmaphy” 

« will be much more highlighted in other 
productions of the decade. Productions which 

are however only rarely mentioned in the press. The 

very term pomography refers to the notion of 
‘obscenity, Notion could not be more subjective, 

which not only does not have the same meaning for 
one or the other, but which also changes greatly 
depending on the country. Is The Texas Chainsaw Massacre 
an obscene film, as many articles claiming new 

fegulations concerning the distribution of certain 

works in cinemas suggest? Rather than attempt to 
answer this subjective question as much as possible, 


1 Spit On Your Grave, un film clef 
horror cinema of the 70s, 
which also brought to the fore 
the specter of censorship. 


it Is rather relevant to seek to understand why 


> 


Hooper's film comes up regularly in this type of article 


and not other extreme works shot at the same period. 
The Last House on the Left, which is far from 

receiving only applause from the press. is thus 
more or less mentioned when it comes to cinema 
classification and censorship. However, Wes 

Craven's film is far from lace when it comes to raw, 

sadistic and shocking violence. And this is 

probably one of the major differences between 

the approaches of the two filmmakers. Craven 
shows everything, not wasting a second of the 
ordeal of his young heroine who is raped and killed: 
Hooper shows nothing (or very little) and lets 

our imagination do all the work. Critics of The 

Last House on the Left also bring up aspects that 
Werenit raised for The Texas Chainsaw Massacre. 

The two major Pittsburgh newspapers, The Pittsburgh 
Press and the Pittsburgh Post Gazette, 

come to the same conclusions regarding Craven's 
film. Edward L Blank writes inthe first, 

“Here's junk without any discemible merit 

but considerable bad taste that seems to work 
passably when it premiered yesterday on the strength 
of its campaign: To keep from fainting, dont stop 

not to tell you: it's only a film”. No information 

is provided on how not to fall asleep. Or how do 
you convince yourself it's a normal movie (...) 
when it looks and sounds like anyone's home 
movie. The film is lit, photographed, recorded, 
written, directed and acted as if sixty years of 
motion picture technology had never existed 

looks something like Straw Dogs if it hadn't been 

shot by a brilliant director. This time, the directing, 
writing, editing, photography and even music 

are of such a crude and rudimentary nature, 

leading to a film for which the word repulsiveis the 
best description. Anderson also uses the term 
‘violence pornography" when referring 

to the film, But the crudeness of The Last House on 
the Left, which is nevertheless one of its 

strengths, but which is often taken as an amateur 
fault, serves the film enormously just lke its 


character, which could not be more explicit than this 
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either in its form, and in its tone. The two aforementioned 

critics find the film empty and vain, although it 

is a relevant reflection on violence in the United States. 
Hooper's film, by contrast, has an ethereal atmosphere 
that makes its content all the less palpable and graspable. 

And, therefore, all the more striking because the film 
raises many questions. The Last House on the Left 

enjoys wide national distribution and, while 

not as successful as The Texas Chainsaw 

Massacre, it rakes in several million at the box office. 
But in the long run, the film was quickly forgotten by 

the mainstream media. On the other hand, the 

memory of The Texas Chainsaw Massacre lingers through 
the decade and more - to the point that the film 

is brought up again in the late 70s regarding censorship 

and film classification. Other American productions 

at least as shocking will nevertheless be released between 


time: Snuff (or probably the most shocking 
thing is the ad campaign that claims a woman is genuinely 
killed in the film; Michael and Roberta Findlay, 

1976). 1 Spit on your grave (Meir Zarchi, 1978), Driller 
Killer (Abel Ferrara, 1979)... Of course, The 

Texas Chainsaw Massacre has a title that cannot be 
forgotten and that marked several generations - whereas 
The Last House on the left could very well be 

the sequel to Little House on the Prairie and | spit on 
your grave, a new adaptation by Boris Vian. But 

it is above all its content that places it above, or at 

least apart from, the other works mentioned above. 
Audiences around the world transposed their own 
anxieties, fears and nightmares onto Hooper's film. 
Something that it was not possible to do on | Spit on 
your grave which leaves no room for imagination 

This in no way makes Zarchi's film more "endurable" - it 

is a shocking visual experience from which one does 

not emerge unscathed, Butit is easy to put words and 
explanations on it. It is a linear work of which we 

grasp all the ins and outs. Through clever eciting, 

imaginative shots and innovative use of sound, The 
Texas Chainsaw Massacre has a hallucinatory 
texture. Which is reminiscent of some bad trip descriptions. 
The Texas Chainsaw Massacre creeps into 

our minds and skins like no other shocking film of the 
decade manages to. And it is this, more than the intrinsic 
violence of the film, which has transformed 

The Texas Chainsaw Massacre into the standard 

film for the question of the pornography of violence/ 
pornography of horror. 


The Texas Chainsaw Massacre is at the heart 

of censorship debates. And it regularly leads the 
American press to echo two questions: "whois going to 
see this film” and “why?”. The Philadelphia 

Inquirer, after questioning several viewers about the 
reasons that led them to see the film, will consult a 
professor of psychiatry at Penn University to try 

to understand what seems to them to be an aberration. 
"Dr. Mechanick (...) sees movie attendance 

like Massacre as a way to resolve his aggressiveness 

and the violent tendencies present at some level 

in all of us" "It's simply a way of dealing with 

inner feelings, through a controlled and completely 

harmless external medium,’ explains Dt. Mechanick, 
drawing a parallel between Massacte's vision and 
unloading his hostility on a punching bag. . The 

need for such devices, suggests Dr. Mechanick, 

is rooted in the fact that modem society allows 

"very little outlet for aggression (...) Here 
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(watch Massacre) is a safe way to deal 
with feelings like that vicariously. >>218 


The American press also echoes the shock of 
spectators who do not understand that The Texas 
Chainsaw Massacre can be seen so easily. A reader from 
Blue Lake, California, wrote to the Times- 

Standard on February 23, 1975: "Just got back from 
Arcata Drive In. | don't think I'll be going back. The 

last film aired tonight was one of the most atrocious 
and shocking | have ever seen. It was called 

The Texas Chainsaw Massacre and is apparently based 
on real events, which can't be used as an excuse. (...) 
How was such a sick and abnormal film approved 

for public release? Shouldn't a movie like The Texas 
Chainsaw Massacre at least be marked with an X, or 

is that only reserved for sex movies? A good number 
of young children were present that evening. What 
effect such a filthy and perverted film will have on 
‘them? It seems criminal to me to broadcast such a 

revolting film, without the slightest value. Bringing young 
children and exposing them to such madness seems 
doubly criminal to me. 219 It is therefore obvious 

that the MPAA needs an additional classification - 
George Romero is one of those filmmakers who will 
fight fort in the late 70s - and it is indeed perfectly 

absurd that children can go to see a film like The 

Texas Chainsaw Massacre. 


It also happens that it is the mere mention of a film 
like The Texas Chainsaw Massacre, in a paper 

seeking to explain to the general public how exploitation 
cinema works, that provokes public anger. Following 

an article by Ellen Farley, where The Texas 

Chainsaw Massacre is mainly mentioned, the 

Los Angeles Times receives numerous letters of 
complaint from shocked readers. Selected excerpts: "The 
individuals who can so gleefully offer this macabre 
propaganda, without thinking of the consequences, 

deserve a fate worse than the tortures and death they 
enact” They deserve to be the victims of a 

quiet economic bankruptcy without publicity. writes 

a reader from Los Angeles. Another from Santa 

Monica wonders, as has been done elsewhere: 'Is there 

a way that enough concerned people in the 
community can lobby or vote against the creation and 
distribution of films that depict chilling and anomalous 
scenes of murder and carnage? >>. We save the 

best for last, signed by the hands of Rachel Rosenthal, 
director of the Hollywood Center Theater: "The 

following cryptic sentence got stuck in my throat: 
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nouvelles méthodes 
de sélection 
concernant les films 
diffusés au sein de 
l'Université. 


LETTERS: 


To The Editor: 

We would like to express our 
regret that Ithaca College saw 
fit to sponsor ‘The Texas 
Chainsaw Massacre’ last 
weekend. Apart from the 
issue of the extremely poor 
laste involved in choosing this 
particular piece of trash, the 
selection of a film in which 
several men and women are 
tortured (hacked to death with 
chainsaws) in a movie touted 
in the ITHACAN for its ‘ex- 
plicit gore’ raises a very 
disturbing question about the 
values which are endorsed by 
the College Community. 

One assumes that Ithaca 
College exists for the purpose 
of educating students, i.e. 
helping them become more in- 
iormed, rational, and sensiti 
human beings. The traditional 
purpose of a liberal education 
is to liberate the individual 
through knowledge which is 
above all self-knowledge. The 


Gore Raises Value Questions 


educated (rather than merely 
‘trained’) individual is equip- 
ped to conduct a critical, self- 
conscious evaluation of com- 
peting sets of values, and is 
sensitive to the value judgmen- 
ts which underlie patterns of 
behavior. On the basis of this 
knowledge, an individual is 
free to make a deliberate, in- 
formed choice of values and of 
a way of life which incor- 
porates those values. 

What sorts of values, then, 
were reflected in ‘The Texas 
Chainsaw Massacre,’ and, 
more importantly, in the 
decision to lend institutional 
sanction to the showing of 
such a film as weekend enter- 
tainment? The movie 
(allegedly based on a true 
story), depicts, in gory detail, 
a series of sadistic murders 
perpetrated against several 
people for the gratification of 
their captors. (Since not a 
single one of the informants 


yy happen, but then that only ad- 
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{the institution which spon- 


fshouldn’t think about these 


who were questioned about 
the content of the film had 
been able to stomach the 
movie to the end, we are not 
sure if there is a strong erotic 
clement.) One might argue 
that such a film could serve an 
educational purpose, if it 
focused attention on the 
common link between sex and | 
violence, on the level of 
violence which exists in our 
society and in particular on the 
violence which is constantly 
directed toward women, both 
in reality and in the fantasy 
tealm of pornographic (i.e. 
sado-masochistic) ‘literature. 
But ‘The Texas Chainsaw 
Massacre’ is ‘entertainment,’ 
and it entertains by titillating 
the sadistic imagination. It in- 
vites the viewer to enter into 
complicity with the lout, 
chainsaw in hand, so nicely 
drawn in the ITHACAN, or, 
if one has masochistic in- 
clinations, with his screaming 
rvictim. The roles are not 
essential. What counts is the 
pleasure one derives from the 
fantasy. 

And what about the values of 


sored this sort of entertain- 
ment? Evidently the College 
‘wishes to provide pleasurable 
fantasies for its students. No | 
matter if those fantasies in- 
volve the gratuitous mutilation 
of human beings. 

After all, these are just 
‘horror stories." Of -course, 
maybe these things actually do 


the horror. One 


things. One should enjoy 
them 
continued on pate 3 
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continued from page 2 

It is clear that there is a con- 
tradiction between the 
educational purpose of the 
College and the promotion of 
‘entertainment’ vehicles which 
are vicious and degrading. 

One might justify showing 
such a film; in fact one might 
even want to sponsor a series 
of sadistic, sexist or racist 
movies, if they were presented 
within a critical framework, 
followed by a discussion of 
their premises and their place 
in our culture. But the 
decision to serve up this sort of 
thing as entertainment is a slap 
in the face to those members 
of the [C Community who 
take education seriously. 

However, there are some 
students who have said that 
they have a right to see 
‘Chainsaw’ and similar films, 
and therefore the school 
should make them available. 
This argument confuses a legal 
issue with one of educational 
Priorities. ‘Rights’ are legal 
constructs. One has, a legal 
tight to see things like ‘Chain- 
saw.’ It does not, however, 
follow that a college has an 
obligation to show films of 
that ilk. The decision to bring 
the film to campus and to go 
ahead with the showing over 
the objections of several 
faculty members is simply a 
matter of power, not rights. 
And the fact that such films 
are available in great numbers 
is an index of the power of the 
pornography industry. “in 
signing this letter we are at- 
tempting to use our (very 


limited) power to change the & 
We { 


existing film policy. 
would, argue that the College 


should use its limited resources 


i ge 


Remember 


to pay for films which have 
educational and aesthetic as 
well as entertainment value 
and which, at a minimun, do 
not promote mindless sexism, 
racism and violence. 

We would like to suggest that 
the College adopt a new 
guideline for selecting films to 
be shown on campus. There 
should be some discussion of 
this issue and of the values 
which this institution represen- 
ts. It might be well to allow a 
greater number of people to 
nominate films to be shown 
each year. (Certainly the 
aesthetic quality of the IC film 
series could be greatly im- 
proved.) And, if the film 
committee believed that a cer- 
tain film might be worth 
seeing but controversial, the 
committee could bring the 
matter to the attention of the 
community for discussion and 
debate to determine if and 
how the film should be shown. 
Such a procedure would not 
be infallible, but at least it 
would offer some protection 
against the abuse of power by 
a few individuals who lack 
both tase and judgment. 
Written by, 
Carol Kates,Assoc. 
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"The Texas Chainsaw Massacre owes part of its 
special effects to eight cows, two dogs, a cat, two deer, 
three goats, a hen, an armadillo and two authentic 

human skeletons. >> We can no longer harm 

the skeletons, on the other hand, we can assume from 

the content of the film that the animals were, at best, 
slaughtered, at worst, tortured to death. | don't 

know, since | haven't seen the movie or any 

other trash in that category. It's bad enough that 

such films can boast of attracting so many viewers, 
including children, but is there no way for humane 
societies to protect animals from abuse? 

despicable in the name of “entertainment”? 270 


The mere mention of the film will in any case 

push two men to set themselves up as defenders 
of good morals: "A year ago, two Stanford 

University graduates heard of The Texas Chainsaw 
Massacre, one of the most violent and sadistic 
films of all time. ‘if we don't do something' > said 

Dr. Lewis Mills to mathematician David Kilbridge, 

‘they'll show stuff like that on TV. So Mills 

and Kilbridge set up the National Correspondence 
Group, an “organization that writes distasteful 
letters to sponsors of violent programs." >> 

Mills: “Hundreds of studies show that for a large 
fraction of the public, watching violent series 

makes them more violent. | read about Roman 
gladiators. Emperors and Romans became 

totally corrupted by violence. Unimaginable 

things happened. | am convinced that we are dealing 
with something much bigger than we originally 


imagined. 22 Or how, once again, to refuse to 
face up to the real reasons for the eruption of 


violence and to throw all the blame on TV or the 
cinema. A culprit that can easily be pointed out. Proof 
that the duo have certainly not seen the film and 

do not, in the end, really know what it is all 

about, Mills is elsewhere quoted saying: “All the 

horrors you can conceive are in (Massacre at the 

chain saw). » ° 


‘The passage of time has not necessarily mitigated 
some criticism of the film and its rating. In 

1985, Gary E. McCuen, in his book Pornography 
and sexual violence, conducts experiments: “The 
most interesting results come from men who 
watched R-rated films like The Texas 

Chainsaw Massacre or Maniac. After the first day 

of viewing, the men reported being significantly 
above the norm for depression, anxiety, and 


contrariety, After each additional day of 
viewing, these results declined until, on the 

fourth day of viewing, they showed levels 

were back to normal. What happened to viewers 

as they watched more and more violence? 

We argue that they have become 

desensitized to violence, especially against women. 
Implied that a horror movie lover will be 

more likely to beat up his girlfriend than a comedy 
lover... 


The broadcast of The Texas Chainsaw Massacre on 
TV in 1986 prompted a senator to pass a bill aimed at 
Teducing violence on television, One wonders, 

however, if Senator Paul Simmons actually saw the film: 
“| became interested in this subject when | was in 
a motel one night and | tumed on the television, 
Suddenly, | saw someone being cut in half by a 
chainsaw;' Problem, there is no such scene in Hooper's 
film. But on the other hand, we also know to what 
extent the director's know-how succeeded in showing 
many things that were not present on the screen to 
hundreds of thousands of spectators... Following 
numerous problems, it seems that, even if the congress 
seems to support the project, such a bill is impossible to 
pass in the USA due to questions of trust and 
censor 

ff, miraculously, Hooper's film knows no cuts or 
bans on distribution in the United States, released 
from American territory, the film must on the 

other hand face a veritable anthology of outright bans 
and wild cuts that go pepper its distribution. 


In England, the film will experience a complex and 
tormented odyssey without great surprise, the British 

Board of Film Classification (ex-British Board of Film 
Censors, a much more explicit name) counting among 
the fiercest adepts of the scissor cut in Europe. The film 

was initially shown informally to BBFC Secretary Stephen 
Murphy on February 27, 1975. The latter found it 

"good and well done" but considered the level of terror, particularly 
at the end of the film , as well as the interest of the 
film for "<pathological psychology’> did not even allow 
arelease with an X rating, Anglo Amalgamated, 

the distributor, acts accordingly and therefore offers 

a slightly modified version (notably cutting in the last 

scenes ) for an official classification on March 12, 

1975. On March 14, the BBFC delivers a verdict without 
surprise: no certificate will be delivered, But the following 

year, thanks to local peculiarities, the film succeeded 

in obtaining a broadcasting license from the Greater 


+ English poster. 


London Couneil (GLC), a government 
administrative body covering London and its 
surroundings. Indeed, in England it is the local 

councils which grant licenses to cinemas and it is they 
who ultimately have the final say ‘concerning 

whether or not a film is shown. Generally, and not 
surprisingly, these Tips follow the recommendations 
of the BBFC. But for once, that's not the 

case. The fact quickly becomes known to fans 

who then venture to discover the film in a cut version 
of 28 seconds225, After a series of special 
screenings at 11:45 p.m. Scene1 & 2, in 

Leicester Square, on Thursday 18 November. In the 
process, other local administrative bodies 

follow the example of the GLC and grant a 

right to broadcast the film. But this does not 

change the position of the BBFC. The 

distributor, naturally hoping to be able to benefit 


of a larger national release, tries his luck again a year 
later, Stephen Murphy then left his post and James 
Ferman took his place. in the end, this will not change 
anything about the destiny of the film. Ferman then 
comments, ‘The Texas Chainsaw Massacre seems to be 

terror pornography" The distributor then asks Ferman 
for the possibility of working with him to excise the 
passages considered problematic so that the BBFC 
finally grants a right to broadcast. The most obvious 

scenes of violence, in particular the one where McMinn 

is suspended from the hook, are cut. But in 

concrete terms, this does not change the very nature 

of the film. Because it's not the violence that makes 

The Texas Chainsaw Massacre a terrifying film, 

but rather its general atmosphere. So the BBFC team is 
resting their eyes on this newly cut version. Ferman: “They 
all said: it doesn't make the slightest difference at all; 
it's the exact same movie. Take those moments away 


explicit violence had not helped. Conclusion: No 
broadcasting license is granted. In 1979, the distributor tried 
his luck again. Ferman is still at the head of the 
commission and his position, like that of his acolytes, has 
not changed. As in France, it is ultimately the 

video that will bring an invigorating air to this deadly 
climate of censorship. in 1981, the film was distributed 

on VHS by Iver Film Services Limited without going 
through a classification by the BBFC - it was not until 

1985 that films released on video also fell under the 

ax of this body. An attempt to release the film with a 
certificate from the BBFC was nevertheless attempted 

again, but nothing helped, the BBFC remained clinging to 
its dogmas and the film again obtained a reason for not 
receiving it. This breath of fresh Videophile air was to 
be shortlived because in 1984, the BBFC gave birth to 
the Video Recording Act which was to give birth to the 
infamous phenomenon of video nasties - films 
hitherto available on video which suddenly find 
themselves purely and simply prohibited from distribution 
Fines and prison sentences are passed against 

those who break the law, creating a black market 

where VHS are traded or sold for crazy sums, These are 
the Thatcher years and a climate of hysteria, largely 
supported by the press, breaks over the horrific 
production. Cannibal Ferox (Umberto Lenzi, 1981), 
Antropophagus (Joe d'Amato, 1980) or even Cannibal 
Holocaust (Ruggero Deodato, 1980) are among 

the usual suspects on this list banning seventy 

two films. But there are also much more surprising titles like 
Dead & Buried (Gary A. Sherman, 1981). 

Possession (Andrzej Zulawski, 1981) and even the very 
wise Massacre on the Ghost Train (The Funhouse, 
1981) by Tobe Hooper. In the end, all that video 
nasties manage to do is make certain films highly desirable, 
which then take on the appearance of the Holy Grail 

for some moviegoers, While giving in passing a 
certain legitimacy to productions which, without this mark 
of ennoblement, would have fallen into oblivion. In 

1998, a new copy of the film was submitted to Camden 
Council in London and the film was granted the right 

to be shown within the boundaries of Camden with an 
18-year-old ban. What is not lacking in irony: the 
district is five minutes from the offices of the BBFC! The 
film is therefore found in the wake once again proposed 
to the body of censorship. Times have changed 

and so have the censors working within the BBFC 

and the commission finds itself this time "< 

impressed (...) by the film's ability to depend on its atmosphere 
and not on explicit violence"22 Importantly, the film 
does not contain any element of sexual violence, which 


German poster 


is then one of the favorite subjects of the cuts of the 
BBFC, On March 19, 1999, the film finally obtained 

an uncut national release with a ban on those under 

18, The story of The Texas Chainsaw Massacre 

and English censorship is particularly interesting 

in several respects. The first is the evolution of mores 

and mentalities, transforming a film initially considered 
repulsive into a work of quality. Even if some 

members of the commission who initially participated 

in the screening of the film have not changed their 

minds, Ken Penry, censor at the BBFC, said in the early 

90s that the film “was rather unique because it didn't 
have any particularly outrageous images. But it 

was so well made that it had this awful impact throughout 
its duration. It was a revolting film, and | still 

think so. More specifically linked to the very 

condition of Massacre, it is that whatever the possible 
and imaginable cuts made to the film, its substantive 


dark marrow cannot be purged of it. James Ferman 


thus evokes the problem of "psychological torture” Sd 


How can a censorship committee indeed work with 
a film where there is no particular scene which 
poses a problem, but where the very essence of 
the project is problematic? And that's where a 

lot of Hooper's talent lies. 


In West Germany, the Munich company Profilm 

bought the rights to the film, with the independent 
distributor Jugendfilm taking care of its distribution. 
The Texas Chainsaw Massacre was released as 

Blutgericht in Texas on August 25, 1978 in an amputated 
version. If Germany is well known for its strict 

censorship, it would seem for once that the rigid 
Freiwillige Selbstkontrolle der Filmwirtschaft (FSK), in 
charge of classification and censorship, was not behind 
the cuts, It would be Profilm himself who would 

have made different changes to Hooper's film. 

Not only saberings of certain murders 

(unsurprisingly), but also more innocuous passages in order 
to seek to give a more “sustained” rhythm to the 

film. The icing on the cake, the music/soundscape is 

also replaced in several places by synthesizer 
compositions! The FSK plays on the other hand in the retitle 
of the film which should have initially been released 
under the exact translation of Das Texas Motorsage- 
Massaker. A title which is far from unanimous and 

which, under pressure from the FSK, therefore turns into 
Blutgericht in Texas. In all, a little less than five minutes 
are taken from the film. As with England, the film quickly 
became a cause celeb for anti-censors and 

horror film lovers there. It was released a short time later in 
‘Austria on December 29, 1978, under the same title, in 

only two theaters in Vienna. While Austrian censorship 

tends to be less harsh than in Germany - the country 

is moreover a regular destination for German 

amateurs who want to see their film uncut, or even simply 
"see" the film it acts of the exact same assembly crushed 

as that distributed in Germany. The continuation of 

the adventure of the film on video will in no way 

appease the amateurs. Instead of offering an uncut VHS 
release, the Munich publisher VPS finds itself obliged to 
cut in October 1982 no less than thirteen minutes from 

the film! By the way, the title also changes to 
Kettensagenmassaker (“< Chainsaw Massacre’), Three 
years later, like what happened at the same time in England, 
this edition was seized by the authorities and banned 
from sale. This is the beginning of a complicated 

home video odyssey that will not go any 

better, the subsequent DVD releases not escaping the cuts 


of censorship. This leads to a flourishing market of 
bootlegs to develop, offering in passing new titles to the 

film such as Massaker 73 or Die Bestle mit der Ledermaske 

(in Austria), Finally, it is the publisher Turbine, 

well known to fans of collector's editions, which has held the 
rights to the film since 2008, which will rush into the 
stretchers and seek to have any prohibition and censorship 
around the film legally annulled, On September 6, 

2011, the court ruled in his favor, finally allowing an uncut 
release of the film on DVD then BR 


The Texas Chainsaw Massacre has some surprising 
censorship issues. Thus, in 1976, the film was withdrawn 
from the posters of two Ottawa cinemas in Canada 

after two weeks of broadcasting, while it was. 

released in Ontario in 1974, without a cut. "Moral cops 

in Ottawa and Nepean ordered managers at the Rideau 
‘Theater and the Britannia Drive-in to remove the film 

earlier this week, on the advice of the Crown Attorney's 
office. Section 1592 of the Criminal Code prohibits 
unwarranted exploitation of sex, violence and 
cruelty. 231 However, no complaint had been filed by any 
member of the community. But according to 

‘the regional director of the censorship office, it seems 
‘that people are then more sensitive to violence "And 

the dominant characteristic of this film is violence,’ he 
said. While also admitting not having seen it... 


In Australia, it was the distributor Seven Keys who was 

tefused twice in a row, on June 1 and December 1, 

1976, a classification, de facto prohibiting any distribution 

of Hooper's film. And this, despite an attempt during 

the second passage to offer a "soft version of the 

film, with a length of 77 minutes. therefore 

corresponding to no less than 6 minutes of cuts. In 1981, the 
film changed hands and it was the turn of Greater Union 
Organization Film, which owns the largest cinema chain in 
‘the country, to represent The Texas Chainsaw Massacre 

on July 1st at the Classification Board. The distributor 
reverts to an uncut version of the film and gets no 

rating, Finally, in 1984, it was Filmways Australia 

which recovered the rights and again requested a passage 
before the committee. This time, he wins his case and 
can release the film, without cutting, under the mention 
Restricted (R 18-), prohibited for minors222 


Despite their permissive reputation, the Nordic countries 
do not welcome Tobe Hooper’ film with open 

arms. In Sweden, the film was purchased by Succéfilm AB 
i 1984 but found itself banned from distribution. 


As elsewhere, it is through video that he will succeed in 


slide into the country, via publisher Jaguar Film 
in 1994, but nevertheless with 50 seconds 

cut, 47 of which during the single scene of the 

impalement and the first chainsaw cut and a ban 
on children under fifteen. It will be necessary 

to wait until October 31, 2014 for the film 

to finally know an official release on the big screen 
thanks to Studio $ Entertainment. In 

Finland, The Texas Chainsaw Massacre also 

experienced a long blackout period and it was 
not until November 1996 that the film was released, 
at Kino Engel 1, without a cut but with a ban on 
those under 18 

In Norway, the film is also subject to 

a broadcast ban, before being released first 

on video in 1997 (with a ban for those under 

18) and in 2014, it finally gets an uncut 

release on the big screen. Denmark, unlike its 
neighbours, welcomed the film very early on, 

from July 14, 1975, under the aegis of 

Panorama Film, 
Iceland followed suit in July 1977 - and it's 

not Gunnar Hansen's Icelandic origins 

that help the film. The critic of the local 
newspaper Visir then indeed regrets that the 

first Icelander to hold a major role in 

an American film did not play in a more 
respectable production. (too) clutter. in 

Italy, Hooper's film was released under the 

title Non aprite quella porta without a cut 

and an under-18 ban, it also had an uncut 

release on March 30, 1977 in Spain under 

the title La matanza de Texas, Holland, a 

land well known for having hosted many 
films banned or cut elsewhere, naturally 

released the film without worries that same 

year November 10, Switzerland weleomes 

him belatedly, on May 23, 1980 in Geneva 

under the aegis of the distributor 

Elite-Film Zurich. Over time, the filrris 

situation unblocked pretty much everywhere it 
had trouble a few decades earlier. Malaysia, 
which has one of the strictest censorship 
systems in the world, on the other hand, has not 
changed its tune and still blacklists The 
Texas Chainsaw Massacre-even if the film: 

exists as a bootleg on the spot. . In France, The 

Texas Chainsaw Massacre will experience 

a chaotic odyssey, like the film, and become 
a cause celebre for pros and anti-censors. 
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THE TEXAS CHAINSAW MMRSSACRE 
Filmen der knock-out'ede et helt erste 
amerikansk fodboldhold! 

Selv de mest hardkogte vil fa mareridt 

flere nzetter efter de har set denne film. 

Filmen er total-forbudt over det 

meste af kioden-men vises i 

Danmark i ubeskaretversion!! 

FARVEFILM 


In the hell of hexagonal 


distribution/censorship 


The adventure of The Texas Chainsaw Massacre in 
France begins with the screening of the film at the 
Cannes Film Festival in 1975. A distribution which takes 
place in an uncut version - the films screened at the 
festival are not subject to the control of the Commission 
Control of Cinematographic Films (CCFC) 

which issues classifications and judges the need to cut or 
even prohibit the distribution of certain works. In the aftermath, 
the small Parisian company Lusofrance acquired 

the French exploitation rights of the film on May 22 
JAD for the sum of $30,000, Lusofrance, whose name is 
sometimes spelled Luso-France, has produced a handful of 
small feature films, such as the obscure war film Réseau 
Secret (Jean Bastia, 1967). But it is mainly on the 
distribution side that the company works even if its 

catalog remains modest to say the least with 

productions like | will go like a crazy horse (1973) by 
Fernando Arrabal or Les Démoniaques (1974) by Jean Rollin 
Gérard Wolf, the director, naturally wishes to 

be able to release the film as quickly as possible, in 
Particular in order to benefit as much as possible from 

all the noise that the film has caused in Cannes, He requested 

a presentation date to the CCFC of September 15, 1975 

in order to obtain an operating visa. On September 
29, 1975, Lusofrance is asked to provide the complete file 
(summary, dialogues, etc.) concerning the film as well as 
2 copy in order to proceed with its viewing on 

Octobe 
was made up of representatives of the various 
ministries (Armies! - Justice, Foreign Affairs, 

Youth, National Education, etc.) as well as a panel of film 
professionals, psychologists, sociologists, magistrates, 
doctors, pedagogues or educators, as well as representatives 
of the National Union of Family Associations, the 

High Committee for Youth and the Association of Mayors 

of France. itis Alfred Barbariche, one of the "Personalities 
designated because of their competence’, who 

signs the report 

‘A hairraising story, terfying and bloody, taken to the 

edge of cruelty, reaching the unbearable through 

a studied progression of savagery from scene to 
scene. (...) An almost incomprehensible adventure as it 
swarms with atrocious events, revolting or particularly 


from 


8 by the sub-committee. At that time, the Commission 


despicable scenes, where terror has its place, and the 
que, a living dead fed on the blood of Sally putting 
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Spanish poster 


the height of this piece of savagery. Let us only mention 
the torture of the young girl tied up, beaten, in the arms 

of the living dead, half-naked, slashed limbs, witness 
screaming with terror as her companions were cut up with a 
mechanical saw while she herself was suspended to 

a butcher's hook shoved into her back, managing to escape 
however pursued by the monstrous killer armed 

with his chainsaw finally falling on the road. unrecognizable, 

grumbling, dripping with blood, mad with terror. 

Truly insane violence to the credit of an incredible trio 

of degenerates, in an atmosphere of crime and sadism 
capable of capsizing the hearts, sensitive or not, those who 
are not unconditional, insatiable amateurs of horror films 
pushed to the limit. paroxysm. Sickened by this 
conscious, complacent display of barbarity and sadism, the 
sub-committee proposes that the film in question be, 
atthe very least, subject to a ban on minors, >> 


Combien 
survivront 
et dans 
quel 

état 
seront- 
ils? 
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The Youth and Sports representative writes: “A particularly 
trying horror film, even for adults, let alone 

teenagers. (..) Prohibition to minimum minors. 

Moreover, it would be good to alert the amateur to 

the morbid tension of the film. “And, case of 

convergence for the less (d) astonishing, the head of National 
Defense writes: “< Opinion in accordance with that of 

"Youth and Sports™. Babariche is a former 

member of the newly dissolved Ministry of Information, 
who notably worked on censorship in the world 

of comics and regularly intervenes within the 

Commission. If the shock produced by the film among 
the members of the subcommittee is understandable, 

we are surprised to see errors in the summary (Sally and 
Pam identified as one and the same character) as well 

as, here too, certain fantasies concerning scenes 

allegedly present in the film ("< a crazy hitchhiker whom 

the young people welcome in their car and who 

they will expel after the fanatic has cut them a little with 

a razor’; “< three boys and a gil (are) murdered by 

the demonic killer of the infamous trio and then it will 

be the tum of the cripple extricated from his 

wheelchair’). Despite the recommendation to ban minors, 
this is not endorsed on the first page of the sub- 

committee minutes, where one of the four possible choices 
must be designated: authorized for all audiences; 
prohibited for minors under 13; prohibited for minors 

under 18; completely banned (a fifth choice exists for 
‘export, which does not apply to The Texas Chainsaw 
Massacre). Tobe Hooper's film is therefore sent back 

for a second viewing during a plenary session organized 

on October 30. The President of the Commission of 
Contrélethen noted 

“Despite a certain excess in the effects, the film is 
extremely believable, it exudes a vertigo of gratuitous and 
voluptuous murder where, moreover, itis expressed 

through torture and then the killing of the victims 

a will to power that is both insane and sadistic. The film 

being well done and, therefore, convincing, it has a 
formidable and direct incentive power. The 

Control Commission unanimously considered that if the 
‘need to maintain the nation of total prohibition needed 


a demonstration, this was entirely accomplished by the 
present film. It is therefore this very measure 

of total prohibition that it proposes, >> 

We find here the same dynamic developed by certain American 
opponents of the film. On the one hand, everyone 

recognizes the qualities of the film, even going so far as to 

say here that it is “well done”. On the other hand, it is 

these very qualities that make the film inadmissible or 
unbearable. The Commission also supports the view that 


Texas Chainsaw Massacre has the ability to incite 
people to murder... Following this second viewing, the 

State Secretariat for Culture sends a letter to Lusofrance, 
quoting the Commission's opinion in full and concluding 

with “< Concurring with the opinion thus expressed, | 

have decided to completely prohibit the exploitation in France 
of the aforementioned film. 


For Gérard Wolf and his small company, this ban is obviously 
catastrophic, The president of Lusofrance will 

therefore try to obtain a new appearance before the commission 
in order to tip the scales in his favor. A year later, 

however, the situation has not changed despite various 
letters from Wolf. But another problem darkens the picture 
alittle more for the distributor: he no longer holds the 
rights to the film. Lusofrance paid 10%, or 

3,000S to JAD upon signing. The remaining 90% are 

supposed to be paid upon obtaining the censorship 

visa. Visa which, precisely, Wolf despairs of being able to 
obtain. The contract further stipulates that "If in the twelve 
months following the signing of these presents, Lusofrance 
had not been able to obtain the censorship visa for the film 

(..), this concession would be purely and simply 

canceled and the 3,000 U.S. S would be returned by the 

Licensor to the Licensee. And in fact, following the non- 
payment of the remaining 27,0005, the contract was canceled 
by JAD a year later, on May 22, 1976, with the sending of 

a registered letter on July 16, 1976 validating this 

decision. However, Gérard Wolf, president of Lusofrance, does 
not seem to take this breach of contract into account 

and continues to seek different means to resubmit the film to 
the Center National de la Cinématographie (CNC), 
on which the CCFC depends, to obtain a visa. He came to 
write to Christine Chanet, Project Manager at the 
State Secretariat for Culture, on October 3, 1976, 
concerning the problems he encountered: 

“lam the CEO (of) Lusofrance which, for eighteen 

months, has had the distribution rights to two films entitled 

The Chainsaw Massacre and The Organ23, 

and for which for more than a year it has been impossible 
for me to have a written and definitive answer concerning 

the obtaining of a visa ‘prohibited to the minors or a visa 

X or a total prohibition. | would like to point out that 

1am perfectly willing to consider cuts in each of these films, 
provided that | am asked to do so. | think, in any 

case, | dare to hope, that this situation will not continue any 
longer, because it must be understood that my 

company paid large sums in the form of advances to 

‘the American producers of these two films and that 

we we are unable either to get reimbursed or to finally 

exploit these films. Texas Chainsaw Massacre is operated 


currently in Italy, Belgium, Spain and Luxembourg, 

ie in the countries bordering France within the 

framework of the EEC. It would still be curious if it weren't 

in France, since many of these countries seem to have 
harsher censorships than ours. >> 

Christine Chanet replied on October 8, 1976: 

“| have the honor to inform you that | am willing to 
see these two films so that a decision can be taken 
quickly and | ask you to please put a copy of each 

films available to the National Center for 

Cinematography. >> In the 

aftermath, the Secretary of State for Culture, Frangoise 
Giroud, intervenes by letter on October 21, 1976 with the 
President of the CNC, Pierre Soudet: 

“My attention was drawn by Mr. Gérard WOLF to his 

two films The Texas Chainsaw Massacre and The 

Organ, These two films were submitted on October 

30 and November 20, 1975 to the examination of 

your commission which came out in favor of a total 

ban. Since that date, no response has been made to the 

visa application submitted by Mr. WOLF. So now 

| have to make a decision as soon as possible. 

However, since your committee's decision was taken before 
the entry into force of the December 1975 legislation 

on pornographic and violent films, | would like to 

know your committee's opinion with regard to the new 

range of measures available to it . >> 

On December 30, 1975, new legislation was indeed 

passed, establishing an additional category of films. X, 

for pornographic or inciting violence. X films are prohibited 
for those under 18, but unlike this “simple” 

prohibition, they are taxed more heavily and cannot 
benefit from any public subsidy. This is also 

the case for cinemas showing them. In fact, X productions 
are ghettoized and limited to certain specialized 
rooms. Finally, Hooper's film succeeded in obtaining 

a third passage in front of the Commission, on November 
2, 1976. Pierre Soudet did not attend and it was Jean- 
Francois Thery who replaced him. Also present: 
Jacqueline Pardon for Cultural Affairs: Gérald Deville for 
Justice; Bemard Gamier for the Interior, Lieutenant- 

Colonel Xavier Lacau for the Army: Marie- 
Madeleine de Montera for National Education; Odette 
Grzegrzulka for Youth, Sports and Leisure: Maurice 

Morel for Public Health and Social Security; Patrice 
Angebault, Pierre Savinaud and Raymond Jacquenod 

as representatives of sociologists, psychologists, 
educators... Arlette de la Brosse, Madeleine 

de Tienda, André Mandonnet as representative 

of UNAF, the High Committee for Youth and L 

Association of Mayors of France; and finally Michael 


Gallon, Claude Hirsch, Marcel Leze, Gérard 
Beauvais, Jean Oreville and Pierre André Lendger 
as film professionals 


“The Commission, called upon to deliberate on 
this film in October 1975, recommended a total ban. 


Madam Secretary of State for Culture requested a 

new deliberation, because of the promulgation, since then, 
of the law of December 30, 1975, establishing 

a category of film inciting violence. It is in this spirit 

that the film has been reviewed. The Commission, 
however, deemed it necessary to maintain its previous 
position. The violence of this film is indeed particularly 
aggressive: even beyond the use of the chainsaw, 

which joins the "big puppet" aspect of this 

production, each image brings its charge of violence, both 
insane and close to daily life. We are shown how to 
tie up a hostage, put a gag on him, beat him down with 

a hammer. Horror is not a spectacle, it is produced 

with everyday means that concem us. And above 

all, beyond the violence, it is into the world of 

psychosis that we are taken into. This film is not an 
incitement to violence, it is an introduction to madness. 

This is why the Commission thought it should persist 
inrecommending a total ban. >> 

Of the twenty-one people present, twenty voted for a 

total ban and only one vote for a ban on minors X. 

With hindsight, this relentlessness against Hooper's film 

can be seen as a symbol of the quality of the film: 

itis so intense and well-designed that some 

guarantors of good morals fear that it could drive 
those who watch it mad (or violent). How many films 
in the history of cinema can claim to have worried the 
authorities in this way? Even works well known 

for having aroused the ire of international censors like 

‘A Clockwork Orange (A Clockwork Orange, Stanley 

Kubrick, 1971) or later, the far more 

shocking Cannibal Holocaust (Ruggero Deodato, 1980), 
The Last House on the Left ( which was not presented 

at the CNC until 1982) or the extremely 

violent Maniac (William Lustig, 1980) were released 

on French screens. Certainly, sometimes with 

cuts, but it is nevertheless possible for the public to see 
these productions so decried. In the case of Texas 

Chainsaw Massacre, and this despite even Lusofrance's 
proposals to have recourse to the deletion of certain 

scenes, nothing works, Everyone in the 

Commission thinks that this cinematographic creation cannot 
and should not be watched. 

However, and against all odds, Christine Chanet did not follow 
the recommendations of the Commission and authorized the 


January 14, 1977 Texas Chainsaw Massacre to be released. 


SLAUGHTER WITH 
THE CHAINSAW 


MASSACRE A LA TRONCONNEUSE 


Belgian poster. 


hen wrote a letter to Lusofrance:“ 
have the honor to inform you that after having read 

the notice of prohibition proposed by the Control 

Commission for cinematographic films, | did not consider 

it useful to ban this movie. | therefore authorize 

the release of this film, naturally accompanied by a 

ban on minors and by decree of December 26, 1976, 
published in the official journal of January 7, 1977, | have 
decided to register this film on the list of films inciting violence 
under the terms of articles 11 and 12 of finance law 

n°75-1278 of December 30, 1975. The administrative 

document, equivalent to an exploitation visa, 

will be issued to you as soon as you to the formalities 

which will be indicated to you by the national 

center of cinematography. 

>> Size problem: Lusofrance no longer legally owns 


exploitation rights for France. And it is a newcomer to the 
world of distribution/broadcasting who has just recovered 
the rights, the former press officer René Chateau, 


who then notably manages Hollywood Boulevard 
located on the Grand Boulevards in Paris. This famous 
distributor has a hollow nose when it comes to distributing 
exploitation films. "He has already made a name for 
himself with the release of Bruce Lee's martial arts films, 

but also blaxploitation and, some time later, he will 
have two other films on his list which will 

encounter censorship problems, Zombie and Maniac On 
October 12, 1976, René Chateau signed a contract 

with a mysterious company called Big Shot Enterprises Ltd. 
"< to whom the rights had previously been transferred 
by the company JAD Films International Inc. By a 

contract dated September 9, 1976. " This is the first time 

that mention is made of this company whose only 
function seems to have been to manage the sales rights for 
France. JAD has never succeeded (or wanted) to provide 
precise and detailed accounts. concerning the 
international sales of The Texas Chainsaw Massacre. It is 
certain that the New York company did not pass on to 
the Texans all the money that they should have 

recovered. It would therefore be tempting to see in this Big 
Shot Enterprises Ltd. .a puppet sub-company created 
on occasion by JAD to embezzle money from international 
sales, According to the contract that René Chateau 

signs with Big Shot Enterprises Ltd., the company 
guarantees to have full possession of all the rights to the film. 
Anew disruptive element in the already 

nightmarish history of rights management... As for French 
exploitation, René Chateau is in any case worried about the 
still active presence of Lusofrance when it is supposed to be 
then the one and only holder of the rights in France. He 

Writes to the CNC as follows: 

“We were therefore very surprised to learn that the 
company LUSO FRANCE registered in the public 

register, on November 17, 1976, a contract for the same film 
dated May 1975, which made it the owner of the rights. 
We contacted the companies BIG SHOT and JAD 

FILMS in the USA with the intention of proving that we are 
today the owners of the film rights for France. >> 

In the aftermath, JAD wrote to the CNC on January 19, 1977 

to attest to René Chateau's good rights and to confirm 
that Lusofrance no longer owned the rights to the film. 
The case, relatively simple in view of the contract signed 
by JAD and Lusofrance, seems to be settled quickly and 
René Chateau officially becomes the sole holder of 

the French exploitation rights for the Texas Chainsaw 
Massacre. The recent decision of the Chargé de Mission at 
the State Secretariat for Culture to grant a visa to the film 


should therefore allow him to release Hooper's film. Except 
that his X classification for incitement to violence does 
not allow him to distribute it in his own room, And to 
make matters worse, foreign films classified in category 
X incitement to violence must pay a special fixed tax of 
300,000F (or some €50,000) from the first screening! 
Result: the film is, in fact, blocked in its course. The 
Texas Chainsaw Massacre will therefore remain in distribution 
limbo until the end of the decade. From 1979, it 

would seem that René Chateau succeeded in bringing 

into play different political connections in order 

to push for a re-examination of the film. Thus on 

January 25, 1979 the deputy, and former minister, Vincent 

Ansquer wrote a letter to the Minister of Culture ("<and 
dear friend” as he specifies) Jean-Philippe Lecat: "| allow 
myself to draw your attention to the classification of the film 
Texas Chainsaw Massacre which won the 1st Prize 
(sic) at the Avoriaz Festival in 1976. Indeed, this 
production was classified X although it did not present any 
pornographic or violent character. On the other 

hand the director (sic) undertook with your predecessors 
(sic) a certain number of steps so that the decision is 
reconsidered while being based on the fact that 
classifications were modified in the recent past. Thus the 
film Emmanuelle 2 class X by decree of January 14, 
1976 was reclassified at the beginning of 1978, as well 
as the film Exhibition. These two films are released 

in the normal commercial circuit. It would be nice if you 
would look at this matter with particular attention. >> 

We imagine that the specific information concerning 

the reclassification of the two films mentioned above 

does not come from a sharp cinephilia, but rather from 
details that René Chateau would have provided in 

order to support this request for re-examination. Ansquer's 
letter obliges the Head of the office of the cabinet of the 
Ministry of Culture and Communication to send a letter 

on February 13, 1979 to the President of the CNC asking 

him “to draw up a draft response as soon as possible 

to MV. Ansquer. Internally, Gérard Valter asks 

for access to the file relating to the film and wishes to know 

if it is planned to carry out a re-examination. The 

answer of his superior Claude Ravier is straightforward: 
“| would like to point out to you that it has not been 
considered so far to re-examine the classification of this film in 
the category of pornographic or violent films. No element 
of information concerning the possibility of such an 
examination has so far reached the secretariat of 

the control commission and | would add that from a general 
point of view the Chairman of this commission, for 

what concerned, has always been very firmly opposed to 
the classification of a film in the category considered, once 
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acquired, can be called into question. >> In short, we do not 
discuss the decisions of the Commission. 


An emergency solution is then offered to René 

Chateau. Recently, a new means of distribution began to 
upset the world of cinema: video cassettes, of which 

two formats were then in competition, the VHS 

(Video Home System) developed by JVC and the 

Betamax developed by Sony. If the two systems 

are then in full explosion in the United States and Japan, 
the phenomenon is then in its infancy in France. 

But it has a huge advantage over 35mm copies: it does 

not require any passage in front of the CNC. René 
Chateau will become one of the spearheads 

of the development of home video by releasing 

‘The Texas Chainsaw Massacre as the very first title of 

what will soon become a legendary collection, The 

fight between the two Japanese giants having not yet 
achieved the supremacy of VHS, Chateau decides to 

release the film in both formats and in VOSTF. And of 

course, in a full version. 


Ayear later, it was the turn of the former President of 
‘the National Assembly and then senator for Doubs, Edgar 
Faure, to request a review of the film. This time, 
probably because of Faure's special status, this request hit 
the mark, Bertrand Eveno (who would become president 
of Agence France Presse in 2000), the Chief of Staff of the 
Ministry of Culture and Communication, wrote on 6 February 
1980 by delegation of the Minister to Pierre Soudet in 
‘order to demand a reexamination of the Texss Chainsaw 
Massacre: 
"This review seems to me to be justified by the following 
‘considerations: 
on the one hand, the classification of this production in the 
category of films inciting violence goes back more than 
three years; 
on the other hand, modifications were made to 
‘the version of the film which motivated this last decision,. 
It will be noted with interest that the last line of this 
letter has been crossed out: "| would be grateful if 
you could arrange for the re-examination of the filmin 
cause to take place soon 
>> Implying that this letter is in no way a request 
but indeed a formal request. 


The CNC initially voted to ban The Texas Chainsaw 
Massacre outright, In the end, the ministry 


had not followed its recommendations 
and had asked for an X classification. Now, 


and this is partly apparent from certain exchanges 


List of cuts provided by René Chateau to the CNC. 


from the CNC, the Massacre classification at the 

chainsaw will no longer be a question of "common 
sense’, but will take on the appearance of a power struggle 
between the CNC and various personalities/ 
political institutions. Also on February 6, 1980, the 
President of the CNC, Jean-Philippe Lecat, responds to 
Edgar Faure. He takes the opportunity to recall, by 
way of preamble, the affront that the CNC has already 
suffered: "You were kind enough to draw my attention 
to the case of the film (...) Chainsaw massacre 
which, after having been the subject of a proposal for a 
total ban on the part of the control commission, 
was classified in the category of films of incitement to 
violence by decree dated December 29, 1976" Lecat 
continues: Quite exceptionally, account given the time 
that elapsed between this decision as well as the changes 
‘that would have been made to the content of the film in 
question, | ask the President of the control 
commission to have this production re-examined. | will not 
fail to let you know if this re-examination gives rise to 
a proposal likely to influence the classification decision 
hitherto in force. >> This last sentence hints at the 
inflexible nature of the Commission. in view of this re- 
examination, René Chateau makes a number of 
cuts: - removal of the close-up of self-harm from self- 
stopper 
- removed Franklin's forearm big shot 
after the hitchhiker's attack 
~ Kirk's assassination shortened 

- shortening Paris murder, especially her 
impalement 
~shortened Kirks slicing 
- shortened attack on Franklin and Sally - 
shortened shots of Grandpa sucking Sally's finger 
- shortened close-ups of Sally's eyes - 
shortened Sally's bloody face after she jumped 
‘out the window 
- Shortened chase and hitchhiker 
attacks slashing Sally's back - Shortened 
final race with Leatherface around 
the truck 
In total, one minute and thirteen seconds are amputated 
from this version which is proposed during a 
plenary session organized on February 14, 1980. Present 
are President Pierre Soudet; Jacqueline Pardon for the 


Paris le 13 février 1980 


- Liste des Allégements - 


du film: " TEXAS CHAINSAW MASSACRE " 


- Dans la camionnette, allégement du gros plan de 
l'automutilation de l'auto stoppeur débile avec 
le couteau de Franklin 


- Allégement du gros plan de l'avant bras de Franklin 
tailladé par l'auto stoppeur débile avec un rasoir 


- Allégement de 1'assassinat de Kirk par le fou au 
masque de cuir 


- Et de l'assassinat de Pamela, notament quand elle 
hurle accrochée au croc de boucher 


- Allégement du découpage de la premiére victime 
& la trongonneuse par le fou au masque 


- Allégement lorsque le fou au masque attaque a la 
trongonneuse Franklin l'infirme, et que sa soeur 
Sally s'enfuit 


- Allégement des plans du pére centenaire sugant 
le doigt de Sally, et essayant de 1'assomer avec 
un marteau 


- Et de gros plans sur les yeux de Sally 


- Allégement du visage ensanglanté de Sally aprés 
avoir sauté par la fenétre 


- Allégement de la poursuite du débile en train 
de taillader le dos de Sally avec un rasoir 


- Allégement dans la derniére poursuite du fou 
au masque autour du camion rouge 


te 


RENE CHATEAU prése! 


‘STRICTEME: 
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Cultural Affairs; Jean Vidal for the Ministry of the 
Interior, Colonel Jacques Bouley for the army; 

Armond Blancheri for National Education; Philippe 
Atcer for Youth, Sports and Leisure; Jean Faggianelli for 
Public Health and Social Security; several sociologists, 
psychologists, educators (Jean Penard, Pierre Frantz, 
Jean-Marc Alby, M. Jacquenot); representatives of the 
National Union of Family Associations, the High 

Committee for Youth and the Association of Mayors of 
France (Didier Gaisset, Monique Gregore, M. Caret); and 
finally several film professionals (Louis Duchesne, Marcel 
Ichac, Robert Tenoudi, Pierre Arzoumanoff, André 
Valio-Cavaglione and Claude Heymann). The committee 
issued the following report: 

"The Commission could only confirm the opinion it had 
expressed (...), This repeated notice is a notice of total 
prohibition, the reasons for which, set out in different 
Motivations in the two successive examinations (...) 

‘di not seem to the contral commission to have to be 

modified by the so-called cuts, fragmented and 
insignificant, moreover with a total duration of less than 1 
minute 30 seconds, which in no way alters the impact of the 
film. This opinion is the one that the Control Commission 

felt it had to express again within the framework of 

its advisory powers, after having nevertheless been invited 
to extend its choice to that of the prohibition formula 


€ Thefinal chase, 
and in particular 
the hitchhikers 
stabbing of Sally 
back, was among the 
scenes that suffered 
cuts in the filris 
initial release. 


relating to films inciting violence, the maximum 
ban solution that the Minister of Culture and Communication 
is likely to take because of the decision of January 

14, 1977. It therefore leaves room for maintaining 

the decision of classification as a film inciting 

violence, but expresses that such a solution 

represents, in its view, the minimum that can 

be envisaged. >> 

Out of twenty voters, seventeen vote again for a total 

ban and three for an X classification. It is interesting to 

note that, for the Commission, there seems to be a 
minimum in terms of scene cuts - that Is ten seconds 

Then, the remarks made are to be compared 

with those issued by the BBFC, which attest that the 
problem does not come from scattered scenes but from the 
film as a whole, Bertrand Eveno immediately wrote 

to René Chateau, reporting the commission's remarks 

to him, while deciding not to reconsider this decision 
Lecat also writes directly to Edgar Faure: “(The 

Control Commission) confirmed by a very large majority its 
previous opinions (...) As a general rule, decisions 

taken on the advice of the Control Commission are 

not do not deviate from this opinion and you will certainly 
understand that, in the present case, | havea fortiori 

no reason likely to justify a reduction in the measure 
affecting this film. Moreover, it should not 


+ Marilyn Burns at the end of filming. Although exhausted, the actress still seems determined to go all the way. Tray photos. 


failing to recognize that the commission had originally 
Proposed to completely ban the showing of the film 
and that ultimately its classification in the category of 
films inciting violence makes it possible to release it, 
despite the conditions restrictions that the law applies 
to the exploitation of works in this category. » 
Nevertheless, this new re-examination of the film poses a 
new problem: the majority of the participants have indeed 
voted for the total prohibition of the film whereas it already 
benefits from a visa (n°46788)! A handwritten letter from 
the CNC (but whose signature could not be identified) 
was thus sent on February 2 to Véronique Cayla, technical 
adviser in charge of Jean-Philippe Lecat's cinema: 
“Case “< Chainsaw Massacre”. In 
accordance with your instructions, | have prepared 
two notices to Editions René Chateau 
respectively deciding: 

1) the maintenance of the classification of the film in category X 
violence : 
2) a total ban on performances with the correlative deletion 
of registration on the list of X violence films, resulting 
from the decree of 29 Dec. 1976 


This last vote appears to me to be difficult to apply 
because it contradicts the very terms of Mr. Soudet's 

opinion appearing in the draft letter submitted to you 

(..) A total ban decision would also imply 

that a new order be taken to cancel the inclusion in category 
X violence, resulting from the aforementioned 

order still in force. This situation is unprecedented and 
I think, personally, that it deserves a consultation 

with Mr, Soudet or Mr. Théry before possible signature 

of the 2nd letter proposed in this envelope... >> 

In all likelihood, René Chateau finally receives a letter 

on the first decision. The distributor then decides, once 

again, to request a passage before the commission 

in order to obtain, he hopes, a "simple" ban 

for minors. His letter, dated August 10, 1981, was annotated 
upon receipt by Jean-Francois Théry, who then 

became President of the Commission: “Do nothing for 

the moment. Tell me about it. He writes on a separate 
note: “The film has no visa because it did not pay 

the tax of 300,000Fr! So you can still, without formalities, 
let him go out with the ban you want... No need 

to see him again because the commission does not 


4 Marilyn Burns gives everything during the dinner scene. 


wont change his mind, especially after the “< gold 
cassette’'l!", A possible reference to the video release of 
the film, which was then sold for 500 francs -a 

very large sum for the time. 


On November 3, 1981, The Texas Chainsaw Massacre 


therefore went before the Commission for the fifth 


time, this time for "possible lifting of the ban on minors X: 
incitement to violence’. The report brings back a certain 
number of elements already mentioned during 

the previous sessions: 

"For the fifth time, the Commission is therefore called 
upon to review The Texas Chainsaw Massacre... Over 

the years, this film has lost none of its impact. It 
features long scenes of pure terror, the intensity and 
harshness of which reach the unbearable. Each sequence 
brings its charge of violence that is both insane, and 
produced by simple and everyday means that reinforce 
its credibility. As it had noted during a previous vision, 
the commission felt that the "X violence" solution 
adopted at the time by Madame Giroud was not 

relevant: more than an invitation to violence, this movie is. 


indeed, an introduction to madness. In the end, the 
Commission also did not think it could maintain 

a proposal for a total ban: certain reductions 
made in the film, relating to particularly odious 
images, and, it must be said, certain other films 
released since then, make today this inadequate solution 
It therefore ultimately proposes a ban on 

minors, 

The Commission seems to find itself in a dead end: on 

the one hand, it recalls having opposed X 
preferring total ban. Out of nineteen voters (none of 

whom are credited here), seven still support the total 
ban. On the other hand, she recognizes that she 

can no longer support such a position. And in fact, the 
remaining twelve votes bet on the ban on minors. 
November 28 thus appears in the Official Journal, the 
repeal of the classification of Chainsaw Massacre 

for incitement to violence, December 14 is Jack 

Lang, Well-known Minister of Culture, who therefore 
wrote to René Chateau to confirm the repeal and ban on 
minors for Hooper's film. The affair made noise and even 
the English press echoed it. 


Finally, the film was released on May 5, 1982. In the 


meantime, René Chateau will also have released a new edition 


of his VHS much more widely, this time dubbed in 
French. It is in VF that the film will know its widest 


diffusion (first in VHS then in the cinema). Alas, the subsequent 


reissue on DVD will proceed, for rights issues, to 


the creation of a new dubbing, which will frustrate 


many fans of the first hour. The original voice actors of 
the film are: S. Real for Sally, Patrick Poivey for 

Jerry, Jacques Ferriére for Franklin, Philippe Bellay (who 
will later voice Arthur Weasley in French in Harry Potter) 
for Kirk, J. Foruey for Pam and Vincent Violet for 
Leatherface. In the meantime, the distribution rights have 
again changed hands on the American side. It is no 

longer with Big Shot Enterprises Ltd that René 
Chateau signs the French distribution rights, but a new 
company called Societé Filmex Francais, located in New 
York and represented by Larry Joachim. What is this 
company? In all likelihood, a new offshoot of JAD, as 
evidenced by the $3,250 already paid on May 3, 1977, 

at a time when there was no question of French 
Filmex. As the very name of this company may suggest, 
everything suggests that Filmex Francais was only 
created to manage the distribution rights on French 
territory... while possibly avoiding declaring the income 
obtained by the so to Texan rights holders. The 

license contract begins on October 31, 1981 and ends on 
December 31, 1986 and covers, outside of France, 

various former colonies and protectorates (Mauritania, 
Senegal, Mali, Guinea, |vory Coast, Upper Volta, 

Togo, Niger, Dahoney, Chad, Cameroon, Central 

Africa, Congo, Madagascar, Gabon, St. Martin, St Pierre 
and Miquelon, Reunion, Comoros Islands, Somali 

Coast, Algeria, Tunisia). Also included are the broadcasting 
rights on French-speaking television in Europe for a 
period of three years from the French premiere. The 

total sum amounts to 32,500s. Amount to which René 

Chateau must add a minimum of 35% of gross 

room receipts during the first three weeks of operation 
in his room on Hollywood Boulevard. “Any additional 
running time beyond the first three weeks will be 

paid at a minimum of 25% of gross room receipts. >> 


The cinema release of The Texas Chainsaw Massacre 

is greeted with joy by horror movie lovers. But, 

just like in the United States, it also produces its share 
of discontent. A concemed citizen wrote to Jack Lang 

as follows: 

"allow a voice of the usually silent 

minority to rise asking you why the film 

Murders (sic) was allowed to be released at the 


chain saw.| am indeed surprised to see what publicity 
(both in subway posters and in radio advertising) is given 
to this film given its ultra-violent and ultra-bloodthirsty 
character from what | have heard. | know that it 

is forbidden for people under 18 and that no one is 
obliged to go and see such a show, but | still worry 
(and | am probably not the only one) about the effect 
that such a film may have on exalted or unbalanced 
people. You who advocate - and rightly so- CULTURE, 

do you really believe that it is a good thing to 

authorize such shows. | know there are a lot of 
commercial interests involved in releasing a film but 
again | really regret the release of such a film which | 

will of course not go to see! 


>> Another worried citizen also challenges the Minister of 


Culture: 

“Today (...) the film Texas Chainsaw Massacre is being 
released on Parisian screens. Europe 1 radio has advertised 
it every evening since the start of the week 


(sometimes two adverts at S-minute intervals). She presents this 


film with a soundtrack (which there is no need to describe, 
let you imagine) and praises her ban on appearing 
for 5 years as well as her viewing strictly prohibited 
for those under 18. In conclusion of this advertisement... 
film in its integral version, really not to be missed, This 
is without comment. Well no, exactly. 1) Why 

did this film, after 5 years of prohibition, have the 
authorization to appear, your authorization? 

2) Why do we advertise such a film! Doesr't that 
encourage teenagers (who listen to Europe 1a 

lot) to go see this show? Don't we already live ina 
world of violence, should we show them more? 

Do you believe that this will reduce their violent 
instincts? No, no, Minister, I'm not old, not even 

old fashioned. I'm 26, | see a lot of young people live 
and | assure you that they dorit need to see such 
films to know what violence is. Through a very 

rich news, they can see it, or discover it every day. 

Mr. Minister, you will take this letter into 

account or you will not. The main thing for me is: 
-to inform you, because you may not be, of the release 
of this "< show" 

-to tell you my anger at such achievements: are we 
normally constituted when one is able to produce 
and direct such a 

film? Pending action on your part, please (...) >> 


Here as elsewhere, The Texas Chainsaw Massacre leads 
viewers to imagine scenes that do not exist and pushes 
‘those who have not seen the film to imagine the worst 
turpitudes. 


A film of which we 
make legends 


From its debut on the big screens. Texas Chainsaw 
Massacre will spark all sorts of fantasies. It must be 
recognized that everything is also done to go in this 

direction: the American pressbook thus mentions that the 
mask worn by Leatherface was truly designed from 

human flesh! Fairly enormous information, which will 
be taken up naively during one of the very first 
evocations of the film in the Texas newspaper 

The Cameron Herald 23 - the press will not fall into the 
trap thereafter. The column given to it by Roger 

Ebert of the Chicago Sun-Times in January 1975 is 
symptomatic: "The Texas Chainsaw Massacre is as violent, 
gruesome and bloody as its title promises-a real 

Grand Guignol movie." While we are right there in 

the very antithesis of a film drowning in gore. Same 

story with Gerard Frotz-Coutaz who reviews the film 

for Cinéma 75 following its screening at Cannes: “floods 
of blood, animalized humans consuming the meat of 

rats, dogs, cats’240. Here too, it is surprising to see how 

the shock produced by the discovery of the film 
provokes such evocations of non-existent scenes. 
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Edward Neal and Marilyn Burns give a new dimension * 


to the portraits of the executioner and the victim. 


Following its distribution problems in France until 
its official release in 1982, its partial ban on 
screening in England, its multiple problems in 
Germany and so many others that it is impossible to go. 
around, Massacre a la chainsaw quickly became 

the subject of many myths, here as elsewhere. Throughout 
the 1970s, and even more strongly from the 
following decade, Tobe Hooper's film infects 
popular imagery. Because if he is known, few are 

those who, in the end, have indeed seen him. The 

title to him scul naturally arouses the worst fantasies. 
In 1974, in a strange article mixing fact (the 

My Lai massacre) and fiction, Wayne Johnson 

of the Michigan Daily gloats over the film he 

admits he has not seen: "And now the freaks of 
violence push ooohs! and aaahs! ahead of their 

latest hard core production, The Texas 

Chainsaw Massacre. Since the movie hasrit arrived 

in Ann Harbor yet, let's try to imagine the worst 
scenes in the movie. 1) A killer sneaks into a Mickey 
Mouse-wallpapered bedroom with a tiny crib in it 


a comer. The killer smiles when he sees the baby, 

who is not even a month old, He places the 

motionless blade of his chainsaw against the sleeping child's 
face. Then starts the contraption, instantly destroying 

the baby's face, 2) With her parents’ limbs lying 

all around her, a prepubescent teenager is forced 

to perform oral sex on the killer. He calmly chops 

off his head for a moment before cumming. 3) A 

beautiful woman and her children are tied to chairs. 

They scream and vomit as they witness the centimeter 
by centimeter cutting of the father's legs, And then 
comes their turn. One might well wonder after reading 

this excerpt who has the most twisted mind: 

Hooper, who delivers no such scene, or Johnson? This 
Paper is in any case exemplary of the way in 

which the mere evocation of the title captures the 
imagination. And that is exactly its intended purpose. 
With such a title, one can only imagine the worst; 

thousands of canisters of fake blood spilled one after 
another in front of the camera, in an uninterrupted carnage 
of flesh and bone. Two years after the release, the 

gore fantasy phenomenon is perfectly established, 

‘as evidenced by a column by Jacques Béancour 

for Stars System: image, of consummate art 

(...) of suspense (leave your address Mr. Hitchcock, 
we will write to you!), of this impression left 

of an incredible butchery (many right-thinking 

critics do not hesitate to speak of hemoglobin streams) 
while on the screen - we verified it by several visions 


~ kim Henkel and Tobe Hooper 
during filming. A duo that 
constantly re-evaluates the 
material it has designed in 
order to seek to produce the most 


terrifying film possible. 


- almost everything happens in our imagination, the killing 
scenes being of a discretion (out of frame or hidden) 
against the current of the current escalation. Sacred result 
to manage to persuade, by the only climate of 
permanent tension, to have seen things which were never 
filmed, we 

This fantasy of ultimate bloody debauchery will continue 
the film until Hollywood embarks on its enterprise of 
feappropriation and assimilation. At the exit of the second 
chapter, we can still read “Those who saw the first 
Massacre, which laid the new foundations of horrific 

gore cinema’. An interesting introduction, which makes 

us understand that the author has not seen the film 
and moreover has a totally distorted image. Elsewhere, on 
the eve of Halloween 1987, Richard Leskosky, assistant 
professor of film studies and director of the Unit 

for Cinema Studies at the University of Illinois argues: 

"Films like Psycho are nothing compared to flashes of 
blood and severed limbs from The Texas 
Chainsaw Massacre 24. Another scholar who knows his 
subject well 

Bob Burns claims to be responsible for the absence of blood on 
screen. According to him, Hooper would have wanted in particular 
for the scene of impalement on the butcher's hook that the 
iron pierces the torso of Teri McMinn and that the blood 
spurts, "I Said to him, ‘If you do that, people are going to wonder 
how you did that effect. >>! managed to convince him that it 
would be much more powerful if we did not see blood. 
According to Hooper, on the other hand, this decision to avoid 


the gore would instead stem from prosaic concerns 

over the film's rating by the MPAA. The director explains 
on the contrary that he had no intention of making 

an impalement scene that was too visually explicit: 
"|was aware of the problems associated with the 
impalement of the butcher's hook girl, so | developed a 
connection with the MPAA before starting to shoot. 

Originally, The Texas Chainsaw Massacre was going to 

be a PG movie. So, | explain to the guy from the MPAA 
that we were going to impale this girl on a butcher's 

hook, but how do we do it while obtaining this classification? 
He answers “Impossible. What, even if | dont 

show the tip piercing the body. if it's suggested rather 

than shown?“< No way” was his answer. (,..) But 

apart from all that, | didn't feel the need to have an 
extreme amount of blood on screen, because | didn't want 
to echo 2000 Maniacs or all those other bleeding 

films that have looks like it was shot in Kodachrome. 

That's why in this scene, all you see is dried blood 

behind her, left over from a previous hook encounter. 
24 One could also be tempted to suggest that the lack 
of resources and the difficulty of obtaining quality 

SFX may have also helped in this decision not to bet on 

gore effects. Be that as it may, the rare passages where 
blood squirts did not require the debauchery of 

special effects and/or complex make-up. When Franklin gets 
hacked, he has Tobe Hooper on his right, Dorothy 

Pearl on his left, and somewhere to the side Wayne Bell 
The three have in their mouths a mixture prepared by 

Robert Burns based on Karo syrup and dyes that they start 
spitting forward with each blow of the chainsaw. 


€ Filming of the impalement scene. Tobe 
Hooper is at the back, making sure to insert the ring 
placed in the back of Teri McMinn in the hook. This scene, 
more than any other, will give the film a reputation 
for being ultra bloody - when on the contrary, 
theres not the slightest drop of blood here. 


Leatherface! Hard to do more DIY. But the result 
proves it, there is no need for large financial 
outlays to achieve effective effects. 

The blood and violence have been growing since 
the early 60s and, in particular, the release of Psycho 
-although it is useful to remember that itis 

not with the majors that the films go the furthest, 
quite the contrary. . Bonnie and Clyde (Bonnie 

and Clyde, Arthur Penn, 1967) attracted a 

number of venomous reviews, particularly within the 
New York Times, which went so far as to publish no 
less than two bad reviews in one week to 
downgrade the film because of its violence. Time 

does its front cover on this film, headlining, 

"sex, violence, art". blood on screen. Violent. the 

film certainly is. But rare? In concrete terms, the 
film goes much less far than a number of 

tecent productions which have created scandal. 

There is less blood on screen than in The Wild Bunch 
(The Wild Bunch, Sam Peckinpah, 1969), Bonnie 

and Clyde or even that big Hollywood 

production that will soon create the event, Jaws 
(Jaws, Steven Spielberg, 1975). In addition, 

there are fewer deaths than in many westerns 

or spy films produced in previous decades. 

While the majority of horror productions of 

the same era attempt to cross an additional 

barrier in terms of gore, The Texas Chainsaw 

Massacre appears to be very timid in the field. 

One of the film's most brilliant aspects is to make 

both those who have seen it and those who have 

not yet discovered it believe that there is much 

more happening on screen than what which is staged 
Hooper has perfectly grasped the key 

factor of fear: the psychological dimension. By 
announcing point-blank that we are about to see a 
“chainsaw massacre", our mind interprets and gives 

a meaning to this term much stronger than any scene 
of filmed carnage. The evocationis more 

powerful than the visualization and Hooper signs 
here one of the greatest tours de force in the 


history of cinema. 


The Jaws, although much 
bloodier than The Texas Chainsaw 
Massacre, will not suffer 

the wrath of criticism for these 

liters of blood. 


Question suffering, the finale 
of Bonnie and Clyde, and 

in particular the killing of 

Bonnie (Faye Dunaway) shocked 
many critics and spectators 

when the film was 

released. A few years later, unlike 
The Texas Chainsaw 

Massacre, no one will 
‘comment on the violent nature 
ofthe fim. 


Keep repeating : 
it's only a... comedy ! 


The Texas Chainsaw Massacre may be one 
of the most radical horror films ever produced, 

but it still has a touch of humor. Black. Very 

black, That it is often very difficult to grasp or 
perceive during the initial discovery of the 

film. Tobe Hooper and Kim Henkel each reported 
several times when they were designing the 

script when they laughed their heads off at scenes 
they were both designing. also trying to make 

his partner laugh. Hooper “We used to joke 
and laugh a lot. But it was about four years after 
the film was made that people started to. 
understand the fun side of Massacre, and | still 
wonder why they hadn't seen it before. 

But | guess that's because the awfulness was so 
high that it eclipsed the humor, which is what 
happens when crazy people behave like freaks 
and do funny things. Its only when you become 
desensitized to the horror that you can 

see this. However, | wonder if the misinterpretation 
was mine rather than the audience's. It was 

a revelation for me to see the film with an audience. 
247 Hooper also said that the initial cut of 

the film, lasting an additional twenty 

minutes, put much more emphasis on the 
comedy aspect, 


Leatherface in full intemal tormenta humorous > 
scene wanted by Kim Henkel and Tobe Hooper. 


Horror and comedy are the two most 

difficult film genres to handle. They must in fact be capable 
of provoking universally assimilable 

stimuli. As fear and laughter are individual, it is obviously 
very difficult to sign humorous scenes that will 

make people laugh or horrific scenes capable of 
terrifying everyone. When it comes to betting on 
both sides at the same time, the business becomes genuinely 
perilous, All the more so when the spectator is 
drowned in a surge of terror such as he has never seen 
before. What the duo may not have anticipated is that 
their film would be so radical in its approach to 
horror that that humorous aspect would be completely 
snuffed out. And yet, he is there. As in this scene 

at the gas station where the "man with the moon's 

head” goes back and forth between his seat and the van 

which he is cleaning with a lot of buckets of water - the 
filming of this scene provoked a lot of laughs within 
the team. Or this well-known scene where we find 
Leatherface totally panicked after the intrusion of the two 
young people into the house. Or the one where the old 
man starts yelling at Leatherface for cutting the door 

with a chainsaw. Even if it is often very difficult 

to grasp the humor during the first viewing, these 

‘scenes allow the film to expand over time and gain in 
flavor. Far from being a monolithic work of pure terror, 
The Texas Chainsaw Massacre has multiple viewing 
grids—and we're not talking here about the many 

themes conveyed by the narrative. Hooper: “In horror 
films, humor traditionally allows the audience to 

relax between two scenes of terror. Here, it only adds 

to the darkness of the film. 24 


Tobe Hooper had already shown with The Heisters his 
taste for humor and comedy, type splastick. Here, he 
seeks to refine his art. He will continue thereafter to 
stuff most of his films with small humorous touches 

Salem's Lot (1979) being perhaps the only production 
not possessing second degree or humor. 


the lone star 


Inan article on chainsaws, a journalist from the 

Bangor Daily does not fail to make a small detour 
concerning The Texas Chainsaw Massacre 

and his birth necklace: “The only thing | was certain 

about (The Texas Chainsaw Massacre) was is that 
this movie could only be set in Texas. It's unimaginable 
to have a Delaware Chain-saw Massacre or 

an lowa Chain-saw Massacre for example. Nowhere 
but ina state whose cultural contribution to the 

world begins and ends with refried frijoles and rattlesnake 
stickers could one find a chainsaw 

massacre. In the collective imagination, and 

not just in America, Texas is synonymous with 

rednecks, down-to-earth ruralism and foolproof 
backwardness. The ten years during which Texas 
formed an independent republic (from 1836 

to 1846) profoundly marked mentalities, just as 

much in this state as in the rest of the country, In 

fact, many Texans continue to see themselves as 

a separate entity from the United States. Northern 
state stereotypes of Texas stem from a long, elaborate 
Alamo-battle-based tradition; of cows, oxen and 

cattle breeders - Texas is still the leading beef producing 
state, with a total of 11.8 million heads in January 
2015, compared to Nebraska which is second 


position with half as much (6.30 million); of cowboys 
-logical given the importance of bovides - some even 
seeing this state as having been the origin of cowboy 
boys 2; of oil producer... Not to help, certain local laws 
reinforce the retrograde portrait of the state until 

1974, a man killing his wife and her lover in flagrante 
delicto of adultery was not recognized as a criminal 
1252 The television series Dallas, which was enormously 
successful both in the United States and in France, 
testifies well to this amalgamation of stereotypes 
concerning Texans, Even if the various heroes are very 
wealthy, thanks to cows and oil, they are nonetheless 

*< boozy". However, behind all these images bearing 
reminiscences of the Wild West hides a state that is 
overwhelmingly urban, Houston is the fourth most 
populous city in the USA. behind New York, Los 

Angeles and Chicago. The state gave birth to the nation's most 
famous outlaw couple, Bonnie and Clyde. Far from 
listening only to country music, the Texans also gave birth 
to the very first psychedelic group and considered 

by some later as one of the precursors of punk, 

the 13th Floor Elevators. One of the fathers of 
undergound comix, Gilbert Shelton, was born in Houston, 
educated at the University of Texas and originally 

had his most famous series, The Fabulous Freak Brothers, 
published in the Austin alternative/underground 
newspaper , The Rag. In fact, the city of Austin has been 
an anchor point for the political and artistic counterculture 
of the United States since the 1960s. 

If The Texas Chainsaw Massacre could only be a 
Texas movie, it's not because Texas is one of the 
strongholds of rednecks. That's because Texas is a redneck 
stronghold AND a land of counterculture. 
Moreover, it is because the state has certain retrograde 
tendencies that a political, social and artistic counter 
culture has developed significantly. Tobe Hooper and 
his Texas Chainsaw Massacre are pure products 

of this dual environment. Eggshells testifies perfectly 

to this other Texas, the one that the general public does 
not know (or prefers not to know), the one that 
documentaries and press articles ignore. Hooper is 
one of the links in this Texas with libertarian accents. 
His Eggshells gives a vision of the state light years 
away from what we can see in The Texas Chainsaw 
Massacre. A Texas of free communes, of protest, of sweet 
dreamers and soft drugs. And itis this facet of 

Texas that he strives to oppose in The Texas Chainsaw 
Massacre. Of course, it shouldn't be assumed 

that big cities, Austin in particular, are havens of 
progressive peace. In 1966, a University of Texas student 
opened fire from a tower overlooking the campus. 


1 The Freak Brothers were born in Austin and 
quickly became key figures in underground comix which 
then made the heyday of American counterculture 


The Rag, a key journal of the Austinite counter- 
culture Here, an article selling the local 
underground scene, mentioning in particular places to 

Stay, eat, to see concerts, as well as some information 
on current drug prices! Several members of 
the Texas Chainsaw Massacre team will be linked, 
in different ways, to this newspaper. 


killing fourteen students and wounding thirty-two 
others - Hooper says he was also present on the scene 
during this authentic massacre. Violence is never far 

away. And this shooting in a school setting is also 

the one that inaugurated a phenomenon that was subsequently 
growing in the country. 

The Texas Chainsaw Massacre team shares 

many factual connections to Austin's alternative scene. 


‘The fabled Drags 


Here’s AUSTIN - Welcome to it! 


Nelcome to Austin! elcome to (pick 
cone) ‘River City, the Berkeley of the 
Southwest, the mescaline capital of the 
world, the armolt of the universe, cos 
(Ble cowboyland, Just another city. If 
You're a fresiwan just starting Out, 
then get ready fora long grind. Fat 
Frank train lr the exar of UT and he 
rules his Fletdom with an fron hand Th 
S'orace glove. A lot of newcomers find 
[eGift ieult to telleve that one an 
can have as such power over «giant unl= 
Sersity as Fateo does. we find 'e hard 
to ungerstand ourselves 
‘he that as Tt may, the biggest obs 
cle you'l! have to. meaningful edue 
tion’ Te the Based of Regents which Is 
Gowinated by Frank Erm 
hs far as actual elastes got good 
luck. "A tot of the lowwr division re 
auirenents are designed merely to reduce 
the student. popula 
Diseouragedt” Don" be. Just remem 
bers If all else falls, cheat! UT 
‘oout lying and cheating a3 tools of 
Housing (nm Austin te on iffy thing, 
Ring lots. This we would 
ce old hovses and 
and\"wodern' (meaning cheap, paper-wal lee 
buildings. in ‘63 oF °70 Fat Frank 
trade a coomitnent co get cid of the 
"mear comput!” cheap housing that “unde 
sirable elements" were using, — Aight 
ater thet ay hone became a parking lot 
T guess that |e an undesirable: 
Aigo try to avold the Riverside 
ment conpleses. Expect to p6y 
attorney inthe Speech Arts Bul 1ding 
Food: The supermarkets are out ¢ 
Sorat. Join.» food coop. Some of us are 
ted at the Good Food Store. They aren't 
Cheap, DUE the quality Is good-average 


Restaurants: Sativa ts good and cheap 
at 25th and Guadalupe in the Methodist 
Student Center. Hank's Grill Ts pretty 
fair. Les Aais Is nice for coffee or tea 
but the qual lay of the food ts erratic 
Nice people, tho. 

The Sanduich Shop on W. bth Streat Is 
fines Far the sont sert the restaurant 


HONKY TOMKS: oat of thes have wrapped 
our culture In plastic and are now sel= 
tng (t back to us. This week they're or 
Ing. to. give us half a8 such for twice ae 
much. Mext week we're getting nothing at 
SIN, And, IF you don't Tike that, there 
+ plenty nore of It 

Nice Place: Different Orumer, 24th & 
Muccas. The only place around snore you 
don't gat hustled- fun by good people. 
There's live music every night for no 
cover charge. Music ranges from very. good 
to vary bad, Mostly mew bands. Ther pass 
Share Ry favorite 

Armadi Ho World Headquarters--Hone of 
the Cosmle Cosbay. I'm not a. cowboy 
coumle or otherwise, 30-1 don't go. Ba 
ports on the place range from awful 
Great, most good to average. Try It 

Mother Earth's: Hard rock music, but 
Dratey good to outstanding. 
being nistled and the pr 


2330 Guadalupe Street 
Austin, Texas 78705 
(512) bpBeobs2. 


MOVIES: Many, many movies shown by the 
Union and various campus and commun ty 
‘organizations around canput 


The cenver of UT life, as It 
were. Brag vendors on 3rd Street, 4 lot 
Sandwich people (an excellent buy as are 
the Clarksville Bacery products)» sone 
Slereputable dove deslers, jesus freaks, 
pinball arcades, (sostly] crappy restau= 
Fanta, the University", the fag offlca, 
Stunbitng drunks, and 2 wide selection of 
Se fends, perverts ond aasorted deer 
Slicing ataoaphere: 


DRUGS; The eyday of the Austin dru 
scene was In *63 oF "70. Since then, we've 
gone through the big influxes of speed 
Freaks, then junkies. ‘Then came the QW 
Nude generation and we're ba 
erly aualting the next. developnents 
told thar there is still» pentty fair 
opty of nia around, 20 you marijuana 
OF course, | have no personal knowledge 
of anything IVlagelo-Ta high on desust 
Sayan, pounds have been running from §95 
to $105 and It's an extremely rare pound 
that has, 16 clean ounces, I'm expect ing 
412,50 oF even $15. 1iés--eore than Tk 
wei sen this happen this year: Ohy 
the deal Ist a pound will cost about 
$ioo and the deater will get TS Ues==it 
that uch, Two Tids smoking atesh and one 
profit. Twenty bucks and out of this the 
a. Forget It. hotesy is gonna risk « 
Tapect a rise ta prices Know yer rights 
are gama buy. Aol) It yourself. Keep 
Your eyes open and watch for bag switeh~ 
Trg, when you find good stuff, sock up 
at uch as you can Alford. Try to avold 


(Cont*4. Page 3) 


Eggshells, on which several members of Tobe Hooper's 
team worked, already underlined the friendships 

of the filmmaker and his troops with the city's 
counterculture. Tobe Hooper and Kim Henkel wear beards and 
long hair, two ostentatious signs of belonging to 

this counter-culture that squares and rednecks don't 
appreciate. Just like the big villain of The Texas 
Chainsaw Massacre, Gunnar Hansen, who also writes 
poetry! The poor man nevertheless had to cut his hair 
and shave his beard entirely in order to be able to put 

on the Leatherface mask. Robert Burns was editor 
of the Texas Rangers newspaper. Ted Nicolaou is himself 
directly involved in the psyche group Ramon and 

Ramon and the Four Daddyos. Ed Guinn, who plays the 
driver of the Black Maria truck, is meanwhile the 

bassist of the rock-hippie-psychedelic group The 
Conqueroo. One of the most important combos in the 

field, alongside the legendary 13th Floor Elevator. The 
truck, bought at the end of the 1960s in Oakland, 

belongs to him. Their first album is a live 

recorded in this key place of the local counter-culture that is 
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The Vulcan Gas Company, Where all the hippie and psych 
bands (but also a lot of blues artists) from the area or passing 
through come to play. And it's none other than Gilbert Shelton, 

the father of the Freak Brothers, who is in charge of 

creating the concert posters for the hall. Unsurprisingly, the 
authorities are not crazy about the place and it will only manage to 
hold for three years, from 1967 to 1970, But three key years 

for the apostles of the local counterculture. 


The various characters that populate the Texas 
Chainsaw Massacre van are extensions of 

Hooper, Henkel, and their friends. Young hippies from 
Austin on a trip far from their land, The Texas Chainsaw 
Massacre is the confrontation of two worlds. Some 
within the team have already had a concrete taste of 

it in the streets of Austin because of their Gunnar 

Hansen look, in particular, who happened to be 
verbally attacked by squares. From the start, Tobe 
Hooper wanted to make a horror film, but in the end The 
Texas Chainsaw Massacre is perhaps much more in 
line with Easy Rider than the vast majority of 


€ The Conqueroo, Austin’s flagship 


group, in which plays Ed Guinn 
(here at the wheel), the truck driver 


who comes to the aid of 
‘Marilyn Bums at the end of the film. 


Exciting (and 
totally fantasy) crossover 
‘and if the young people of Massacre 8 la 
chainsaw had stopped in 
the hippie community 
de Kasy Rider? 


horror production of the time. We find the same young 
people from big cities on the roads of the country, 
occasionally meeting locals who look at them strangely, the 
same dialogues around astrology, the same 

landscapes... And, most incredible coincidence, we find in 
Hopper's film a van almost identical to the Ford Club 
Wagon from Massacre in the hippie community in the 
middle of the desert! The Texas Chainsaw Massacre is 

an Easy Rider gone wrong—though in its finale, Easy 

Rider doesn't offer a single happy ending either. 

The stranger played by Luke Askew, whom Peter Fonda 
picks up at the start of the film, flees the big city to try to 
lead a new existence in the countryside. The starting 
premise of The Texas Chainsaw Massacre is a 

little different in this respect. Austin is not necessarily a 
haven for young people out of the ordinary. But it is possible 
to find a place there and display a different way of 

life. Beyond the city borders, this is no longer the case. 

The Texas Chainsaw Massacre team is aware of this. 
‘And that feeds the heart of the film: The Texas Chainsaw 
Massacre is the ultimate nightmare for these young 
hippies. 


The terrifying portrait that is made of Texas rurality is all 
the more interesting and striking since the film is neither a 
product of the northem states nor from Hollywood. It thus does 
not respond to a certain condescending or stereotyped 
vision of the “south”. We think, for example, of Two 
Thousand Maniacs (1964) by H. G. Lewis and its northern 
tourists trapped by degenerate southerners or Easy Rider and 
its heroes killed by southern policemen. The Texas Chainsaw 
Massacre joins in this the novel Deliverance (1970) by 
James Dickey, which will give two years later the famous 
eponymous film by John Boorman. If Boorman and the 


production behind the film have nothing to do with the 
southern states. Dickey, on the other hand, is indeed 
from Georgia, the state where the action of the novel/ 

film takes place - and, if we are to believe the novelist, 
everything he wrote happened to him. The 

basic concept with The Texas Chainsaw Massacre is 
similar: a group from a big city in Georgia decides to go 

to the countryside and fall victim to dangerous hillbillies. 
We find at Dickey's. Hooper and Henkel share the same 
fear of educated city men in the face of a countryside 
perceived as degenerate. We can perhaps find a way to clear 
ourselves of their retrograde compatriots at the 

time when these works emerge, the states of the 

South sadly illustrated themselves violently against the 
struggle for civil rights. Or perhaps it is much more classically 
an expression of the dichotomy between big 

cities (Atlanta for Dickey) and their rural environs. Unless 
this is proof that the image of consanguineous, violent 
and defective attached to certain regions of the USA 

is perhaps not just a fantasy. 


From one movie to another 


The three features that Hooper follows, Peter, Paul and 
Mary Song is Love, Eggshells and The Texas 

Chainsaw Massacre, form an authentic spiritual trilogy which 
should be placed in parallel with the evolution of the filmmaker 
and of American society. 

Fred Miller, producer of Peter, Paul and Mary: Song is 
Love: “I wanted the film to celebrate the goodness that 

is in all of us and make us think about what was 

happening in Vietnam. When | watch the movie today, | see it 


like a marvelous film of authentic innocence. >25 For 
Hooper, Eggshells is “< a film about the disintegration of 
the peace movement. The Texas Chainsaw 

Massacre continues in this direction of decay 

and offers a chaotic, nightmarish portrait 

of the United States. When Hooper takes on 
Massacre, all dreams and hopes of change and 
revolution(s) are gone from the map, The Vietnam War 

is certainly in its final hours, but so is the New Left, 

which constitutes the only authentic revolutionary 
counterpoint to the power in place. Martin Luther King is 
assassinated in 1968 (presumably during or just before 
filming of Eggshells begins): the 1969 discovery 

of the Mi Lay Massacre: the assassination of Black 

Panther leader Fred Hampton by police in 1969; the 
shooting at Kent State University or the army firing on 

pacifist students in 1970.., only darken a picture that 

is already far from radiant. In 1972, the hippies are on 

the decline - or have settled down, beginning to form 

the ranks of the future yuppies whom Hooper will 

castigate in his Texas Chainsaw Massacre 2. The conclusion 
is grim: the United States will not change. The 

culture of violence which has predominated since the founding 
of the country is regaining its rightful place. The 

Texas Chainsaw Massacre is the perfect 

representation. Good retrograde rednecks slaughter young 
people eager for adventure and life. Everything is 

under control, back to normal 


The three films, a documentary, two fictions, that Hooper 
shot between 1968 and 1973 constitute one of the most 
striking testimonies of the rapid deterioration experienced 

by American society. The 1960s were a period of 

rapid change and there are few filmmakers who have 
managed to capture it so well ia, moreover, mediums and 

genres as different as documentary and fiction; the 

musical fable, the hippie film and the horror film. The 
fictional aspect of his two feature films is nevertheless 
supported by a strong documentary aspect: in Eggshells, 

several scenes are taken from life and bear witness 

to life in Austin; in The Texas Chainsaw Massacre, 

Hooper seeks to give a cinema-vérité character 

to his story. The evolution between these three features 
isalso striking: the first is an authentic documentary; 

the second a fiction using documentary scenes and 

the third a fiction carried by the spirit of the documentary, 
and moreover using a handful of documentary 

shots, filmed once the looping is finished, of animals going 
tothe slaughterhouse 


From one film to another, the filmmaker makes no 
attempt to explain how the society in which he lives is 


arrived there. He places himself as a witness and 
films what surrounds him and what he feels. Peter, 
Paul and Mary: Song is Love, Eggshells and 

The Texas Chainsaw Massacre are snapshots of what 
was then unfolding in the country, The joy and sweet 
dreams of change that carried much of the 60s failed 

to take shape or transition into the next decade. 

As the English expression says “the writing is on the 
wall". The signs have been there for a few years 

already. And they are not all political. The 

massacre that took place at the University of Texas in 1966; 
the despicable murder of Sharon Tate while she 

was pregnant in 1969... There is something rotten, 
harmful, lurking in the depths of American society. A 

dull and violent rage that is not content to ravage 
Vietnam, Cambodia and Laos, It is there, very 

present on American territory, What the heroes of 

The Texas Chainsaw Massacre will discover at 

their expense, 


Eggshells and The Texas Chainsaw Massacre also 
concretely share certain points of view and certain 
dynamics, The beginning of Eggshells sees a young 

girl leave the countryside to move to the city ina 

large mysterious house with a secret. The beginning of, 

The Texas Chainsaw Massacre sees a group of young 
people leave the city for the countryside and find 
themselves trapped in a large mysterious house. This image 
of the dark building will mark the whole career 

of Hooper Le Crocodile de la mort, Salem's 

Lot, Poltergeist, Mortuary... We can see there as 

much a modem representation of the haunted house or 
the evil castle as a direct influence from the Norman Bates 

Motel in Hitchcock's Psycho. The beginning of 

Eggshells is also to be placed in direct echo with the 

end of The Texas Chainsaw Massacre (and vice versa): 

both see a young woman in the back of a pick-up moving 
away. 


Despite shootings that are ultimately not so distant 
in time. Eggshells and The Texas Chainsaw 
Massacre deliver two contradictory visions. 

Eggshells, bolstered by its many documentary 

scenes, is an authentic glimpse into Austin in 1968 
and, by extension, the United States: protesting 

the Vietnam War, police repression, the development 
of hippie culture, drugs and a certain counter- 
culture... The spirit of the counter-culture blows 
through this film and its characters. In The Texas 
Chainsaw Massacre, the various heroes can also be linked 
to the counterculture. We cannot necessarily 


The beginning of Eggshells, the end of The Texas 


Massacre. The circle i 


comp) 


claim that they are pure hippies, but they are certainly 
Not squares of young people all nice and clean on 
them. As much as the counterculture that blo 
Eggshells flourishes throughout the story, without 
knowing the slightest barrage, the spirit o 
conveyed by the young heroes of The 
Texas Chainsaw Massacre comes violently to shatter 

against a brutal reality. . The characters of Eggshells 
globally live their whims and dreams without taking into 
account or even having to do with the surrounding 

Testrictive society. In The Texas Chainsaw Massacre, the 
characters are instead overtaken by a reality that leaves 
them no room to exist 


over 


unterculture 
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Cosmic cowboy: 


Another element that Massacre shares with Eggshells 
is the story's cosmic implications. The two films 

mix the infinitely small with the infinitely large, a certain 
mysticism with a down to earth reality. Massacre 

begins with images of solar explosions before 

moving on to a close-up of a skull. Hooper's approach 

at this level is completely in the spirit of the time and 

in line with the whole hippie wave from which he and 

a good part of the team come. An anecdote told by Gunnar 
Hansen gives a good idea of the 

psychedelic atmosphere of the time: "Later, | ran into the 
guy who had told me about (Massacre). He had been 
selected to play one of the characters, but he told 
me that he changed his mind because he felt there was 
a lot of bad karma with this kind of film. It was the 
early 70s and people thought like that. »25 The 

impact of the stars on our daily life is in any case at the 
center of the discussions in the van at the beginning 

of the film. That a large part of American youth is then 
passionate about astrology, Hinduism 
Tibetan book of the dead is a way for them to 

emancipate themselves from the Christian religion and its 
values in which they were brought up. By refuting 

family beliefs and supplanting beliefs, moreover 

often foreign ones, American youth hope to be 

able to succeed in charting their own path and 

breaking out of the shackles of their parents. 


the 


The esoteric aspect of the film is not limited to 
astrology but more generally to the whole theme of 
predestination that is part of the dynamics of the story 
There are negative astrological forecasts at first. Then 
there is the meeting with the old man (who we do not yet 
know as a member of the family) who wams the 
young people that he had better not go for a walk on the 
property of others if they do not don't want to have 
any problems. The signs of fate are there, but the group 
either fails to read them or pays no attention to them. 
Everything means something,” Sally said at one point 
Everything is connected in the film. And everything works 
as ina micro-universe in a vacuum where all the events 


and all the characters are interconnected, 
John Carpenter will take up part of this dynamic in Prince 
of Darkness (Prince of Darkness, 1987), focusing at the 
beginning of his film on the interconnections between the 
infinitely small and the infinitely large, the esotericism and 
the universal interconnection linking it all. 


€ — Andif everything was in the end only a story of stars? 


Behind all this esotericism is “hidden” also a much more 
pragmatic reality: the concrete influence of the elements 
on our lives. The scorching sun that opens the film 

reflects the heavy heat wave in which the various individuals 
in the film - but also the team will evolve. 

A stifling heat quick to sharpen tensions. Hooper: “I used 
solar flares and sunspots, which are both supposed 

to affect us psychologically. And by night, Hooper 

calls upon a classic archetype of horror cinema the full 
moon. “What better time to tell a horror story than 

during a full moon. | believe | read somewhere that 
dementia increases by 40% during the full moon, And 

during this time of year, there are more murders and asylums 
have more problems with their patients. People, 

in general, are getting scarier and crazier. Apart 
from that, the moon is, of course, one of the sacred 
symbols of werewolves and vampires, Within the 
context of the film, it created the aura of malevolence that 
we wanted. 257 The Texas Chainsaw Massacre is a movie 
about meat, as Hooper likes to say when it comes out, 

but it's also a movie about a scorching summer 

where some people's minds are going to get hot... maybe 
alittle more than usually. 


Political film/zeitgeist 


Since the release of The Texas Chainsaw Massacre, a 
number of articles and theses have been published on 
both sides of the Atlantic concerning the political 
dimension of the film. The evocative power of the film and the 
intensity of its images quickly transformed this small 
exploitation production into a political metaphor. How 
could such a powerful and destabilizing cinematographic 
creation be summed up as a simple horror film?! Did 

Tobe Hooper and Kim Henkel seek to convey 

certain political concems in their film? As for the actors, few 
seem inclined to respond positively. Tobe Hooper 
embarked on this project following the frustration produc 
by the commercial failure of Eggshells. The latter was 
an independent work, seeking to capture a piece of the 
counterculture of the time. Without action, without suspense, 
without drama. As a result, Eggshells is experiencing 

a skin-deep distribution and even in its stronghold of 

Austin goes largely unnoticed. Hooper's initial impulse is 


therefore to create a film which, commercially, would 
be viable. A film without artistic pretensions or 
socio-political ambitions. And horror is the genre that, as 


So many other producers and directors before him have 


found, carries the least financial risk. No interview 
of Hooper or Henkel published between 1973 and 
1976 mentions the slightest desire to have ‘sought to 
deliver anything other than a terrifying horror film. 
The two men can explain the origin of certain ideas, 
develop what they sought to do, but at no time can we 
find the slightest confidence concerning a hidden 
Political agenda. Moreover, more or less, chronicles are 
then ready to grant the slightest socio-political countenance 
to the film. At this level, it is interesting to 
compare the reception of The Texas Chainsaw Massacre 
andits illustrious predecessor, Night of the Living 
Dead. As soon as it was released, Romero's film generated 
reviews evoking the film's anti-racism, its links with 
the Vietnam War, etc. Links which, let us remember for 
all intents and purposes, are totally fantasized. 
Romero never sought to make his feature film a political 
work. Never. The Night of the Living Dead was 
Perceived as a committed work because of its time and 
Certain particular aspects. Like the presence of a black 
actor in the central role, a casting choice whose sole and 
unique motivation was the desire to use a good actor 
- Duane Jones for the occasion. Romero has never 
tried to cheat on the issue and he has always claimed 
his intentions to make a film that would bring in money 
so that he could, later, shoot more personal projects. 
Which is exactly the situation Tobe Hooper 
finds himself in before filming The Texas Chainsaw 
Massacre. Yet Daniel Pearl, in hindsight, recalls: 
“When we were talking about the film, Tobe always considered 
ita political allegory and a comedy. He said 
it over and over again. It's a comedy, its a political 
allegory. It was about the gasoline shortage, the food 
shortage, and the shortages that were soon to come. 
258 In 1977, Hooper perhaps evokes for the first time 
part of what underlies (or would underlie) the 
film: “Massacre was released during the heavy period 
of the Nixon administration. In this sense, itis an allegory. 
Times were turbulent, we were all out of gas and 
the outlook was bleak, | don't want to stand ona 
Soapbox and make definitive political statements, but 
these things happened somehow. All the work | do comes 
from the present moment. In a 1970s college 
newspaper, a student makes Leatherface a metaphor for 
Lt. Calley (responsible for the My Lai massacre) and 
several watergate figures, Howard Hunt, G. Gordon 
Liddy, H.R. Haldeman and John Ehrlichman, all in 


drawing comparisons between the film and the gu 
Vietnam, the Kent State massacre and the Attica 

prison revolt, The comparison between 
Leather Calley has charm, but it unfortunately does 
not show the slightest concrete reality as to the intentions 

of and Henkel. The original script evokes a very 
brief struggle for civil rights, but the scene 

was (or never) shot in the end, a sign that Hooper is in 
no way venturing openly into political terrain. 

Nevertheless, and Hooper totally understood the ambient 
climate of this beginning of the decade has 

infiltrated the images of The Texas Chainsaw 
Massacre. Hoc Henkel never wanted to make a Vietnan 
War metaphor, nor to evoke the scandal of the 

Wat Chainsaw Massacre was not imagined as a 
political or social film. But, perhaps what connects all 
the great artistic creations, it ended up 
becoming a snapshot of the U of a given period. The 
brutality and the darkness of the f even if Hooper always 
insisted on its stupid aspect - transcended its first 
intentions for in fai authentic zeitgeist of the American 
company in 197 danger of the cinematographic 
analysis resides the absence of link with any reality. 
Often, this his intentions and impressions of the 

author of the analysis stand out and in no way 

the vision, the desires and the flight of the creator of 

the film. In concrete terms, it is possible to say anything 
and everything to a film. Seeking to make The Tex 
Chainsaw Massacre the witness of specific events 
would therefore be totally wrong, On the other 

hand, the darkness of the film partly testifies to Hooper's 
State of mind after Eggshells, it is also symptomatic 
a deliquescent climate, 


Ithas become fashionable to seek to give certain 

Popular events a much greater scope than they evi 
had. Thus, there were no key events that marked the 
end of the 60's utopias. Not the assassination of Mar 
Luther King in 1968, not the crimes of the Manson 

family in 1969, not the Altamont concert by the Rolling 
‘Stones the same year a man was killed, nor, again, the 

Ke State massacre in 1970. The hippies are not at the 
forefront of protest, but their slow disappearance 

~ or rather assimilation - is partly symptomatic 

of what is unfolding on a larger scale. An article 
published in The Atlantic in 1967 summarizes in Part why 
the hippies will not last: “What is almost the first 
striking point concerning the hippies is that they are p 
children of the American middle class. (...) They: 
not blacks marginalized by their color or immigrai 
by their strangeness but boys and girls with dark skin, 


* Cana gang of camera-wielding hippies be satisfied with just making a horror movie? 
Daniel Pearl, Tobe Hooper and Lou Perryman filming, 


white, on the good side of the economy... After a 
regular education, if only they wanted it, they could 

go on to good jobs in the suburbs, and own nice 

houses with bathrooms, where they could shave and *! 
Wash. >> Once their “revolt” phase is over, hippies will 
effectively return to their parents’ way of life and 

turn into yuppies. The same people that Hooper 

will, this time, be happy to slaughter in The Texas 

Chainsaw Massacre 2. Was all this just a passing 
fancy? The journey of the former leader of May 68 

in Paris. Cohn Bendit, or former Black Panthers 

leader Eldrige Cleaver, might suggest so. 

The first now claims Gaullism, while the second, during 
the 80s, converted to Christianity and joined the 

Republicans... Not all of them fit into the mold, however, 
and the disenchanted of this period will perhaps 

be just as many, Filmmaker Mamoru Oshii, for 


changing continents is a very good example. And, in 
his own way, Tobe Hooper is another, He who, during 

the 2000s, occasionally presented himself as an “ex- 

flower child’. Hooper said it himself, even if he was 

a hippie, he was not politically engaged. But he was 
part of a mindset, a counter-culture, that made the 

1960s an era where change seemed possible. Just 
like Night of the Living Dead. The Texas Chainsaw 
Massacre is not a political work per se. But itis a 
genuine sign of the times. A beacon that creates a 
cinematic precedent and that captures / testifies to its 
time. We will not in tum attempt to place a date or a particular 
event which would have supposedly ended the 

era of 60's utopias, but we will not hesitate for a second 

to make The Texas Chainsaw Massacre the 
cinematographic production which will have been able 
to best underline the end of this age. 


an american story 


Behind the confrontation between urban hippies and 

rural peasants there is also a larger portrait of the United 
States, There is a lot of talk from the start of the 

film about inheritance, genealogy and heredity. Sally 
and Franklin coming to make sure their grandfather's 
grave hasn't been desecrated. Franklin and the 

hitchhiker remembering the good old days of slaughterhouses, 
when everything was done by hand. The 

family home, now abandoned, where Sally and Franklin 

spent their holidays. The cannibalistic family, attached 

‘to the grandfather, whom she seeks to involve in 

her activities... Everything that takes place on the screen 
is part of a long cultural and historical process which 
is in fact not limited to different respective families 

of the protagonists but much more broadly to the 
History of the United States. The country was built in 

a double bloodbath: the Amerindian genocide 

and slavery. For Americans, after freedom of speech 
and religion (First Amendment to the United States 
Constitution), the most important thing is to be able 

to be armed (Second Amendment). Violence as an 
imprescriptible right. In 2015, the USA was militarily 

Involved inno less than 135 nations around the world26. 
The development of the country, its industry and its 

economy is based on the wars fought, as well as all 
those that the American government instigates, helps or 
foments in the four corners of the world. Of all 

the sacrosanct values that underpin the foundations of 
American society, violence is the most widely shared 
and accepted - the subject at the heart of Wes 

Craven's The Last House on the Left. The van members 

and the Slaughters are all children and products of 

this violence. Franklin likes to recall, with morbid details, 

how their grandfather killed animals in the past, 

Franklin is fascinated by violence, blood and death. 
"Violence is as American as the apple-pic" goes an 
‘American saying. And the Slaughters are the most American 

of all the representatives of their country. Indigenous 

people living on these lands for many generations - the 
presence of the mummified grandmother in the house 

is symbolic of this; just like this sentence from the old 
man in the cemetery: “There are just things that happened in 
my time that not many people can talk about. >> Leatherface, 
‘the hitchhiker and the old man come from a long 

line, all working in what is the major local industry, 

‘the slaughter of cattle. Their values are basically 

those shared by a large part of the population 
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Americen: family, land and work. With a pinch of 

cannibalism to spice it all up. Far from being marginalized, 
they are people integrated into local society: the old 

man runs gas station and the hitchhiker worked until 

recently in slaughterhouses. Alll the characters that populate 
the screen, whether young people or the family of 
butchers, are the direct descendants of the pioneers who 
forged the country. But the former have continued 

their "evolution", while the others have remained stuck 
in time, to the point of returning to a degenerated 
backwardness for which American history already displays 
certain precedents. One of the best-known accounts of 

the conquest of the West concerns the pioneers of the 
Donner Expedition, who, trapped during the winter of 
1846-47 by the snow in the Sierra Nevada, had no choice 
but to resort to cannibalism to survive. A little less than 

thirty years later, during the winter of 1874, Alferd 
Packer and five companions found themselves stuck in 
Colorado in the San Juan Mountains. Only Packer will 

reappear alive, Guess what happened to the other five. 

From thereto making cannibalism an American 


institution... 


What emerges in the background of the film is a story 
putting the evolution of the country into perspective. 
The flashy modernity of American society has 

never succeeded in erasing, or even hiding, the violence 
intrinsically linked to the history and the very identity 

of this nation. The 1970s also saw an alarming 

rise in on-site homicides: 14,760 in 1969, 16,000 in 

1970, 17,780 in 1971, 18,670 in 1972, 19,640 in 
1973, 20,710 in 1974. another proverb. By going to 
the land of their ancestors, young people get a taste of 
yesterday's American Way Of Life. And to maintain 
their traditions and way of life, the Slaughters resort 

to torture and murder, 


This particular History of the United States is 
accompanied by a perspective on the notion of social class. On 
the one hand, we have the dynamic young people of the 
city, probably wealthy, as Hooper and Henkel suggest 

when they write the screenplay, evoking several pairs of 
skis in the van, And on the other, the rural family, 

Victim of the recession and of a modernity that puts them 

out of work, which can introduce an additional 

reading grid: it is these young people who are (indirectly) 
responsible for unemployment of the hitchhiker and 
others. We would certainly divert the intentions of Hooper 

and Henkel by evoking a film on the class struggle. 
Nevertheless, the two men thought well and developed 

the two groups in geographical and social terms- 


~ The Slaughters, a certain idea of the American family. 


accurate economics. And if there is indeed opposition 
between the Slaughters and the group of young people, 
Hooper and Henkel did not place them on two distinct sides 
of the same coin: they are all on the same side. They 

are the symbols of a schizophrenic society, tom between 
old violent habits and a youth eager for change, 

‘The observation made by Kim Henkel and Tobe Hooper is 
nevertheless clear: the best adapted to their environment 
(and, therefore, their country) are the Slaughters, So much 

for the young people. 


Based on a true story 


The synopsis designed in 1975 by Lusofrance for the 
Center National de la Cinématographic advances: “This 
film, based on an American news item, recounts the 

massacre of four young people by a family of demented 
People. The scenario was written according to the story 
told by the only survivor of this massacre. » Still in 
France, this time during the official release of the film 

in 1982, we can read in the press: « (The psychopaths) 

are all the more credible as we know they are taken 

from a news item ». Unlike The Last House 

on the Left, which shortly before displayed on its 
poster: "Keep repeating yourself: it's only a movie’, 

The Texas Chainsaw Massacre seoks to blur the distinction 
between fact and fiction by claiming that the film 

is drawn of true events- a concept that somehow ties 

in very well with the use of sound in film. The 
catchphrase on the poster is explicit: “s What 
happened is true. Now the motion picture that's just as real.” 
The deceptively true character will become one of 
the most enduring myths surrounding the film. Many 
American spectators, shocked by what they saw, 
wrote to the press in the months following the release to 
find out if everything was authentic. Richard K. Shull, 
a reporter whose TV Answer Man column is broadcast 
nationally, receives this question in March 1975: "I 

recently saw The Texas Chainsaw Massacre and 

was wondering if the events on which itis based really 

took place. ?”. To which he replies: “Yes. The film was 

far from an attempt to sublimate the good nature of 

man, but it did very well at the box office. 26 The press 

will largely contribute to spreading the idea that the film 


is drawn from authentic facts, not only in the 

chronicles which appeared at the time and later, but 
also by regularly answering questions from the 

public in this way. The Help! of the Courier-News, 

of Bridgewater, New Jersey, echoed a similar 
question in July 1976: "| saw the movie The 

‘Texas Chainsaw Massacre and the movie said 

the story was from a real fact. | can't believe it, but 

they said it. Does Help! can find out ifit's true? ", 

Answer: “It is,’ says the distributor, Bryanston Inc. 

of New York. He explains that (...) the story is taken 
from a crime in the late 1960s, near warehouses 

in Chicago. The film's location was moved to 

Texas for convenience. 26 Fortunately, some journalists 
also silence gossip. Inlate 1975, the Sheboygan 

Press in Wisconsin got the question, "Is The 
Texas Chainsaw Massacre really authentic?" Dick 
Kleiner, nationally syndicated journalist in 

charge of these correspondences, replies: “The Texas 
Chainsaw Massacre is pure (Well, not so pure) fiction. 
7 These denials, however, in no way prevented 

‘the question from continuing to circulate 

throughout the decade. In 1977, the Corpus Christi 
Caller-Times received the following mail from 
Portland "I would like to know if The 

Texas Chainsaw Massacre is a true or - 
‘story. For once, the response offers some 

factual clarification: “The Texas Chainsaw 

Massacre writer and co-producer Kim Henkle (sic) 

said the movie is based on true events but treated as 
fiction. The place was not Texas. It was Wisconsin. 
Itseems that there was this macabre tucur named 

Ed Gein who lived in Plainfield, His hobby was to 
decorate his house with his creations that he had 

made from human body parts. To get what he 
needed, he committed at least one murder and raided 
graves. This is one of the rare descriptions of 

Ed Gein which does not add sordid details and carnage. 
The chronicles of the film tend to greatly 

exaggerate a story that doesn't need to be. 

When the film was released in a Shamokin, Pennsylvania, 

an anonymous column announced: “The 

Texas Chainsaw Massacre is inspired by factual 
occurrences that took place twenty years ago in 
Wisconsin. For several years, a man plundered 

the graves and dragged children and others to their 
deaths. Eventually, it was discovered that he both 

Satisfied a cannibalistic appetite for his victims and 

used their bones for creative purposes by constructing 

furniture and other items for his home. As 

mentioned earlier, Ed Gein never killed children and no 
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evidence of his cannibalism has only been brought 
forward by the police. But it's not the worst, and 
some chronicles advance completely fanciful 

events, such as the Charleston Daily Mail which 
publishes that the film is "supposedly based on authentic 


atrocities that took place in the Texas countryside last 
year, »270 


The renewed enthusiasm for the film has continued to 
produce the same questions addressed to the press. 
Fortunately, it would seem that, as time passed, the message 
got through to the media. In 1995, a reader of the 

Democrat and Chronicle, from Rochester, New York, 

wrote to the newspaper thus: “I was told that the film is 

taken from a book and that all the murders really took 

place. If so, could you give me the name of the book and 

the author? >> David Inman, in charge of this particular 
column, answers: “Yes, the book is called Leatherface: 

My Story. Inside, the misunderstood man with the 

noisy chainsaw tells his version of what happened... 

Oh, god, I'm kidding. The story in the film is made up; it is 
not a true story; it never really happened. It just pretends 
to be true. Damn it! »>") 

Gunnar Hansen, who was a recurring quest 

at horror conventions in the USA, had the opportunity 

on many occasions to evoke meetings with fans 

of the film certifying to him that everything 

was true and that they knew a friend / family member / 

friend of a friend who lost someone in the tragedy/ 

knew the real Leatherface/ works at the prison 

where Leatherface is locked up. At first, Hansen 
sought to answer to demystify the phenomenon, but he 
quickly realized that it was a waste of time. Some - 

in the USA at least - are still convinced today 

that The Texas Chainsaw Massacre transcribes real 

events. The phenomenon only increased with the 

release of the remake in 2003. 

There is @ saying that reality always surpasses fiction. But 

in the case of The Texas Chainsaw Massacre, there was no 
similar precedent that served as a concrete basis for the 
narrative. Hooper's film remains a pinnacle of horror and 

it is precisely because of the intensity it unfolds on screen 

that some see it as much more than a "simple" work of 

fiction. 


The Texas Chainsaw Massacre 

contributed to the development of true crime films - at 
least it was one of the instigators or precursors. But 
unlike the dozens of biopics around the sinister 

lives of serial killers like Ted Bundy or John Wayne 
Gacy that have emerged especially since the 


1990s, The Texas Chainsaw Massacre never failed 
to portray the life of some homicidal degenerate 
who Nevertheless, it is truly the very first film 

- although Psycho to have come to titillate 
deeply the morbid fascination that s killers hold 
over the general public. 


Advertising alone, however, fails to explain why 

the notion of "based on real events" has persisted fo! 
forty-five years. Tobe Hoop's staging also greatly 
contributed to blurring the lines between reality 

and fiction. The Texas Chainsaw Massacre has a 
documentary aspect that strongly supports the 
narrative's authentic claims. To such a point that a 

certain fracture can take place: the film is drawn frorr 
facts or is what we are looking at real? Wes Craven, 

knows a lot about realism with his Last House on 

the left, probably sums up the movie's particular aspect 
best: "With Texas Chainsaw Massacre, it 

looks like someone stole a can and started killing 

people. . » Filming in 16m as close as possible to the actors, 
the raw, unadorned image shot with a hand- 

held camera the bare character the environment 

in which the characters evolve; the absence of "traditional 
music: the impossibility of posing less a priori 
on the different actors, all unknown (or almost, 

if we exclude Jim Siedow)... So many elements that distance 
the film from a production classic fiction to bring 

it closer to a documentary. But particular 

documentary, of which we would be the more or less 
(involuntary participation. 


The Texas Chainsaw Massacre comes out in a unique 
visual context where what was unthinkable yesterday 
has recently become the norm, First there is the Vietnam 
war, which invites itself every evening to the living 
rooms of the country and develops at home via the cathode 
ray tube many victims of the cont There are also the 
mondo movies, (pseudo) documentaries initially developed 
by the Italians Gualtiero Jacope and Franco 

Prosperi who line up the shocking scenes one after the 
other and even claim to show authentic killings. The 
democratization of pornography also contributes to letting 
the general public think that the cinema no longer 

has any watchdog. Finally, there is the urban legend 

of the snuff movies of sexual productions where women 
would be genuinely killed. Due to its oral origin, 

it is impossible to determine the origin of the term. On 
the other hand, it is used in writing for the first time in 

Ed Sanders’ book The Family, a huge best-selling book 

that follows the crimes of Charles Manso's "family". 


All The Scenes You Will See In This Film 
Shocking It Is Because There Are Many 


TECHNIC OLOR 


(- DOG WORLD 


Without judging their (lack of) quality, films like This Dog of Life (Mondo Cane, Paolo Cavera and Gualterio Jacopetti 
1962) or Snuff (Michael Findlay, 1975) lead viewers to question the nature of what they are watching. . In its very unique way, 
The Texas Chainsaw Massacre also participates in this phenomenon. 


Family who became famous by killing Sharon Tate in 
Hollywood and who lived in the desert region of Death 

Valley. All this new audio-visual landscape has tumed 

the relationship between spectators and images upside 
down and tends to make what Hooper has filmed 

all the more authentic. The fact is not only true at the time. 
The end of the 60s and the 70s have become in the 

collective unconscious synonymous with excess, violence 
~and madness-even if they are not limited to that and 
qualifiers may not be attached to it. Regardless 
of when one first watches The Texas Chainsaw Massacre, 
it is impossible for the viewer not to question, in 

one way or another, the ‘real’ nature of the film. 


Serial killer et « final girl » 


The Texas Chainsaw Massacre was released the 

same year that the term "serial killer" entered 

official FBI terminology, via Agent Robert 

Ressler’. It was also in 1974 that four of America's 

serial killers the most infamous will take action for 

the first time: Ted Bundy, John Wayne Gacy, Dennis 
Rader and Coral “Eugene” Watts. And itis also this 

same year that the greatest success of the "true 
American crime books275, drawn from a sinister 


murder case (which some link to the idea of killers in 


The film that could only bemadein South America... 
where Life is CHEAP! 


series). Helter Skelter: the true story of the 

Manson murders, by Vincent Bugliosi, All of these 
connections are pure coincidences, but they definitely 
prove that The Texas Chainsaw Massacre is 

a genuine sign of the times. 

In Anglo-Saxon countries, and in particular in the 
United States, it has become relatively common to read 
articles or books making The Texas Chainsaw Massacre 
the father of slasher movies. In Slashed Dreams, 
dedicated to the genre: “At this time (the 70s nes) came 
two of the first “real” slashers, as they are identified 

today, The Texas Chainsaw Massacre and the Canadian 
production Black Christmas. Each movie set the 

bar for what a slasher movie would truly be for years to 
come. Despite all the importance that we can 

give to Hooper's film (and this book is proof of the love 

we can have for him), this statement should be 

moderated. Already going through a re-examination of this 


what is a slasher movie. The verb to slash means to cut. 
Aslasher is the name given to an attacker armed 

with a bladed weapon, usually a knife. As a pure genre (the 
term "slasher' has been used previously) slasher is 

a film featuring a psychopathic killer attacking 
(preferably) teenagers, often in revenge following a drama 
or trauma of youth (disfigurement, murder of his mother 
etc), and killing them bloodily. The genre took 

shape in 1978 with Halloween (John Carpenter); 
explodes with the first Friday the 13th (Friday the 
13th, Sean S. Cunningham. 1980); developed 

during the first half of the 80s before losing momentum 
and finally coming back in better shape than ever during 
the 90s with Scream (Wes Craven, 1996) and 

others | Know What You Did Last Summer (Jim Gillespie, 
1997) . It's worth clarifying that not all movies 
featuring serial killers are siashers; not all movies where 

teenagers get killed are slashers; and finally not all 

movies featuring bloody murders are slashers. 

Slashers a codified genre that finds its true roots in the 
Italian giallo, Two films in particular, widely distributed 

in the United States: 6 Women for the Assassin (6 

donne per l'assassino. Mario Bava, 1964) and Torso 
(I corpi presemtano tracce di violenza carnale, Sergio 
Martino, 1973) which is also very often broadcast 

in double program with The Texas Chainsaw 

Massacre during its American release. Torso 

in particular posits nearly all of the conventions that 

came from American slasher: the masked killer, the trauma 
of youth causing him to (preferably) prey on 

females, the sadistic murders, the nude scenes, and the final 
girl. another subject that we will discuss a little later. 

Another typical aspect of slasher, launched by Halloween 
and perpetuated by Friday the 13th,is the 

moralizing, even reactionary, aspect of the story: those 

who goto bed/ take drugs / party / are not polite 

always fall under the ax of the sadist on duty. In this 
context. The Texas Chainsaw Massacre should 

instead be presented as an anti-slasher: there's no 
nudity, no value judgments about the actions of the 
characters who get killed, no childhood trauma justifying 
the murders, no gore explicit. Leatherface 

doesn't kill for revenge or out of sexual urge: he kills those 
who illegally trespass on his property - which is 

certainly not a motive that makes him any less insane than 
he is. The slasher shows, Texas Chainsaw Massacre 
suggests. The slasher retains a certain construction 
specific to the thriller. especially the whodunit??? 

aspect, which is completely absent from The Texas 
Chainsaw Massacre. If you have to look for pre-1978, 
slashers, we will cite the excellent (and clever) 'Les 


sneakers are unleashed (magnificently stupid French in the cinema, as well as the fascination that this exerts 


title of Massacre at Central High, Rene Daalder, 1976) or on the public (American in particular). Leatherface is 

even The Redeemer (Constantine S. Gochi, 1978) which certainly not the first serial killer that the cinema has 

comes out a few months before Halloween. The Texas staged. Since its beginnings, the seventh art has leaned on 
Chainsaw Massacre precedes the wave of slashers the figure of what was then called the multi-recidivist 

and is in no way responsible for this current, the best killer - among the most famous early examples are The 
proof being the significant lapse of time between its release Lodger (1926) by Alfred Hitchcock and M le Maudit (1931) 
and that of the first stamped works of the genre. On by Fritz Lang. But since the 1960s, the phenomenon 

the other hand, it is undeniably a key film in the history has gained strength. it does not take long for the cinema 


of the representation of the (serial) killer and its mythology. to look into the sinister odyssey of the strangler of 


Boston, arrested in 1964, via The Boston Killer (The 

Strangler, Burt Topper, 1964) and The Boston Strangler 

(The Boston Strangler, Richard Fleischer, 1968). 

The following decade saw the explosion of the representation 
of the serial killer in cinema, The end of the 1970s also 

saw the release — then largely unnoticed — of the very 
first novel plunging us into the mind of a serial killer, Beyond 
Evil (By Reason Of Insanity, 1979) by the mysterious 

Shane Stevens, Halloween will endorse the figure of the 

serial killer as an indestructible super-villain and the wave 


€ Leatherface, Michael Meyers and Jason Voorhees, 
three modem images of the boogeyman, 
one authentically terrifying figure. 


slashers that the movie will throw. Friday the 

13th is definitely making the serial killer a co- 
recognized and widely accepted figure in American 
folklore and culture, just like the hamburger 

milkshake. 


Before The Texas Chainsaw Massacre, writer- 

directors betting on the concept of the killer 

always ended their films the right way: a return 

to the norm seeing the killer catch himself or 

kill himself. Here, not only is Leatherface unstoppable, 
but there is no punishment befalling him for his 
abuses. The threat he poses to the game is massive 
and frightening - amplified by his invincibility 

appearance. We dor't fight Leatherface, we run from him. 
nightmarish image is to be compared with the 

fear that serial killers created then, thanks to much 
greater media coverage in the American 

p. One thinks in particular of Zodia California, 

whose little games with the press exacerbated a 
climate of tension, and the Son of Sam in New York 
which two years later created a real climate of 

Big Apple fear. Thus, when the press reported that 

the victims women of the Son of Sam wore long 

hair, thousands of New York women rush to the 
hairdresser to have their hair cut. Po young David 

Fincher, who was then seven years old when the Z terrorizes 
the region where he lives, Zodiacis "the 

ultimate cro mitten’. Fincher will also confront his 

childhood in adulthood by shooting two serial killer films, 
Se7en (1995) and Zodiac (2007) producing 

(and signing the first four episodes) the Mindhunter 
which follows, among other things, the career of 

R - Ressler in the FBI. In the cinema, the very 

first “ultimate bogeyman’ is Leatherface who 

personifies. And the rest of the franchise will 

only accentuate this phenomenon. Leatherface will 
never take on the near-fantastic look of a Michael 
Myers that bullets can't stop. In fact, while the Halloween 
series slowly takes on an increasingly overtly 
fantastical spin, the Texas Chainsaw Massacre 
series will always remain down to earth in 

depicting Leatherface and his family. Making o can 

more real in the eyes of the public this monster 


chainsaw and its various relatives. Moreover, as already 
mentioned, for many Americans (the phenomenon 
seems much less significant in Europe or elsewhere 

in the world), Leatherface is not a creation: it is a killer 
who really existed and who would still be 

now incarcerated in Texas. The American public's 
fascination and interest in Leatherface and The Texas 
Chainsaw Massacre, whose 'based on real life’ advertising 
campaign largely contributed to the fame and legend 

of the film, is to be compared with the passion that falls 
during the decade concerning serial killers, One 

man in particular is responsible for this new 
phenomenon Ted Bundy. Rapist, killer, necrophiliac, 
responsible for the murder of at least thirty women 
between 1974 and 1978. Initially arrested in 1977, Bundy 
managed to escape no less than twice, killing 
again in the process, before being definitively captured 
in 1978. Bundy immediately becomes a public 
sensation, both for his incredible escapes, for the horror 
of his crimes and for a certain charisma that he knows 

how to use very well with the press and the general 
public. Ted Bundy is the first serial killer star. The years 
that follow will only accentuate the phenomenon 

with the American public, both in a fictional 

way (productions featuring serial killers will explode 

from there, as will fiction books), as factual (literary 
investigations’, more or less solid, concerning 

serial killers, number in the hundreds since the 
beginning of the 80s), From the ultimate bogeyman, 
the serial killer has slowly transformed into a kind of 

romantic and glamorous new monster. Intelligent, even 

a philosopher at times, refined, sophisticated and 
possessing a certain charm. Hannibal Lecter, literary 
creation of Thomas Harris, is the most famous 

example. Lecter bears witness to popular fantasies 
around serial killers. The public, in its fascination 

and adulation of these criminals, ended up losing 
ground with reality. in popular imagery, the serial killer 
has come to take on a certain propriety. While the reality 
around these assassins is nothing short of sordid and 
pathetic. There are no great evil geniuses among serial 
killers, no Fantomas, just frustrated (and often 
frustrated) beings who broke up families. Although the 
majority of the Texas Chainsaw Massacre franchise 
has always avoided falling into any "< 
glorification’ of Leatherface (even though heis clearly the 
keystone of this whole universe), the last two chapters 
have ended up following the zeitgeist. Massacre 

4D and Leatherface sought to bring him closer to us 

by trying to humanize him, But behind these choices, 
and more broadly this whole phenomenon 


of softening serial killers by making them much more 
"beautiful than they really are, theres also another reality. 

That of making horror, whether fictional or real, 

less offensive, By making "monsters" less monstrous, writers, 
screenwriters, and directors also seek, consciously 

Co not, to restore some moral and social order. Because 

‘the mode of operation of these homicidal sociopaths 

goes beyond our common understanding and breaks 

all the rules and codes that support our societies. Serial 
killers disprove thousands of years of evolution 

and civilization. And it is perhaps in this that they 
fepresent a threat and a fear over which it is totally impossible 
to have the slightest influence. By making them 

more human, and therefore closer to us, we erase what 
makes them, on the contrary, their greatest singularity: 
their bestiality and their negation of all human values, 
Hannibal Lecter does not frighten, he intrigues and fascinates 
with his sophistication and his apparent humanity. 
Leatherface, on the contrary, terrifies because it works 

on patterns that are totally incomprehensible to ordinary 
mortals, 


The Texas Chainsaw Massacre is also regularly 
presented across the Atlantic - more generally in 
Anglo-Saxon countries - as the film that introduced the 
“final girl’. A university concept created by Carol J. 
Glover which unfortunately has little to do with reality. 
Glover is part of this generation of English- 

speaking academics who have looked into popular cinema, 
and in particular horror, to try to decipher and explain 
how it works, One of his starting arguments is that 

horror is a masculine genre, see phallocratic, and 

that men would in fact identify first with the killer 

before changing direction during the film by identifying 
‘especially to the only survivor the final girl 

In fact, according to her, the final girl could only be 

2 Virginal heroine because the male spectator could not 
accept that she had sexual relations... because that 
would be perceived by the said male spectetor, who 
identifies with her, like a homosexual relationship! 
Without wishing to go into a critical dismantling work 
which would not have ts place here, Glover takes the 

genre by the small end of the telescope (probably only 
evoking by ignorance, American productions) and 

poses on a genre of which she is neither an amateur 
or a connoisseur, preconceptions and conclusions 

that are far from any reality. To begin with, the "final girl” 
was nothing new in 1974 and one can find examples 

of it-to stay in the English-speaking domain -in 

Peeping Tom (Michael Powell, 1960) or Les Innocents 
(The Innocents, Jack Clayton, 1961). Afterwards, 


Sally, acharacterthat = > 
hasnothing to do 
with 2 horrifying "concept 


even if the term has become recurrent in the USA, there 

is not concretely any “<concept”> screenplay as such. 
Tobe Hooper explains it well: "Killing her (Sally 

NdA) would also have killed the spectators tension. It's 
something we discussed a lot while developing 

the script, 94!" 

Just as the death (or assassination, depending on the 
point of view) of Ben in Night of the Living Dead is in 

no way thought of by the film crew as a reflection 

‘on racism, the fact of leaving Sally alive in The end of 

The Texas Chainsaw Massacre is not a statement 

to support a revolutionary/anti-patriarchal feminist 

etc. viewpoint. The press kit published by Bryanston 
summarizes it very well and very simply: "Sally 

is a character in bubblegum, bland and stupid. In 
the end, she is strong, the only one who makes it out 

alive. "It's a very basic archetype, found especially 

in the tales and legends of the past, where the least 

« adapted’ (poorer weaker/less intelligent/less 

loved smaller / less gifted) succeeds in overcoming 

all the obstacles that have been erected before him 

while others apparently more advantaged (by their age, 
their strength, their power etc.) perish along the way. 
Itis, very classically, a modern reinterpretation of the 


tale/initiatory journey where a character goes through 
a series of trials that will allow him to emerge 

from it. There's no concept, deep or hidden idea 

behind making Sally the Last Survivor other than 

keeping us in a state of die-hard stress and suspense. 

And if Laurie (Jamie Lee Curtis in Hallowen) or 

Ripley (Sigourney Weaver in Alien, Ridley Scott, 

1979) are the only survivors of their respective 
adventures a few years later, it's quite simply that they 

are... the heroines of the film - let us also point out in 
passing that these three films are far from being 

there either. the first to make a woman the central character 
of a horror film. Nevertheless, the term ‘final git 

ended up becoming extremely popular across 

the Atlantic, to the point of being used by horror 

film lovers themselves, and giving rise to several 

films bearing the name of Final Girl. (s). The "final 

girl" ended up being a gimmick of some horrific 
production, especially slashers, Sally wasn't the 

first to survive a night of horror. On the other hand, 

she is certainly the first (and the only one) whose cries, 
suffering and determination to stay alive have 

deeply marked the comea and hearing of several 
generations of spectators. 


Traditional tale, 


modern nightmare 


The success and immediate recognition that The Texas 
Chainsaw Massacre is met with are easily explained. 

Night of the Living Dead had reminded viewers what 
fear really was, The Last House on the Left confronted 

them head-on with the brutal violence plaguing 

the country. The Texas Chainsaw Massacre will take 

the heart of these two films to the next level to deliver what 
is the closest audio-visual representation to an 

authentic nightmare. It is relatively easy to tell and describe 
the first part of the film. The one where the small 

group wanders on the roads, takes a hitchhiker before 
leaving in an area where it should not. From the moment 
when Leatherface will slam the door after having savagely 
killed Jerry, the film takes on an ethereal texture of which 
it is very difficult, even after several viewings, to 

bring all the elements together. What do we see on the 
screen? What happened ? Who are the 

monstrous beings that inhabit the house? Tobe Hooper's 
talent is to show little... but already too much for our brain. 
From the film's opening scenes and the 

chaotic, yet perfectly thought-out sequencing of 

offensive sights and sounds, Hooper introduces the notion 

that we are not moving through a conventional 

narrative. Leatherface's appearance on screen is one 

of the greatest traumas of modern cinema. But above all 
it comes to shatter the (pseudo)linearity of the story 

to plunge us into an unprecedented nightmarish dimension. 
‘Switching is done in the blink of an eye. Without 

preparation, without warming, without taste. When Alice 
arrives in Wonderland, she goes through a long hole. 
When Lon Chaney transforms into a werewolf, there is 

@ full moon glowing in the sky. Until then there are 

always signs or indications preparing the viewer 

for what is to come. Since the start of his film, Hooper 

has been waming his characters - and us by extension, But 
when he finally crosses the line, the filmmaker 

manipulates his story like a switch: there is nothing and 
‘suddenly, surreptitiously coming out of nowhere, there is 
Leatherface who seizes the poor lost teenager. We find the 
dynamic of the grimacing clown springing from a box or 

that of the ghost train. It is not surprising that 

Hooper will return to this latter universe later with his 

film Massacre in the ghost train (The Funhouse, 1981). 

By the suddenness of the action, Hooper prevents us 

from intellectualizing what is happening on the screen, 


Filming the first appearance of Leatherface, 
one of the most scary moments cinema has ever seen. 


destabilizing us and causing us to lose all our lairs of 
comfort. From then on, we find ourselves carried away 

ina whidwind of horror from which itis impossible to 

relate to anything known or reassuring. A posteriori, one 
can find a justification for the murderous madness 

that falls on the group of young people. After all, they 

have ventured without authorization into a house that is. 
‘not theirs and they are suffering the wrath of their 

inhabitants - the old man had moreover warned them 

when they stopped at the gas station: "Don't Don't 

fool around on other people's private property, some 
people don't like it and they won't mind letting you know. 
>> But The Texas Chainsaw Massacre is not a 

home invasion movie gone badly for the "invaders." Very 
concretely, at the moment, everything that happens to 

the “heroes” defies all explanation or justification, 

Which obviously contributes to the rise in stress among 

the spectators. The fragmented temporality of the 

story, which Hooper introduces from the first images, is 
like the tales of yesteryear where the notions of space- 
time are constantly undermined, even abolics, tis 

also one of the keys to dreams, and in the case that 

interests us, nightmares. The watch planted by a nail 

on a post (somewhat reminiscent of Salvador Dali's 

Les montres molles painting) echoes the chaotic opening 
and presents itself as a harbinger that the characters 
‘are about to enter a dimension different. Later the 

repetition of Sally's jumps out of the window is like 
those nightmares we have at night from which we are 
unable to extricate ourselves. Sally is trapped in a bad 
dream that goes on and on and from which there seems to 
be no escape. 


The family that lives in the house, of which we know 
neither the name nor the first name of the least of its 
members (including in the scenario), is the antithesis of the 
young people who have arrived on their land. It 

would be Manichean to speak of a good/evil opposition. 
Young people are no more a representation of 

good than the degenerated family is an emanation 
of evil. Which in no way means that Hooper seeks to 
justify, understand or sympathize with Leatherface and his 

lik. Much like Romerds undead, Leatherface and his 

kin are neither romantic monsters like vampires 

‘nor misunderstood creatures like Frankenstein's monster. 


* Sally is a character who owes much more 
to many figures from old tales (like Little Red 
Riding Hood, below) than to other female 
figures horor cera 
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They are much worse than all that, They are real -to 
reconnect with a theme that we have just mentioned. 
sensation greatly reinforced by the warning 
opening the film and the advertising campaigns 

which repeat to satiety that the whole story is taken from 
a true story. Unlike the many psychopaths who have 
haunted the movie reels before them, the cannibal 

family possesses a terrifying authenticity, Because they 

are the stuff that nightmares are made of. They 

bring us back to childish, primary fears. The Texas 
Chainsaw Massacre works on the same pattems as much 
of the tales of people around the world. Young 
backpackers follow the same path as Little Red Riding 
Hood, Tom Thumb or Hansel and Gretel. They go off 

the beaten path, venture into the “forest” and then come 
actoss a harmful presence. If these stories can frighten 
us when we are small, they lose, as we grow up, 

their terrifying character. Because we manage to 
understand, analyze and, ultimately, distance ourselves 
from their content, Their seemingly simple, even 

simplistic, structure and unfolding make them stories 
that, once an adult, are easy to discard. Yet the themes 

and warnings of the tales are by no means limited to 

childhood. Hooper's talent is to update these tales in 

adult (and modem) age. Just as the childish fear of the 
dark never leaves us completely, the confrontations 
that emerge from the tales mark and leave traces 

on our psyche. Hooper rekindles our childish fears, 
bringing us back to a pasition of utter helplessness. 

Leatherface refers to various figures from children's 
fables - the French ogre, the American boogeyman, 

the Breton snort. We also think more particularly of 

the cannibal witch of Hansel and Gretel and, above 

all, Bluebeard. An ugly man who has a bad hebit of 
hanging his wives on hooks. The difference is 

that Hooper is set in a realistic context and universe. 
Made of crushing heat, sweat, backfires, screams and 

blood. The Texas Chainsaw Massacre is a modern 
initiatory fable. A reminder that our world harbors the same 
dangers as yesterday. That when you do not respect 

basic safety rules, the penalty can be terrible. 
Faced with the intensity of the film, such a 
"morality’ may seem sketchy to some. We are in fact 
far from the kind of deep message appreciated by 

a certain critical admirer of “sauteur cinema’> 
But is there a stronger, more gripping and more important 
subject than that of life and death? The Western 
world has been glorifying its modernity, its way of 
Ife, its values for decades, By dint of wrapping 

ourselves in the trappings of civilization, our societies 
have caused people to forget that physical violence is a 


reality still as concrete as it was a hundred, two hundred 

ora thousand years ago. We prefer to close our eyes, 

because violence does not go hand in hand with this notion of 
civilization that has been imposed on us from an early 

age. But, and this is an essential reality that Hooper puts 
back in front of his story, civilization is only a decoy. 


We remain, against all odds, mammals quick to outbursts 
of 


ce_In their world, Tom Thi 


and his six 
brothers are perfectly aware of the dangers of their 
environment. That's why they manage to overcome 

them and survive. The group of young people in the film 
are totally unaware of the danger, because they live in 

an urban cocoon that spreads a false notion of security. 

It is for this reason that out of this group of five, only 

‘one will manage to survive in the end. Sally, a female 

character who reconnects with various well-known figures 
from tales of yesteryear. There's Little Red Riding Hood 

and Snow White in her. Just like the first, Sally is 
confronted with the dangers of the forest that she will 
have to overcome in order to be able to survive. It also 

recalls the second, in one of its modem representations, 
that of Walt Disney, during a well-known scene, where 

‘Snow White flees in the forest, panicked. Unlike the cartoon, 
Hooper transforms what is a hallucination into reality’ 

The race in the woods, the branches that grip and 

scratch the body are in any case, similar in the two films. 


The Texas Chainsaw Massacre s also an initiatory 
tale. The starting point of the story is when Sally and 

her brother retum to their family’s ancestral lands to 

check that their grandfather's grave has not been ransacked 
ina series of acts of vandalism. As we quickly 

realize, the family is a burden for Sally. It is she 

who is sent to watch over a family grave. It is she 

who is in charge of her brother whose physical 

disability is not necessarily the most difficult to manage 
The impression of captivity that emanates from Sally in 

the face of family pressures will take on a dimension 

that could not be more concrete when she falls into 
the hands of another family. Unless, one can like 

to imagine, it is only a branch more or less distant 

from his own family: their grandfather and the 
Slaughters having carried on the same work in the 

‘same slaughterhouses and having lived at what appears 

tobe only a short distance from each other. A 

detail would also tend to support this point of 

view when the hitchhiker is ejected from the van, he 

starts sticking out his tongue noisily. A few scenes 

later, its Franklins turn to do the exact same thing, 

leaving some questions hanging over a deeper bond 
between these two characters. 


+ Sally lost in the woods, a little air of Snow White 


The Slaughters are the nightmarish family: the one that destroys 
instead of helping to build itself. The one from which 

we must succeed in escaping in order to be able to emancipate 
ourselves, The parents are totally absent from the story. There 
are grandparents and their grandchildren, but one generation 
has completely disappeared from the picture - both for our 
hapless heroes and for the homicidal family. This absence, 
even this abandonment of the parents, is to be compared 

to the initial dynamic of Petit Poucet where the father and 
the mother decide to abandon their children in the 

woods. For the Slaughters, this absence of parents evokes a 
break in the work of transmission (and evolution), resulting in 

a primitive backtracking. 


Hooper certainly takes pleasure in bending the 
rules of storytelling. in Tom Thumb, it is the smallest 


and weakest of a sibling who manages to allow 
the others to get by. This is also one of the 


drivers of the story's moral. lei, on the contrary, the 
‘one who is in a wheelchair is brutally cut - and 


moreover in a particularly explicit way. As for 
Sally, unlike Tom Thumb, she couldn't save anyone 


but herself. 


Hellish hitchhiker 
for unlucky vacationers 


The Texas Chainsaw Massacre is also part of 

two sub-genres, although never really identified 

as such until now, of thriller and horror cinema; 

that of hitchsploitation and that of "holidays 

that go wrong" > (the one and the other being moreover 
often linked). 


In 1973, hitchhiking is nothing new. It has even 

become a key phenomenon for the baby boomer 
generation. As of the crisis of 29, one finds traces 

of this practice which allows in particular those 
which do not have the means of it to move. But 
hitchhiking is not just a budget issue and the practice 
spread over the following decades to all levels 

(or almost) of society. In 1952, Bohn Aluminum and 
Brass Corporation, a Detroit-based company 
supplying various automotive parts, launched an anti- 
Communist campaign, apparently correlated with 

the rise of far-left unions in the auto industry. 

One of the most incredible attacks she gave birth 
to then was to link hitchhiking to 

communists! The following year, a small production 
would make dramatic use of hitchhiking to create 

one of the most significant (and important) 

film noir of the era, The Hitch-hiker. A film that 

is all the more unique in that it is shot by a woman, 
the maverick Ida Lupino. The Voyage of Fear is 
based on an authentic case, that of the killer Billy 
Cook who murdered six people in 1950 on 

three occasions while hitchhiking, The film 

then probably does not change the mode of 
operation of American motorists who continue to 
pick up hitchhikers. But he is the first to introduce 
the figure of the psychotic hitchhiker. That same 
year, the powerful American Automobile 
Association (AAA) launched an anti-hitchhiking 
campaign, warning drivers that every hitchhiker is 
potentially a deadly danger. However, there 

‘was no increase in crime linked to hitchhiking and 

if crimes were committed - like Cook's - they 

are by no means a phenomenon to be worried 

about. Why is the AAA suddenly 

moved by this practice? The tracts and articles that 
she had published in the press reflected a fear 


® Hitchhikers?! Communist bastards! Ad from 
Detroit:based manufacturer Bohn Aluminum and 
Brass Corporation drawing a parallel between 
the ‘Communist menace” and hitchhikers. 


concerning a potential brake on the economic 
expansion of the automotive industry. If everyone drives 
for free, who is going to buy cars? However, there 
‘too, there is no concrete basis to support such a 

point of view. On the contrary, the automotive industry 
will not stop growing to reach records during 

‘the 70s, This alarmist discourse will quickly find 

its way into a very particular official institution: the 
FBI. The paranoid J. Edgar Hoover, at the head of 

this police organization, is, pell-mell, a 

fervent adversary: communists, blacks, hippies, those 
who fight for civil rights, homosexuals... 

In short, of all those who do not fit into his 

vision of America WASP-capitalist-one-husband- 
one-wife-two-kids-one-house-one-car-one-dog. In 

the 1960s, hitchhiking was one of the key elements 


TO THE AMERICAN MOTORIST: 


Bos't pick up trouble! is he a happy 


ia 


catione 


of the counter-culture then in vogue. Young Americans, 
following in the footsteps of the beat generation, set 

off to discover the country by hitchhiking, go to concerts 

by hitchhiking, go to demonstrations against the war 

by hitchhiking... "Hitchhiking stop becomes synonymous 
with freedom. And the only freedom that Hoover 

tolerates is that of "freedom and justice for all’ proclaimed 
during the oath of allegiance to the American flag. 

Which means in his eyes an allegiance to America 
WASP-capitalist-one-husband-one-wife-etc Freedom is a 
dangerous concept, especially when manipulated by the 
youth.When the youth in question keep 

questioning American institutions, Hoover then sees float 

the threat...of communism! The FBI therefore embarked 

in its turn during the 1960s on a campaign aimed 

at discrediting hitchhiking. And the FBI did not go 
overboard, creating a poster showing a man in hitchhiking 

topped with the phrase "Death in disguise?” 

This campaign, which spanned the 1950s and 1960s, 
certainly weighed heavily in changing attitudes and 

perceptions about the car, -stop. The fantasy of the psychotic 
hitchhiker is accompanied during the same period of 
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@ They should never have picked up a hitchhiker. 
The Journey of Fear. 


€ FBI campaign against hitchhiking, with comments by 
J. Edgar Hoover warning that you can't tell the 
difference between a nice hitchhiker and a dangerous one 


‘sex maniac or a prisoner on the loose, 


that of the nymphomaniac hitchhiker. In July 1973, 
in an article called Hitchhiking: the deadly new odds 
published in Good Housekeeping (whose well-meaning 
title perfectly sheds light on the editorial lineage) 
we can thus read - hold on to it that "Hitchhikers are 
practically looking to be raped’! 28. We will not 
dwell any further on the subject. The previous theme, for 
its part, finds little resonance in the reality of the 
time. Because it is rather hitchhikers who tend to 
get killed. not the contrary. The murders of serial killer 
Edmund Kemper, the seven (at least) unsolved murders 
of hitchhikers between 1972 and 1973 in the 
North Bay area of California, the seven hitchhikers 
killed by Anthony J. Jackson around Boston in 1972 
Not to mention all the hitchhikers who find 
themselves in the wrong place, at the wrong time 
and fall into the hands of killers who do not, however, 
have the specialty of specifically attacking this 
category . There is also a case in Texas at the beginning 
of the 70s, where the serial killer Dean Corll, who 
will murder at least 28 teenagers, twice kills (in 1970 
and 1973) young hitchhikers. 


* He should nev 
Roman Polanskis first film, The Knife in the Water. 


have picked up a hitchhiker 


They shouldn't have hitchhiked. 
The death of Stoparek 


The hitchhiker invades the production of the time, all 
genres and all countries combined. We find 

it naturally in films in tune with part of the youth like 
Easy Rider; More (Barbet Schroeder, 1969) and his 
legendary soundtrack by Pink Floyd; Jim Morrison's 
mediur-tength film HWY: An American Pastoral 

(1971): the very strange (or very bad, it depends), An 
‘American Hippie in Israel (Amos Sefer, 1972); Thumb 
Tripping (Quentin Masters, 1972)... Roman Polanski, 

in his Polish period, signs The Knife in the Water 
(Noz 
finds himself invited by a wealthy couple on a yacht, 

creating @ conflict against a backdrop of class struggle. 

The hitchhiker (and fear), in view of the fantasies he (she) 
arouses, obviously does not take long to attract 

genre and exploitation cinema, Easy girl, victim or assassin 
(sometimes seeing a bit of all three at the same time), 

the hitchhiker invades productions for drive-ins and 
grindhouses. On the side of the hippies wearing 

shorts flush with the buttocks, always ready to satisfy 

the sexual needs of the one who picks them up, we 
find The Young Hitchhikers (director unknown, 1971), 

a sexploitation in which two hitchhikers are drugged 

by the man who picked them up and abused them 

before they abused him (!); Teenage Innocence (Chris 
Warfield, 1973); Pickup (Berard Hirschenson, 

1975): Teenage Hitchhikers (Gerri Sedley, 1975) featuring 
Sandra Peabody from The Last House on the Left in 


W Wodzie, 1962) whi 


4 penniless young hitchhiker 


> 


hitchhiking with a girlfriend and spending a lot 

of time naked. In France, Jean Rollin directed Jeunes 

filles impudiques (1973) and his two lesbian 

hitchhikers who come across a gang of thieves. 

Playing the sexploitation twist in its marketing 
‘campaign, Pick Up On 101 (John Florca, 1972) shows 

nothing but lead actress Lesley Ann Warren in sexy 

attire. At the crossroads of this genre and that of the 
dangerous hitchhiker (or, in this case, hitchhik find 
The Hitchhikers (Beverly and Ferd Sebastien, 19 
and his daughters using their charms to rob poor 
motorists; and a peak of exploitation named Janie 

(Jack Bravman, 1970) in which a young beauty 

hitchhikes, gets laid, and kills anyone who picks her up! If 
the figure of the hitchhiker-girl-easy has a good 

back, that of the abused hitchhiker is also particularly 
popular during the 70's. In Brute Corps (Jerry Jameson, 
1971), a couple of hitchhikers come across a 

group of obviously degenerate mercenaries. 

In Hitch Hike To Hell (Irvin Berwick, 1977), a delivery 

man who has not cut his umbilical cord rapes 

and kills female hitchhikers who fall into his hands. 

The Italian Femando Di Leo follows in a very perky 

way two teenagers who decide to hitchhike in To be 
twenty years old (Avere vent'anni, 1978) before 

suddenly transforming his film into a cruel and sadistic 

thriller. Czechoslovakian Jindrich Polak follows a truck 
driver who rapes and kills female hitchhikers in the 
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The hitchsploitation will continue into the 80s, 
as this retitie, coupled with a new poster concept, of the 
film Pinball Summer (George Mihalka, 1980), 
proves 


misunderstood and amazing Smrt Stoparek (1979) - 

a tale apparently taken from a true story. In England, 

Kenneth F. Rowles shoots the medium-ength film that has 
become cult Take An Easy Ride (1976) where two 
teenage girls hitchhike to go to a concert and are caught by a 
rapist psychopath, Still in England, Deadly Strangers 
(Sidney Hayers, 1975) sees a young woman forced to 
hitchhike and is taken by, of course, a madman who 

has escaped from an asylum. And if ever the hitchhiker is 
not abused during the journey, it is once she has arrived 

at her destination that she risks experiencing a disastrous 
fate like the heroine of Welcome To Arrow Beach 

(Laurence Harvey, 1974), Even TV is getting into it, as 


evidenced by Diary Of A Teennage Hitchhiker (Ted Post, 


US poster of The Hitchkers. 


1979) which is intended as a warning about the dangers 
of hitchhiking but which has since become a classic 
among fans of 70's exploitation cinema. 

In the end, the films featuring vicious hitchhikers 
mistreating the good souls who pick them up 
are not that numerous. Girls On The Road (Thomas 
Schmidt, 1972) sees two high school girls picking 
up @ young Vietnam veteran who is, of 
course, not very well in his head. The film fell short 
of a success, possibly due to numerous problems in 
post-production external to the director - but it 
was a film that “had a moral: kids can walk away 
thinking they're adults and find themselves innocently 
in trouble beyond their ability to handle, Pasquale 


Festa Campanile signs for its part with The Prey of the 
hitchhiker (Autostop Rosso Sanque, 1977) an effective 
(and violent) thriller in which a couple finds themselves 
Persecuted by the hitchhiker they picked up during 

a trip resorts on the roads of California. When we know 
that it is David Hess, the sadist of The Last house on 

the left who is the hitchhiker in question, we see 

very quickly in which direction the film will go. Much 

later, the genre will be back on the agenda with Hitcher 
(Roobert Harmon, 1986), which allows Rutger Hauer to 
deliver one of his most memorable performances in 

the shoes of a homicidal hitchhiker. 

Many films linked to hitchsploitation are (or claim to 
be) "cautionary tales", warnings in line with traditional 
tales of yesterday, which is particularly 

noticeable on a film like Being Twenty. In its initial 

dynamic, The Texas Chainsaw Massacre 

isa film that fully fits into the context of 

hitchsploitation. A group of young hippies hitchhike a 
psychotic man who will attack one of them before 

being kicked out. Hooper plays on the paranoia that has 
‘taken hold of the country for a few years and which 

has not ceased to go crescendo to reach its climax 

during the 70s. And this is only the 

introduction because the film will dive the sequel as part of 
the "Holidays Gone Wrong” movie. The productions 

of "Holidays Gone Wrong’ almost all have the same 


And Soon the Darkness. 
an excellent English thriller 
from the 70's which, like so 
many other productions 

of the same petiod, was taken 


over by Hollywood and 
remade during the 2000s, 


Unsurprisingly, the remake 
is soporific and brings nothing, 
but thas, alas, managed 


to supplant the original 
in terms of notoriety. 


common denominator: taking out individuals from 

the big city and placing them in an exogenous context 

- the countryside, the sea, the beach... Replaying the city 
rat and the country rat in a tense and, generally, terrifying 
atmosphere. The genre enjoyed its finest hours during 

the 1970s, before being brought up to date, like slasher, 
during the 2000s. And Soon the Darkness (Robert 

Fuest, 1970), an excellent thriller in which two English 
teenagers travel cycling through the French countryside 
before falling victim to a sadist. Sunburst (James Polakof, 
1975) and his young couple out and about chased 

by rapists (with Robert Englund, long before he became 
synonymous with the Elm Street killer). Les Révoltes de 
l'an 2000 (stupid title of Quien Puede Matar A Un 

Nino?, Narciso Ibanez Serrador, 1976) in which a couple 

finds themselves on vacation on a small island controlled 
by children with murderous tendencies, The classic 

The Hills Have Eyes (The Hills Have Eyes, Wes 

Craven, 1977) and his very typically American 

family who fall into the hands of degenerate cannibals. 

The stressful Long Weekend (Colin Eggleston, 1977) 
and his disenchanted couple who decide to spend a 
weekend on the coast and find themselves attacked by the 
elements around them. The pinnacle is reached by the 
repulsive Anthropophagous and his stupid, brutal and self: 
cannibable (!) killer who chases a group of tourists who 
have come to spend a nice vacation on an island. 


Behind these films hides the fear of city dwellers vis- 

a-vis the countryside or more generally nature. The 

fantasy that, far from the cities, savagery reigns. This is 
indeed one of the engines of The Texas Chainsaw 

Massacre — even if, for the occasion, this notion is 

perhaps much less fantasy than common sense. The 

city against the countryside, modernity against 
archaism, youth against decay, life against death... The 

Meeting of these two worlds’, often hardly 

geographically distant from each other, allows the development 
many metaphors that became particularly relevant 
during the second half of the twentieth century, At 

a time when, in the industrialized countries, a deep 

and definitive schismis settling between these two worlds. 

In the USA, we have to go back to the 1920s for the 

urban population to outnumber the rural population 

- a discovery which was then not without creating a 
certain shock within the American population. In 

Texas, it was especially after the Second World War 
that the state became urbanized on a massive scale. 

For a state which has built its fame in particular (see its 
legend) on its rural ife, it isa change of status which 

profoundly upsets mentalities, even lifestyles. In this 
particular Texas context, The Texas Chainsaw Massacre 
captures the unease that has developed in the 

state about this urban/rural dichotomy. And proves in 
passing that it is impossible to escape the “old! > rural 

spirit that built Texas. 


meat = murder 


On several occasions, Tobe Hooper has claimed to have 
stopped eating meat during the filming of The Texas 

Chainsaw Massacre, an assertion that certain relatives 

‘and members of the team have however come to 

moderate. Whether or not Hooper became a vegetarian 
after filming is ultimately not that important. On the 

other hand, the fact that he himself evoked this way of life 

in the context of the film is not anecdotal and underlines 

‘an important feature of the story. Much of the talk 

Inthe van revolves around slaughterhouses, the killing 

of animals, and the methods used to kill them. The amount 

of repulsive detail causes an increasingly palpable 

unease, not only among the protagonists, but also among 

the spectators. Hooper crosses an almost taboo border 

in our Wester industrialized societies, That of the 

feality behind the meat that garnishes the dishes of a 
large part of the population. How many films have 

previously ventured to evoke, at length, the updating of 


* Fernando Di Leo directing Lili Carati 
in Turning Twenty 


mass and daily death of animals? We obviously think 

of Blood of the Beasts (1949) by George Franju. but 

this is a short and a documentary. In concrete terms, 

it is difficult to find a single American production 

before The Texas Chainsaw Massacre having thus 

focused on the massacre of animals. Subsequently, 

Charles Burnett and his Killer of Sheep (1978) will 

use shots of a slaughterhouse (Which will also earn 

the filmmaker some problems with the owner) 

as the watermark of his film to evoke African-American 

life in watts. On the other hand, the parallel between 

the slaughterhouses and the human 

barbaric evoked in Massacre with the chainsaw can be 
compared to the Boucher (1970) by Claude Chabrol. The 
profession of the killers in these two films is directly 

related to their actions, even if in Chabrol's film there 

is not, as with Hooper, such a desire to discuss 

and question the planned and organized destruction 

of animals. If vegetarianism has a millenary history 

in the Far East, this philosophy of life arrived relatively 
recently in the West. And it is with the emergence and 
development of a counter-culture advocating peace. 
love and non-violence during the 60s that vegetarianism 
will gradually gain ground. This awareness must 

also be put into perspective with the colossal development 

of the meat industry after the Second World War 

and the upheavals in eating habits that it will bring 

about. In particular all the work of indoctrination (in 

schools, medical centers etc.) which has been carried 
out since then to push individuals, from their youngest 


~ Despite suggestive shots (top), certain 
scenes opening up numerous possibilities of 
intimacy (milicu) or the formal request that Marilyn 
Burns not wear a bra (penultimate); the only 
physical contact offered by the film are brutal 
and wild in nature (bottom). 


age, to eat meat every day, at every meal, And 
where more than in Texas, the USA‘s largest supplier of beef, 

can such a phenomenon be more visible? Hooper is 

not an activist; he wonders about the meat industry 

and what it involves. By extension, he bears witness to 
one of the ferments of Texan society—he himself 

fepeatedly mentioned car trips and the smell of dead 

flesh that emanated from the slaughterhouses along the 

toad, He will also play again in the rest of the film on 

this idea of local passion for meat, preferably consumed 

in gargantuan quantities. Willingly or not, The Texas 
Chainsaw Massacre has a critical background in the meat 
industry. More than anything, the Slaughter 

family is a product of this industry. And it is their deep ties 
with it, which they proudly claim, which have 

contributed to making them who they are. The relentless 

killing of animal-sentient beings, let it be a useful reminder 
Now that the law texts in most Western countries 
recognize this “quality” in them-has made them cold and 
callous about suffering. . What is not limited besides only 
to the suffering of the others: the way in which the 
hitchhiker butchers is exemplary. Hooper does not go 

so far as to say that killing an animal is equivalent to 

killing a man. But his film implies that the methodical 

and repetitive work of killing hundreds of animals 

daily (which equates to hundreds of millions a day across 

the country) accustoms the individual to violence 

and contributes to a loss of life. empathy and sensitivity. 


The pleasures of the flesh 


The horror and exploitation cinema of the 70s is 
marked by one element in particular: the ease with 

which the female characters find themselves in 

Eve's outfit. Sexual liberation has turned cinematic 

modes of expression upside down and the explosion 

of erotic cinema, followed by its hard version, 

permeates all the major genres of popular cinema: 

comedy, adventure, fantasy... The eros/thanatos duo 
which supports much of the dynamics of horror cinema 


= 
= 
= 
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finally finds the possibility of expressing themselves 
visually in an explicit way. Hammer films reveal 
the breasts of Dracula's victims, the living dead walk 
around naked in Romero's house and young girls 

who hitchhike all end up topless before meeting a 
generally unenviable fate. The Texas Chainsaw 
Massacre is a film whose primary ambition is to 
play in Texas driveins. It's a horror movie that 

smacks of exploitative production, yet doesn't contain 

the slightest nudity. Not a single emotional caress 
between the characters. Not even the slightest kiss, while 
there are still two young couples at the heart of the 

‘story. Teri McMinn: "(William Vail and 1) decided 

we were secretly married because they don't even 
make us kiss in the movie. And it would have been 
great to see Pam and Kirk get a nice big smack, at least 
‘one scene with a kiss. | think that would have been 
great. However, the initial scenario mentions 

More rapprochements. When Kirk and Pam don't retum, 

Sally brings up that they're probably having sex. 

Moments later, she kisses Jerry before he leaves to 

find their friends. This lack of contact and nudity is 
totally anachronistic in the context of a film like 

The Texas Chainsaw Massacre. The scenario does not 

have any evocation of scenes of nudity. Hooper and 

Henkel, in their initial conception of the story, are 
motivated by only one thing: to quickly bring the various 
characters to a tragic and cruel fate. The first 

part of the story is used to introduce us to the various 
victims in the making (and not necessarily 

to make them sympathetic or close to them) and the 
following presents their slow descent into hell. The 
approach is direct, without frills, But once on the set, 

in the middle of filming, Hooper and Henkel 

realize that their film is missing a little something. None 

of the actresses reveals the slightest piece of intimate 

flesh. Admittedly, Marilyn Bums and Teri McMinn 

wear tight shorts that barely cover their buttocks. A 

choice of outfit that is obviously not trivial. 

Moreover, Daniel Pearl creates one of the most famous 
shots of the film which allows him, among other 

things, to follow McMinn's behind very closely as he 
approaches the house of horror. But compared to what 
is produced elsewhere, this represents nothing. The 

creators of the film are aware of this very early and 

from the casting, they try to see if there would 

not be a way to later incorporate a little nudity. 

Teri McMinn: "They had already asked me to do a nude 
‘scene after signing on to play Pam, which | 

promptly refused. So Hooper and Henkel, in the 
middle of filming, as they never stop doing, decide to 


attempt to make changes and incorporate new 

scenes. John Dugan: “| remember them (Hooper and 

Henkel NdA) sitting down one night trying to write a 

‘scene in which we would try to rip off Marilyn's blouse. 

We don't know if it was Burns herself who 

refused to do the scene or if Hooper and Henkel simply 
couldn't find a way to fit such a scene into their film. 
What is certain is that despite their attempt and their 

desire to deliver some nude scenes, they do not 
succeed in doing so. While a number of last-minute 
changes and additions have contributed to the film's 
unparalleled grandeur and impact, the filmmakers’ 
inability to achieve what they want in this case will 
be, there too, a huge highlight. The film banishes 

any tender or loving physical contact. The pleasures of 

the flesh according to Hooper are not carnal but basely 
carnivorous. We don't caress, we don't kiss, we 

don't make love: we get eaten. By placing the film in the 
context of a trilogy initiated by Peter, Paul and 

Mary: Song is Love, The Texas Chainsaw Massacre 

does indeed sign the end of an era. While the first 

film and Eggshells delivered many scenes of tendemess 
‘and free love (the one that would have been the 

‘most explicit having unfortunately not been retained 

in the final editing of Eggshells), The Texas Chainsaw 
Massacre is placed door-to-door false and denies 

its characters the right to affection and the softness of 

their bodies, The young travelers are only cattle that are 
made into sausage meat, not lovers sensitive 

to the touches of their partner. 


Critical reception 


Just like Night of the Living Dead a few years earlier. 

The Texas Chainsaw Massacre will generally be 

well received by the press, while causing a real schism 
among fans of old school horror cinema and 

those who appreciate the new twists that the late 60s 

and early 70s bring. The Austin American- 

Statesman, the most important daily in the city, 

but also in central Texas, was one of the first major 
newspapers to mention the film, on September 29, 
1974, in a one-page preview. At the time. of the release, 

the newspaper does not show off about Hooper's 

baby, but delivers a short and encouraging 

column: "Although not as elegant as The Exorcist, nor 

as nihilistic as the classic Night of the Living 


Dead . (...) Tobe Hooper's film, made in Texas, is a 
bomb of sustained terror,"2 


Head-first 


into horror 


By PAUL BUCH 


re une 


As deveribed by the chet bimaelt, “it 
from ‘Karo nyrup, to wich Nou a 
at id with choca 93 up 


CHOCOLATE SYRUP? 


pe for blood 


THE BLOOD BURNS DESCRINKS with suet 
conte vod. For aenong 
her linen of ed 

fhews — the horror 


rns is ath 
i, tit he st 


The Texas Chainsalt Massacre 
director tor Austin filmmaker Tobe Nooper's got 
‘enue litle shocker, Burns alsa dressed up the set 
srithtems like the armchalr w hich Look its mame 
Titeraly, ax well as Grandma, the magotty old abel 
‘elon. which the {amily of crazies. kept neatly 
‘essed, siting a her ehair 


GRANDMA STILL SITS cally dressed In be 


chalroaly she tow terides n a Wher ot Marna 
Shop The RH Factor na sot wt ya te think 

Aline 
Barm business card mat Graph 2 sud oer 


weryeimen, 


Robert Burns' work on The Texas Chainsaw Massacre will be immediately and almost unanimously recognized, 
Rare thing for a production designer working on a low-budget horror film. Article 
published in the Austin American-Statesman of September 26, 1976. 


Given the strong ties with many on the crew and the local 
student community, it's hardly surprising to see the 

Most prominent voice in the Texas alternative/underground 
press leaning on the film and loving it. Jerry M. writes 

in The Rag of December 2, 1974: "Hooper spares us 

the slimy innards and the spurts of blood. instead, 

let our minds do the slicing and our nerves reacted accordingly. 
(...) The cinematographer Daniel Pearl delivers his 

involved camera technique arriving a few centimeters 

from the dangling head of the boozer, affecting 

our senses to such an extent that we can almost smell the old 
man's breath, At this point in the film, Hooper has 

us completely captured. We have been warned and 

have the choice to leave the cinema, Ah, shit, | can take 

that! (My ass!). (...) The Texas Chainsaw Massacre is a 


masterpiece of horror, With elnematic 
work by Daniel Pearl, which was inspired 

by Vilmos Zsigmond, excellent make-up by Dorothy 
Pearl and W. E, Barnes, and a script that Kim 
Henke! co-wrote with Hooper in authentic Hitchcock 
style and way of thinking, Massacre stands as a polished 
achievement in the horror movie genre. Art Director 
Robert A. Burns’ sets and props possess the 

brilliance of life (or rather, death), despite their quirkiness. 
Marilyn Burns plays splendidly, just like the rest 

of the actors, The music of Hooper and Wayne Bell is 

superb. In A Clockwork Orange, the Ministry of 

the Interior in order to support the effectiveness 

of the Ludovico Treatment, says "The most important 
thing is that it works! ", Chainsaw Massacre 
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fonetionne ! /t terrifies the holv shit of vou ! ».2° 
This support for the film does not always please 
readers, however. In the February 17, 1975 issue, an 

aficionado of the film column maintained by Jerry M 

wrote to him: "| have been reading your column for 

awhile, and | admire your talents as a columnist, 

but please stop compliment The Texas Chainsaw 

Massacre, This is the worst amateur shit I've ever seen 
(outside of Berserk with Joan Crawford). To 

which Jerry M, humorously replies, “Let's not be 

too hard on Massacre. You have to remember that 
those who put it together give me strange looks every 
time | meet them. And the guy playing Leatherface really 
wields a chainsaw. | dor't want to die young, 

you know. »>29 In a recap of the 1974 film year, 

Jerry M. drives the point home and calls The 

‘Texas Chainsaw Massacre the best horror film of 

theyear. ¥ 


Another student newspaper, but this time much more 
"classic’>, The Daily Texan delivers a slightly more 
ambivalent column, but which recognizes the merits of 
the film in terms of terror. “After the unimpressive 
Eggshells, Tobe Hooper shows what he's capable of as a 
director with Massacre. | point out that the film is a 

little rough: the photography has an inexplicable 

washed-out aspect (if it's technical, | can't see what it 
brings to the film as a whole); the sound is rather 

amateur, like almost all the actors except Marilyn 


Burns (...). And Gunnar Hansen is good within the 
confines of his role as Leatherface. Nonetheless, story- 

wise and the level of shock and suspense, Hooper 
knows what effects he's looking for and god-damn 

he-achies them, We know what will happen to 

the five unlucky ones as they venture into the spooky 

house. (...) Hooper escalates the tension with 

expertly crafted camera angles and he knows 

the value of a quick cut after the shocking 

impact. One scene in particular is terrifying: the roar 

of the chainsaw slaughtering a victim inside the 

house is cut out and gives way to the quick and harmless 
whirling of a windmill outside. Such techniques 

give the film an unsettling humorous tone, which 

Hooper uses to great advantage throughout. 
Sometimes Hooper overdoes it, as many young 

directors seem to have a tendency to do. Long scenes 
with a first-person camera exploring a room full of 

bones and skin or repeated close-ups of Sally's terrified 

eyes eventually lose their effect. Nonetheless, 

The Texas Chainsaw Massacre is a good little horror 
movie. The grotesque aspect of the story 

may revolt many spectators, but love it or hate it, 

its impact is undeniable. Just expect to leave the 

venue at night and find a prankster in the parking lot 
mimicking the sound of a chainsaw. Another 

article in the same magazine is more enthusiastic 

and underlines the humorous aspect as well: "The 

film (...) reveals a sharp, ironic, humorous intelligence 


1 Of a very different content from The Night of the Living Dead or The Texas Chainsaw 
Massacre, The Exorcist was nonetheless one of the great horror shocks of the 70s. Naturally, 
the American press often referred to the Friedkin's film to evoke that of Hooper. 


and sometimes almost sardonic. It's not your 
usual shocking and gory film, it's a unique blend 
of humor and terror in which the viewer is 
continually tom between the desire to laugh and the need 
to be anywhere else. 294 The Austin American- 
Statesman, finally also delivers a rave 
review. “The Texas Chainsaw Massacre is 
important not because it is the most significant horror film 
since The Exorcist, but because it is the most 
important horror film since Night of the Living Dead 
(...) The film (...) is the product of Tobe Hooper 
and Kim Henkel who succeeded despite their 
often crude technique- to concoct a heady mixture 
of fear, humor and gory visceral detail. (...) If the 
creators of Massacre intended to challenge Night 
of the Living Dead in terms of sheer sustained terror, 
they succeeded. With grain and giving the 
impression of having been filmed through a bottle of 
Coke, it is hardly the technical success that is 
The Exorcist. But in the perverse sensibility of films 


horror is way more fun. 25 It should also be noted here 
that Patrick Taggart, the author, repeatedly insists on 
the humorous nature of the film, proof that some grasp it 
immediately. It will also be fun to see that not only does 

the journalist deliver a very detailed summary (not 
reproduced here), but that he above all reveals the entire 

end of the film! 


Castle of Frankenstein, one of the few American 
magazines dedicated to genre cinema distributed side by 

side, fully supports the film. "Whatever you do 

you are currently warned not to go see The Texas 
Chainsaw Massacre. If you do so, it will be "at 

your own risk’, as adverts for old horror movies 

said. It's not that it's a failed film; on the contrary, 

he succeeds too well in what he seeks to obtain, This 

film extends the boundaries of horror and 

cinematic revulsion to such an extent that we are now forced 
to redefine the term ‘horror film’. | consider myself a 

hardened observer of horror cinema. However, this 


film reduced me to a pale and trembling carcass. We 
can argue endlessly about sadism, violence 
exploitation, but there's no denying that it takes talent 
to make a film so scary it almost makes us pee on 
ourselves. One can wiggle a finger pointing to the 

actors’ lightbulb acting, so common to blood-and- 
bone-crushing-leaning shockers. You can shake your 
head in disbelief at the commercials and the prologue 

that claims the story is based on a true story. As 

it unfolds, however, one is led to believe that the 

disgusting events on screen are actually taking place. 

(..) In light of these accomplishments, this 
monster-work cannot be overlooked or called distasteful 

>> Paul Roen, the author of the article, is also 
particularly insightful in relation to what the film 
tepresents in concrete terms and the link it maintains with 
another classic: "This production was perpetrated 

by a group of Texas film students who apparently saw 

Night of the Living Dead and duly absorbed its 

contents. (...) There is no doubt that the advent of films 
like Night of the Living Dead and The Texas 

Chainsaw Massacre and their unrestrained approach 

to terror (which have their roots in Psycho)- 

Tepresents what | think is the emergence of anew 
school of cinematic horror in America. >> Roen 
concludes his paper thus: “How important are the 
direction and the photography in the success 

of Massacre? They are, after all, the 

components by which the film keeps us in its grip. They 
are everything for the film, and yet in the final 

analysis they do not count at all, just as the film 

ranks as the best and the worst of the year. All that 
really matters is the brutal, sickly terror that leaves 

us powerless. And how could a critic criticize that?” 

A colleague signs another column in the 

process, there also admiring 


Bill Warren, in the essential Cinefantastique of the 
end of the year, expresses some reservations, but in 
the end gives a positive overview: "One of the 

craziest films ever made. I'm sorry anyone felt compelled 

to do this, but while doing so, Hooper did a 

great job. The violence itself is not extreme, but the 

tension, the atmosphere and the chills are extremely 
powerful, 297 Photon, one of the era's landmark 
fanzines dedicated to horror fantasy, is under 

the spell if we can afford such an expression in 

such a context! even if the film certainly 

confuses the author of the paper, Ronald V. Borst. << 
Disaster? No question possible. But regardless 

of one's opinion of the film, Massacre may well be 
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4 American poster of The Sadist, a movie that shares 
some character traits with The Texas Chainsaw Massacre. 


the most brutally terrifying example of a horror film 
ever produced. (...) After my first exposure to 
Massacre, | left the cinema somewhat 

flabbergasted and stunned, mainly because | found myself 
liking the film immensely, while wondering why | 
shouldn't lament the production of a film that is in 
many ways the antithesis of the old and new films 

that | consider to be my favorites. | couldn't help 

but agree with a friend who considered it the best 

horror movie of the year. But at the same time, | found 

myself partially, if not completely, agreeing 

with my girlfriend who said that it was a sick and 
disgusting film. The author goes on to compare it with 
the two films that really shocked and marked him. 
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® Inevitably, many comparisons are drawn in the 
‘American press between The Last House on the Left 
and The Texas Chainsaw Massacre. 
Japanese poster from Cravenis movie. 


recently, The Exorcist and The Last House on 
the left. "But there was definitely something more to 
Massacre that set it on every level apart and above 

The Last House on the Left: qualities that 

impressed me despite the stomach-churning sequences 

and which made it essential for me to see the film 

again, Somehow happy, | came away from that 

second screening convinced that the film was 

an above-average thriller. >> On this rich article 

which is a page and a half long (written in a small 
font), Borst will then compare the film to Le 

Sadique (The Sadist, James Landis, 1963 (it is the 

first and one of the very few to highlight the links 

between the two films) and Night of the Living 

Dead, writing in particular that "the heroine played 
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by Marilyn Burns easily eclipses the similar role played 
by Judith O'Dea in Night of the Living Dead’. He 

points out a few shortcomings along the way (Teri McMinn 
coming out of the freezer: a scene "<unrealistic’> because of 
the "acting" of the actress and "useless") but remains 

on the whole totally convinced by the qualities of the 
film, concluding thus: "Although the Texas Chainsaw 

Massacre can be revolting in many ways, it isa frightening 

film. And isnt that what horror movies have always tried to 
achieve, from James Whale to Roman Polanski? >>" 


On the side of traditional film critics, the filmis also 
generally well received. Roger Ebert, one of 

the film's well-known journalists, wrote in the 
pages of the Chicago Sun-Times on January 1, 

1975: “The film is a strange, offbeat kind of achievement. 
I cantt imagine why anyone would want to make 

such a movie and yet it's well crafted, well acted 

and way too effective. (...) The film is technically good, 
as are its special effects, and we have to give it our 
reluctant admiration on this level, despite all the 

movements of the chainsaw. (...) What we have left is an 
efficient production in the service of a useless film. 

(...) The Texas Chainsaw Massacre belongs to a select 
company of films (along with Night of the 

Living Dead and Last House on the Left) that are much 
better than the genre demands. But that doesnt mean 
youll enjoy seeing it. It's interesting to note how 

much the film bewilders those who see it, whether it's 

genre regulars like Borst in Photon or Ebert in the Chicago 
Sun-Times. Despite the rejection they may 

feel when watching the film, they cannot help but recognize 
its qualities. Upon the films re-release in 1980, Kevin 
Barnard of the Jackson Sun wrote, ‘Although The 

Texas Chainsaw Massacre (..) is the most brutal, 
frightening and nightmarish film | have ever seen, make no 
mistake , | hated him, (...) To my knowledge there 

has never been a more violent film made in America. 

(...) Yet, at thesame time as | was squirming in my 

chair and hiding behind my fingers (something | almost 
never do), | couldn't help but admire the people 

who did. As sick as they may have been, let no one say that 
Tobe Hooper and his team don't know how to use a 
camera, create suspense, and make an authentically 
terrifying film. (...) The Texas Chainsaw 

Massacre, as finely crafted as it is, can wreck your mind 
and take you to places you dort really want to see. 

It's an intense and degrading experience, and | don't 
recommend it to anyone. » Rex Reed, another well- 
known critic officiating at the Daily News in New 

York, writes a column which largely contributes to the good 
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The same thing can be said about the public. >> 


The classic press often testifies to the sometimes very 
strange reactions and effects produced by the film. 

In the Abilene Reporter-News of October 20,1974, one 
can read: “Brutal and bizarre. The people | spoke to 
couldn't last more than a few minutes in the bleeding 
chaos. In an article picked up by several local and out 

of-state newspapers, a trip to the movies by the Rice 
University Owls football team in Houston ends in 
disaster. One of the athletes testifies: “It made me 

sick. About half the crew walked out during the movie. 

| was one of them. | couldn't sleep at night. The shock 
caused by the vision of the film would even be at 

the origin of the defeat of the team the next day! In 
Philadelphia, it is also apparently a festival of malaise: 

“An opener at the Milgram well remembers several 

scoured spectators beating a retreat in the lobby of the 
cinema. Cinema manager Frank Leeper remembers 

a young soldier leaving the theater with his hat resting 
against his chin. Leeper took her to the bathroom just in 
time, 6 Variety testifies on November 20, 1974 

to the kind of effects that the film can produce on an 
audience that does not expect it, for the occasion, not at 
all. "The Underground Pirates received an R rating. 

So did The Texas Chainsaw Massacre. But that doesnt 

mean they're aimed at the same audience. The 
management of the Empire Theater discovered him during 


4 Dorothy Pearl, one of the key 
figures behind the camera, particularly 
responsible for makeup. 


the weekend when they slipped into a quiet Massacre 
to the Pirates audience, sending around 50 
spectators into the lobby to complain and some to 
the toilets to vomit. They said they were ready for a 
few shootouts and some harsh language in Pirates, 

but not each other's gore. »»* 


The growing reputation of the film does not take long 
to frighten some chroniclers. The journalist in 

charge of the cinema section of the Green Bay Press- 
Gazette in Wisconsin writes a short piece in which 

he explains that he has always seen the films he reviews: 
“But | am going to violate this principle 

with a film called Massacre with the chainsaw. I've 

read enough about it to convince myself that | 

don't want to see it. On the film's fame alone, Film 
Journal's Lew Brighton also initially refuses to see it, as 

he amusingly (and vividly) recounts in his column 

"Have you gone completely mad?" | yelled into the phone, 
fumbling around my bed for a cigarette 

"No, Lew, I'm serious,’ replied Tom Atkins without the 
slightest trace of his usual irony in his voice. "Would 

you be ready to do a feature on The Texas Chainsaw 
Massacre?"> 

“Isn't this the butchery movie where the girl gets 

impaled on a butcher's hook? >>! asked, 


“Yes, that’s the one. Have you seen it yet?"> 
“Certainly not, and | have no intention of doing so. | 
have more important things to do with my time 
than watch free gore, >>>> 
The conversation expands a little more and, finally, 
Brighton agrees to go see the film in a drive-in 
with a friend. “I admit "| was initially skeptical. (_.) 
had planned to leave as soon as | had seen enough to 
write a shrill and clever paper, but we stayed until the bitter 
and bloody end. (...) Question: does the meaty film. 
represent the wave of the future? Answer: yes if the 
insatiable appetite of the drive-in public is any 
indication. While the old sex movies are falling into 
Oblivion (there are no more taboos left to break), the 
meaty movie phenomenon will sweep the nation (a 
lot of taboos still exist there: murder, necrophilia, 
cannibalism etc.). (...) Inthe USA, the cinema 
of mutilation became popular with Psychosis, a film 
which moved the horror of haunted castles to familiar 
and recognizable environments, Repulsion and 
Weekend are intellectual variations of the genre. But 
Massacre is a basic meaty movie for the people. It is, 
in fact, the Gone with the Wind of the meaty 
films, an extremely colorful celebration of violence 
for violence’ sake, without any social value or 
enlightening message. (...) Massacre, produced, directed 
and co-scripted by a very good filmmaker named 
Tobe Hooper is a ritually simple Southern Gothic 
story of mass murder that rushes in with the brute force 
of a demolition derby, (...) As we were leaving, 
the psychology graduate (his friend NdA) asked: "But 
in fact... what does that mean? ”.| didn't answer 
anything. | imagined similar lines of cars, ike different 
members of a huge beast, exhausted but gratified, crawling 
out of country drive-ins and heading home for restless 
sleep. (...) If someone like George Lucas or 
George Romero had done Massacre, the critics would 
be more than excited to praise it. But, of course, 
Massacre wasn't made for the critics. This notion 
that film lacks "background’ is challenged in a Playboy 
column: There are films that advance to the 
frontier where art ceases to be thrown forward and cinema 
d operation begins. These films are often the most 
outstanding successes of the medium. The Texas 
Chainsaw Massacre is one of them. And | will 
be happy to testify to his social values in any court 
inthe country...>> =” 


If some refuse to go see the film, others do their job... 
but do not stay until the end of the screening. Like Jim 
Hopwood of the Decatur Herald who talks about the 


beginning of the film until the murder of Pam and Kirk 

"Two down, three more to come, Now the film becomes 
absolutely gory. The shock of the first murder is such 

‘that the films premise can hardly sustain it, Each 
consecutive murder needs to be more grisly and more 
explicitly portrayed. There is no longer any subtlety: 
only the total exploitation of the spectator's will to be 
mistreated. (I left the room.) " Same case for Desmond 
Ryan who admits to having left the room only during 

the broadcast of The Texas Chainsaw Massacre 

(as well as another film which he does not cite) in 

the five years he's worked at the Philadelphia 

Inquirer +, 


Of course, the film draws its fair share of blame 

and condemnation - hardly surprising. Upon its 

release in Delaware in November 1974, John Taylor 

of the New Journal in Wilmington strongly 

Opposed Hooper's film: "A few weeks ago a film called 
Open Season received low ratings for its 

exploitation of violence. and his sheer delight 

in dealing with sadomasochism. | honestly thought 
it would be a while before it could be topped. 

But The Texas Chainsaw Massacre does. 

Tastes are hard to define, but why would anyone 

want to pay to watch dastardly beings slice 
teenagers with chainsaws, desecrate graves, and 

drink human blood? That beats me. (...) There is 

terror, that's for sure. But is it entertainment? 313 
Courier-Journal critic David Cooper in Louisville, 
Kentucky, is in the same vein, even if he too is able 

to recognize certain qualities in the film: "This 

sordid and disgusting piece of trash came out 
yesterday at United Artists. It may be the managers’ 
Halloween gift, but this gift is more sick than scary. 
(...) Although the film is scary, the acting correct, 
and the pacing good, a question comes to mind: 

what Is the point of this kind of film? Maybe 

it's entertainment. But | donit enjoy seeing psychotic 
killers in action, or having my stomach upset, If it's 

fun, who needs it? The really scary thing about 
this movie is that twisted minds like that exist like 
these people having a blast giving poison 

candy to children. The Texas Chainsaw Massacre is 

a crummy, bloody, disgusting movie that 

should be avoided like the plague. The journalist 
concludes by writing that the film deserves an X. 
itis interesting to note that several reviewers hate 

‘the film precisely because of its qualities 

(often recognized even by the author of the paper). Jim 
Hopwood, in his Decatur Herald column: The 
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T ‘It's not just a movie! It really happened!" Three different designs for the Italian poster. 


amazing thing about this film is not the amount of 

carnage, but the quality of it. Itis a professionally 

made film. It doesn't look cheap, like most torture 
movies, and it's not made so clumsily that it 
elicits involuntary laughs. >> This term "torture 

movie" (“torture movie") is regularly used in the 

chronicles, negative tendencies, evoking the movie; 
often in conjunction with evocations of pormography 

and sexuality. A phenomenon that will 

decrease over the 70's to be globally forgotten at 

the beginning of the following decade. So much so 

that when Saw (James Wan, 2004), Hostel (Eli Roth, 
2005) and other Martyrs (Pascal Laugier, 2008) 
landed, some thought they had found a new term to evoke 
this phenomenon: torture porn. Yet, thirty years 

earlier, The Texas Chainsaw Massacre (and others in 
its wake) suffered the same attacks and were referred 

to with the same terms. Jim Hopwood, again: in 
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his Decatur Herald column: “Just like pornographic 
films that edged closer to respectability a few 
years ago by improving production quality, 
torture films are trying their luck at gaining 

wider acceptance by audiences. | never understood 
the attraction for torture movies. While I'm 
sure there's a perverse appreciation of the 

Cruelty behind the fascination with the genre, | 
suspect other things are going on on a deeper level. 
Torture films can provide some viewers with 
catharsis, emotional cleansing. But frankly, | think 
the catharsis mechanism only works under 
special circumstances, and torture movies just don't 
do the trick. The relationship between torture 

films and sex films has never been adequately 
explained. Some people seem to believe that 
one is safe and the other dangerous. But 
experiences like Andy Warhol's Frankenstein made me 


led to believe that there is no difference 
bety 


explicit depictior 


zen the explicit portrayal of sex and the 


violence in film. Both are spectacle 
and the spect ur. Sex can be creative 
and violence destructive, as some proponents of 
pomography argue. But both concepts cease to 
make Sense in torture and sex movies because they 


or is a voye 


are totally divorced from any human context 
The Devil in Miss Jones displays, like The 
Texas Chainsaw Massacre, not the slightest 
appreci Sex and violence are 
necessary ingredients in films that explore 
certain human is 


on of human value 


ues. TI 


reprehensible only when one or the other is exploited 
for its own purpose. This exploitation is dehumanizing 
and desensitizing and it's scary to think 


some people find it entertaining. This 
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Tobe Hoope and Kim Henkel 
immortalized in the pages 

of the Austin American-Statesman, 
Real heads of convicts 

far from any glamor 


notion of “entertainment” also comes up regularly in 
the American press. As if a cinematographic 

work had the one and only function of amusing and 
distracting its audience and could only be 
chronicled through the prism of its ability to entertain. 


Linda Gross of the Los Angeles Times is also outraged 
by the film: The Texas Chainsaw Massacre (...) 

a hateful film (...) The production notes boast (...) that 
there is no only had about ten plastic bones on 

the set. Screenwriter Kim Henkel and Tobe Hooper seem 
oncerned with their plastic ser 


to have been les: 
Torture and gruesome deaths through the lens 
are still repulsive and obscene. Madness manipulated 
without sensitivity is a degrading and senseless abuse of 
time and film. >> The journalist nevertheless concludes 


on a (rather) positive note: "< Marilyn Burns...) hasa 


quality & la Cloris Leachman and shows 

promise as an actress in a role requiring only 

great capacity to exhale. » 39° 

Also on the West Coast, Stanley Eichelbaum of the 

San Francisco Examiner, writes a column with 

negative overtones: "The most perverse aspect of 

The Texas Chainsaw Massacre is that it lives 

on pranks. The film asks us to laugh at mass-killing ala 
Manson (...) Perhaps even more disturbing than the 

film itself are the appreciative laughter from the audience 

at yesterday afternoon's screening at the Market 
Street Cinema ( ...) No one threw up (as apparently 
happened to people who went unprepared to see a 

preview at the Empire last week). The Market Street 

crowd must have had their stomachs hanging in the 

balance as many were seated eating their meals. The 
manager told me that “the hot dogs were selling like 
hot cakes”. The film is an inexcusably sick turnip 
made by a producer-director named Tobe Hooper 

who knows his stuff, but must have been desperate 

to want to leave his mark with such a crude and gory 
baroque hortor outlay, (...) The shock tactics of Hooper 

seem to have been learned in the school of patients of 

Sam Peckinpah. »>37 In his column for the Cincinnati 
Enquirer. Donald B. Berrigan took the 
opportunity to slap both the film, The Exorcist (which 
also had many critical attacks) and the classification 

system: "When The Exorcist, with its damaging 

excesses of horror, violence , and perverted sexuality, 

slowly crept into city center cinemas, word 

spread among young people that there was 

a mind-blowing film here that showed almost 

more than the brain could stomach. Young people 

rushed to see it, and were admitted to theaters, in an 

outrageous violation of the impotent Rating Code's 
hypocritical guidelines. And now we have The 

‘Texas Chainsaw Massacre, a movie that makes 

The Exorcist look like a smug school picnic. It's 
equally well produced, and it shows horrors and 
depravities of sadistic madness such as have never been 
seen in any film, private or public. And once again, 

word of mouth is circulating: <<« Whatever you do, 

dorit miss Massacre' (,..) After one of the most 

compelling and terrifying chases ever filmed, Sally is 
captured (...) and subjected to a terrifying and madcap 
orgy of mutilation. Anyone who watches this 

scene will never be able to forget it. (..) The emotional 
impact of this highly compelling film cannot be 

adequately described. It could very well become a horror 
classic. Marilyn Burns (...) deserves a special 

Academy Award for the most sustained acting and 


credible in the history of cinema. The realization 

of Tobe Hooper is masterful. But the content of this soul- 
crushing production can affect the emotional 

development of young people, especially girls who 

are taught to be wary, and rightly so. Moreover, it can 
be added to a permanent impression of what 

men can do, which would be most regrettable. Too often 
in the psychological history of a child, the bizarre 

is taken as being the immediate possible. God 

have mercy on the children who take the story of this 

film in such a way. This obsession with wenting to 

evoke the film from a ‘childish’ angle may surprise 
nowadays, but the chronicle is published in the 

section of the "parental guide to cinema’ and, as 
mentioned earlier. many children seem to be confronted 
with the film.... The East Coast also knows how to 

give birth to scathing reviews, as Kevin Kelly of 

the Boston Globe proves: "The Texas Chainsaw 

Massacre is a brutal affront, a film of such madness 
and violence that it far surpasses the Night Porter (...) 

In the twisted approach to its terrible obsession, the 

film is so dehumanized that it mocks the R 
classification, slapped hastily on its hysteria by the MPAA. 
While harmless pornos get Xed for their sexual 
obsessions, violent films for perverse effects are 
codified more gently, as if, in reality, sadism were a 
better public citizen than sex. (...) The chloroform 
sensitivity of the film has no point to formulate 

and exults sickness and fear so much that oneends 

up asking questions about the morality of those who 
made the film. Critic Dwight Macdonald hated 

Psycho and wrote, "I think the film is the reflection of 

an unhealthy brain: a sneaky, sadistic little 

brain." If he met Kenkel (sic) and Hooper, Mr. 

Macdonald, by comparison, would find Hitchcock a 
devoted humanist. (...) Although Hooper must be 
discredited for his garish screenplay, there is raw talent in 
his direction, In its gruesome genre, The Texas 

Chainsaw Massacre is well done and competently acted 
(...) But be warned, The Texas Chainsaw Massacre 

is an inexcusable movie and there's simply no reason 
itexists.>>  '!Y 


The Fifty Worst Movies of All Time by Harry 

Medved and Randy Dreyfuss, released in 1978, does 
not list The Texas Chainsaw Massacre on its worst 

list, On the other hand, the author asks several 

critics to give, intum, their classification, Archer 

Winsten of the New York Post cites just two: "I 

remember two films that I've been writhing in pain 

over the past few years. Surely they would lead the 


top of any worst list: Pink Flamingo (1972) and 

Texas Chainsaw Massacre (1974), 320 In the United 
States, the most severe attack on the film is published 
in the pages of Harper's magazine: "The 

Texas Chainsaw Massacre is a dirty little sick crap that 
was released in early 1974 in an unnamed neighborhood 
cinema in Times Square, just there to be 

noticed as another symptom of wet rot. (...) A film of 
which nothing can be recommended: nothing but a 
hysterically-paced, hastily-made foolish concoction of 
cannibalism, voodoo, astrology (...) and relentless violence 
as extreme and hideous that a complete lack of 
imagination could create. (...) The Texas Chainsaw 
Massacre is a crude new element in hardcore murder 
pomography. Basically a simple exploitation film 

created to cheat a few extra bucks from the crowd of 
poor people who always congregate (...) in those 
cold, damp caverns for the collection of the human 

spirit that have become so visible in the worst comers 

city centers. Placed in front of the audience it was 

designed for, The Texas Chainsaw Massacre was a 
complete dud, however. Alas, he did not continue to die 
the way he deserved. At the last minute, he 

was suddenly (...) rescued by a certain branch of the 
cinema intelligentsia, which sent him sailing down 
the high road to stardom and influence. yet 


While some journalists admit refusing to go see the 
film, others simply ignore It. When The Texas Chainsaw 
Massacre was released in New York in late October 

1974, The Village Voice did not give the film a single 
line, even though press pads appeared in 

its pages, The same goes for the French 
publication La revue du cinema which, in a fourteen-page report 
of the 1975 Cannes Film Festival, does not even 
mention the film as having been presented during the 
Fortnight. Some, while admitting that they have not seen 
the film, allow themselves to say the greatest 

harm. J. W. Schomkch of the Gallup Independent, in 

New Mexico, puts the worst films of 1975 thus: 

“Finally, three films deserve dishonorable mentions. Chainsaw 
Massacre. Although | haven't personally 

seen it, based on all the feedback, it should be 

named the worst movie to air in Gallup. With relentlessly 
vulgar violence (done mostly with chainsaws), 

the film was a hit at Gallup. In fact, it was a sick 
movie, The other two additions at the end of thelist are 
Blindman (which he hasn't seen either! - Ferdinando 
Baldi, 1971) and Aloha Bobby and rose (Floyd 

Mutrux, 1975), Delores Ballard, film critic for the 
Jackson Sun, in Tennessee, goes even louder and 
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devotes its entire column to the film... which it has not 
seen! “One movie I'm definitely not going to see 

is The Texas Chainsaw Massacre, which is currently 

playing in one of the local theaters ~ reading the press 

kit was enough to send me into fits of screaming. (...) 

Two colleagues who spent $2.50 each to watch this 
stupidity told me that they stayed until the end in order to 

get their money's worth, but that they hid their eyes the 
mostly a questionable bargain. The film is 

supposedly based on authentic events. (...) And now 

comes a director with the brilliant idea of reconstructing 
these impious facts in all their details (...). 1 

had a lot to say about The Exorcist, mostly negative, 

and was told on one occasion that my “inane 

remarks probably tumed a lot of people away from a "good 
movie’. Those whose kindness points in that direction 

will likely find themselves front and center in 

Massacre. Happy vomit.>> 


‘The mid-1970s, as we have already mentioned, saw a 
galloping concem on the part of citizens and institutions 
concerning the development of violence in society, but 

also in cinema and on television. The NBC channel will 

dedicate a special program on the subject of no less than three 
hours on January 5, 1977: Violence in America. 

The documentary tries to provide explanations 

for the explosion of violence that the country would then 
experience and seeks to Separate the real violence from the 
fictitious one present on the big and small screen. 
Unsurprisingly, Tobe Hooper and Kim Henkel are interviewed 
and excerpts from The Texas Chainsaw Massacre are 

shown - including the scene showing Leatherface being 

continue Sally, 

When it was released in the United States in 1981, The 

Texas Chainsaw Massacre, on the other hand, 

benefited from a totally accepted press. “Compared to 
Current films of its kind, this one is clever and sometimes 
even brilliant,"24 reads the Spokesman Review. The 
Reading Eagle gives the movie the open spot for its Arts & 
Amusements pages. Al Walentis, in charge of this section 

for the Sunday edition, has nothing but praise for the 

film, which he finely dissects. 


In England, despite an initially limited release in London 
at the end of 1976, the film managed to be reviewed in 
several national newspapers and magazines. Alan Brien 
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speaks passionately in the Sunday Times: “The Texas 
Chainsaw Massacre made me feel trapped in 

@ nightmare with my eyes wide open, running through 

the glue, bridled like a live lobster posed in the air 
above the cooking pot, (...) All the strands join to form, 

‘a rope around the neck. The film seems to gloat, guffaw 

in hysteria, pushing its logic to extremes that 

would make Hitchcock, or even Polanski, pale and 

spin, Sensationalism triumphs in force, but with a 

consummate artistry that movie lovers can't help 

but salute. »>25 With such a column coming from a 

most consensual newspaper, one would expect the 

‘specialized press to be enthusiastic. This is far from being 

the case initially. The House of Hammer, then the 

only British magazine dedicated to fantastic cinema, 

devotes four pages to the film. Something to tickle 

the reader. Except that the author of the paper, John 

Fleming finds that the film has “no tension” (1) 

and that it “must be avoided like the plague 2 Astonishing! 

The mainstream film magazine Films Illustrated 

isno more tender: “The general effect is nauseating. 
f it's supposed to be entertainment, someone, 

somewhere has a curious concept of what entertainment 
3 supposed to be. Russel Davies of the 

Ibserver draws more than dubious parallels: “Hitler 
ould appreciate Wagner. Londoners today have 

‘he Texas Chainsaw Massacre. (...) This does 

tot seem ust. | must say, | don't have Hitler in mind 

or nothing when | think of this bloodthirsty rural horror 
novie. Because he gave me a physical revulsion 
identical to the one | had during the most informative 
pcumentary on concentration amps. It is truly 
xecrable. (...Since I'd rather forget that show, | should 
de quiet, except to say that the film's other excuse - 
fter put, it happened" is pretty weak. It was a despicable 
2tto redo again and to devote some talent 

responsible for its recreation. 28 As we will see later, this 

“is not the only time that parallels will be drawn with the 
azism. 


France, the film meets in its majority a good resse. 
uring the report of the 1975 Cannes Film Festival, 

néma 75, “The spectator's guide published 

ty the French edition of Cine-Clubs”, does not pour 
ut on the film; seven lines on a report which is all 

Je same forty pages. But the return is nevertheless 


positive: << As for Tobe Hooper, he propels us with The 
Texas Chain Saw Massacre to the paroxysm of madness 
and violence (...). The parable, as ambiguous as it 
is, does not lack tone. In 1976, Stars System loves it. 
“Unquestionably one of those extraordinary films that can 
be counted on the fingers of one hand (The Voyeur, Night 
of the Living Dead, Blood of the Vampire...). Presented 
as part of the Quinzaine des Réalisateurs at Cannes in 
1975 -even the programmers of this kind of session, 
although reputed to be soothing by their bias 
towards (neo) culture, were shaker...) Texas Chainsaw 
Massacre is a genuine great movie. But unlike most 
tapes that we could define in this way (...) itis the support 
of a universe that particularly affects us. 
(...) And to conclude that any serious analysis of this film 
would require a good dozen pages. 30 In its number 
1, Cinéfantastic (not to be confused with the American 
magazine especially since the title of the latter is in 
French Cinefantastique) carries an interview 
with Hooper surmounted by the following 
text: “It may seem arbitrary to devote a dossier to a 
filmmaker who has only three films to his credit (..) But the 
case of Tobe Hooper is special, his Texas Chainsaw 
Massacre (...) is an exceptional film, the importance 
of which is enough to make his author an exciting 
filmmaker. The Texas Chainsaw Massacre is, by 
far, the most authentically violent and horrific band we 
have seen to date. (...) no bloody effect, horror emanates 
from the very atmosphere of this masterfully produced 
film. 33 In his classic Horror and Terror in 
Fantastic Cinema, which appeared in 1977, Pierre Jean- 
Baptiste Benichou wrote: "Texas Chain-Saw Massacre 
represents the ultimate apogee of horror film. In 
its own way, this achievement by Tobe Hooper is a 
masterpiece. Perfection of the staging, remarkable acting of 
the actors, stripping of the rituals, nods to cinephiles, 
escalation in the horror. Unsurprisingly, the French pli? 
fanzines respond very positively to the film. Cine Zine 
Zone, one of the institutions in the field, devotes its 
entire fourth issue, published in the second half of 1980, 
to film. That is 24 pages that go around the film, detailing 
it and even featuring an interview with Tobe 
Hooper. This is one of CZZ's finest achievements during its 
early years. Résus 0, which also left its mark on the 
French-speaking fandom at the end of the 1970s/beginning 
of the 1980s, published another playful paper: "A 
pure horror film, The Texas Chainsaw Massacre draws 
its intense emotional impact from participation in all 
instants of the spectator, in a complete identification of 
this one with the victims pursued by this enormous 
lunatic armed with a chainsaw. (...) Tobe Hooper, far from 
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stick to traumatic means of killing, has leamed the lesson 

of the great horror filmmakers, that fearis above 

all felt and expressed by more subtle processes, in 
particular by the creation of a suffocating, inhuman, 
convulsive climate and thereby leading to the fantastic.» 


When the film was officially released in 1982, La 

revue du cinema gave it a very favorable review: “Banished 
for five years by the Giscardian censorship, Texas 

Chainsaw Massacre is unquestionably off the beaten 

track of horror film. While the drudgery of the 

fantastic drown the spectators under a torrent of hemoglobin, 
Tobe Hooper chooses to be relatively realistic, at 

least throughout the first part of his film, in order to 


identify his characters with greater acuity. (..) No 
question of showing the murders from every 

angle, but of concocting a stifling atmosphere by 
convulsive images, a feverish editing, strident cries 
coming to punctuate the roar of the chainsaw engine. 

The final scenes are particularly unbearable, so intense 

is Sally's terror. (...) Hallucinated nightmare, 

macabre symphony, Texas Chainsaw Massacre in any 
case confirms Tobe Hooper as one of the most 

capable directors of his generation, with Carpenter 

and De Palma, to distill anguish. The 82/83 “ 

cinema guestbook is also on the same 

wavelength. Michel Lebrun: "An imbecile censorship 
(pleonasm) has made this Texas Chainsaw Massacre a 


mythical film, clearly at the top of the charts of VCR 
owners. Although shot in 1974, the film does not disappoint 
on the big screen, eight years later. (...) The Texas Chainsaw 
Massacre maintains in the viewer a climate of tension 
such as has hitherto been little experienced in the cinema. 

A delirious film, truly insane, full of humor which, far from 
attenuating its power, increases its insane character 
tenfold. Film also unclassifiable, on the borders of thriller and 
fantasy, and which leads the viewer to the gates of madness 
And for those that the bloody nature of the 

affair is likely to frighten, let us announce that the hardest 
scene had been presented (before passage to censorship) one 
‘Sunday afternoon on television. On the other hand, the 

annual book Uannée du cinema, edited by Calmann- 


Lewy, does not mention the film at all in its pages and only lists 
its technical details, among all the other films distributed 


in France that year. Nevertheless, this late release, 

after several years of battle with censorship, creates 

certain disappointments, Claude Vanzavelberg, from the Flesh 
fanzine for Frankenstein: << Finally on our screens 

Thanks to the Video, this film has the vision of which 

itis necessary more than to wonder why its prohibition. 
Certainly there is violence but all in suggestion to the point 
that | admit to having been somewhat disappointed... By dint 
of being banned we are drooling with desire to see what it 

is, so more proof of stupidity of our censors, 93" 


As in the United States, there is at least one critic who, 
while giving a severely negative opinion, does not fail 

to underline certain qualities in the film. Lorenzo 
Codelli, in the review of Cannes 1975 for the 

magazine Positif: "Although produced in California 

(sic), this film is directly related to the now numerous 
Tegional independent productions (...) and 

whose archetype as a success major is the well-known 
Night Of The Living Dead (...). The characteristic 

of these productions is to ape Hollywood genre films, 
naturally imitated with little money, few means 

and few ideas (and actors who range from the worst 
to the ultra-mediocre). The Texas Chain Saw 

Massacre draws inspiration from Romero movies as 
well as Psycho and (oh so much better) William 
Castle horror films. (...) The director (but is there one?) 
plays all his cards on the effects of butchery, 

on the accumulation of skulls, dismembered 

limbs, putrefied, embalmed, cooked and ingested meats. 
However, bad taste is not a gift of nature here 

and its feverish pursuit is what most obviously bothers 
this film. However, notwithstanding also the defects of 
rhythm, framing, those of a decent photo and many 
others, the film gives some moments of enjoyment 


+ Even on the issue of violence, 
The Texas Chainsaw Massacre fails to 


generate any consensus: some 
accuse it of being ultra-violent and brutal, 
others of being a bit too soft. 


sadistic, The finest of these, in the house of homicidal 
maniacs: the grandfather, more than a hundred years 

old, (made up in Little Big Man) has a few final bursts of 
life and, libidinous, sucks the blood of the young victim. 
A piece of gerontophile anthology. 337 


One of the most astonishing (and scathing) 
attacks came from what was then the only 

French magazine dedicated to fantastic cinema, 
Uscreenfantastique. And that's none other 

than its editor. Alain Schlockoff, who drives 

home the point in his review of the 1975 Cannes 
Film Festival. sloppy or non-existent 

scenario, lamentable photo, unbearable interpretation 
and accumulation of horror effects. (...) This 

kind of film is reprehensible insofar as it 
Participates in a spirit close to a documentary on 
Dachau or Auschwitz, without any justification of 
any kind, (...) itis (...) purely scandalous 

that such a film has been selected for the 
"Directors' Fortnight" (...), itis indeed, once again, 
the consequences of a certain severe state of mind 


with us. The Fantastic, in the cinema, is assimilated only to 
the most eye-catching and vulgar horror films. For the 
cinephile The Texas Chain Saw Massacre, entirely shot 

in the first degree, is of little more interest than the 
current productions of American Z series produced in a 
weekend: it is simply unfortunate that a selection at 


the Festival allows him to emerge from the anonymity 
to which his medi 


will neverthel 


their points of view in later 


Texas Chainsaw Massac 


at the 8th Festival 


Grandpa sucking blood 
from Sally's severed 
finger. A very realistic scene 
(even if John Dugan 
didn't know it at the 


was perceived as highly 
erotic! 


Paris Intern: 


ional Film Fantasy and Science Fiction 
in March 1979, On this occasion, Jean-Marie Leseur 
writes in the pages of The fantastic screen: “It would 
be time, now, almost 5 years after its release to 

question lucidly on the reasons for the production of this 
film and on those of its success in Anglo-Saxon 
countries, since it has not yet been the subject of a 
commercial release in France. The journalist goes 
to explain that this is a confrontation between two 
facets of America, concluding with: “At the level of the 
realization, this malaise is amplified by a technique 


time). In France, this passage 


cinematographic very close to that of reportage or 
television drama, that is to say very realistic and very 
detached. The camera does not take sides, it is content to 
show, even what can be the most atrocious. It is perhaps 
because ultimately The Texas Chainsaw Massacre is. 

nothing more than a brutal observation of reality 

that it unleashes passions. A last sentence in a nod 

to the previous positions taken by the editor-in-chief. 

During the official release, the rating table still reflects 

the intemal dissensions surrounding the film We therefore 

find Gilles Polinien who delivers a 2 (interesting), 

Alain Schlockoff who maintains a 1 (mediocre) while his 
brother, Robert, puts a 4 (excellent), just like the future 
filmmaker Christophe Gans. Schlockoff is nevertheless 

not the only onein France in the middle of the amateurs 

of fantastic to reject the film. A few years later, Pierre 
Benain, in Métal Hurlant, evokes The Texas Chainsaw 
Massacre during the production of Death Trap as 

being "overrated" Francoise Maupin, during the 

review of Avoriaz 1976 in La Revue du Cinéma is not really 
convinced either: "The film is debatable. (...) All 

the effects come, along with an impressive soundtrack, 

from an accumulation of skulls, dismembered 

limbs, swollen, embalmed, cremated and swallowed 

bones. It's a very spicy set that one can find in bad 

taste and one wonders if the critics would not have 

done better to save their energy for other more serious 

fights. Jean-Pierre Bouyxou and Jacques Rig 

find during this same festival that the film "< loses its 
impact by being reviewed, but remains brilliant, full of 
humor, provocative, not at all facho (contrary to what 

a superficial reading of the film) and very 

authentically sadistic, therefore very erotic. >> The duo also 
reveals in passing that "the film made Robert Chazal choke 
with indignation’ Like what, the humor of the film 

is also well perceived on the other side of the Atlantic. 

On the other hand, there are probably only in France 

where one can find two chronicles finding an erotic 
character with the film! 


In all this press, that no less than three critics draw 
parallels/comparisons between The Texas Chainsaw 
Massacre and Nazism is far from anecdotal. No other 
fantastico-horror film (and one would almost be tempted 
to extend this assertion to a much broader section of 

cinema) without political connotation, background 

or evocation, has ever provoked such remarks, The 

film's radicalism and novelty make its initial discovery 

difficult for some viewers who have never been 

so shaken in their lives. Extreme experience, extreme 

reaction. Even if there is nothing, near or far, that 


can lead to the slightest Nazi atrocity in the film, the 

cruelty and sadism of certain scenes conjure up images 

of Nazi torture in the minds of some. Faced with 

the extreme nature of the film, they can only find 

the worst horror that Europe has known in the 20th 

century as the only element of comparison, The reactions 
provoked by the film are epidermal, visceral. It is very 
difficult, if not impossible, to watch The Texas 
Chainsaw Massacre passively. Hooper's staging combined 
with Daniel Pearl's cinematographic work force 

‘the viewer to participate in the action. The personal 
investment becomes too intense for some, The return vis-- 
vis the film will therefore be in tune. 


Massacre in Austin, 


the beginnings of an industry 


The qualitative, critical and commercial success 

of The Texas Chainsaw Massacre serves as a 

catalyst for many young Texans, and in particular in 
Austin, who dream of getting into the cinema, Even if 
Hooper leaves thereafter for Hollywood, it proved that 

it was possible to make in Austin and in its surroundings 
a feature film holding the road perfectly. The 
equipment is available, qualified people in front of and 
behind the camera too. Allit takes is a healthy 

dose of willpower. While The Texas Chainsaw Massacre 
was the first horror film shot in Austin, i's not the 

first in Texas. Far from it. While the film is being 

shot, another 30-year-old is filming, again in totally 
DIY conditions, his first film in Dallas: Sherald 

Fergus Brownrigg, more commonly known as S.F. 
Brownrigg. A sadly misunderstood filmmaker who 

made four atypical exploitation films during the 70's, 
plus a last in 1986. Brownrigg is a protege of the great 
master of Texas style exploitation, Larry Buchanan. 

Aman responsible for genre classics like The 

Naked Witch (1961) or Free, White And 21 (1963), which 
made Dallas a hub of exploitation cinema- 

it must be said that his connection with Roger's AIP 
Corman definitely helped him. In short, if Dallas can 

boast of having a few regular filmmakers, Austin is 

an authentic cinematographic no man's land before 

the arrival of Tobe Hooper. One need only look 

back to the rave reception his Heisters received - 
congratulated by the mayor himself to understand (see 
Chapter 1). The city has about twenty cinemas at the start 
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of the 1970s and Tobe Hooper will provide the necessary 
impetus to make possible the emergence of a small 


world of cinema on site. 


Between April 17 and 20, 1975, the first edition of Change 
the Reel was held, alias the Austin Film and Video 

Festival, the aim of which was to highlight local productions, 
ted films, documentaries 
naturally 


both cinema and video, anin 
or fiction, long and short. Tobe Hooper is 
in the game and are broadcast Texas Chainsaw Massacre 

as well as his short The Heisters. Also on the 

program is the westem Kid Blue (James Frawley, 1973), 
scripted by a child from Austin, Edwin Shrake; an 
apocalyptic and comedic short, Southern Hospitaliy, shot 


n (1977), two productions by Texan S. F 
sumably fo! 


1g comments by Marilyn Burns 


by an ex-Massacre, Ted Nicolaou; and another with a 
Massacre future, Kit Carson (who is ther 
as co-director) with Jim McBride, The Diary of 

David Holzman (David Holzmar's Diary, 1967) 

The Shootout Films company, set up by Larry Carroll, 

Daniel Pearl, Ted Nicolaou, Courtney Goodin and Richard 
Kooris, was entirely taken over by Kooris himself, 

left his teaching post at the University of 

Texas. In 1975, the company changed its name to Texas 
Pacific Film and slowly but surely became an essential 
part of local audio-visual production. As bad as the 
deal that Warren Skaaren signed with Bryanston was, 
it allowed him to become a key figure in the 

production in Austin. Even though his work within the Texas 
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Film Commission will help more broadly to transform 

Texas into a welcoming area for Hollywood filming (it 

will notably contribute to the filming of Sugarlant 

Express and Phantom Of The Paradise on the spot), 

it will largely contribute to making Austin a key destination 

And the manalso began to work in the summer of 1975 

on a follow-up project to The Texas Chainsaw 

Massacre. The film's box office success enabled the young 
director Eagle Pennell to canvass around him to find 
financing for his first feature. The Whole Shootin’ 

Match. A production that will quickly establish itself as a key 
link in independent production in Austin, but also more 
widely in Texas and America. Still later, Richard 

Linklater and his Slacker (1990) will emerge on 

the spot, describing a certain facet of Austin’s youth. And, in 
a very different field, Robert Rodriquez, another graduate 
of the University of Texas, who shot his first 

feature film El Mariachi on location, before returning, this 
time crowned with many successes, to shoot his Spy Kids 
(2001 ) or Planet Terror (Planet Terror, 2007). 

Rodriguez has also set up his production house, Troublemaker 
Studios, in Austin, contributing to the 

development of new structures such as Metric Post, in 
charge of post-production. Austin has become an important 
place in the world of American cinema, just as much for 

its courses at the University of Texas (whose first notable 
graduates were linked to The Texas Chainsaw 

Massacre) as for its audio-visual infrastructures. Much 

like George A. Romero and Pittsburgh, Austin will forever 
be acity that owes a debt of debt to Tobe Hooper. 


Lou Perryman (left) and 
Sonny Carl Davis 
on the set of The 
Whole Shostin’ Match, an 
essential fim of 
Austin and, more broadly 
Texan production. 


The after massacre 


On the films immediate release, Henkel confided: 

"Hopefully the film will buy me enough time to write 
what | want to write, the way | want to write it” If it 
doesnt work, I'll do something that will bring in some 
money. Currently, Tobe and | are thinking of making 

a film about Rasputin. I've always been fascinated 
by people who are a little crazy some of the 

authors | appreciate the most - Dostoevsky, Wolfe. 
Faulkner-were pretty crazy. It's nota really 

precise adjective. | think what | mean is that | prefer 
emotional writers. Several months later, Kim 

Henkel talks about two new projects he has with 
Hooper. One would be a character study of a crazy old 
Texan, the other would be pure fantasy “Something 
alang the lines of Grimm's fairy tales 45. But isn't 

that what they just did already?” Circa March 1976 
Hooper and Henkel are working on the script 

for a murder mystery called Bleeding Hearts 5 


Finally, following the success of The Texas 

Chainsaw Massacre, Tobe Hooper and Kim Henkel landed 
a five-film contract with Universal in August 

1976, greatly helped in this by William Friedkin who 
greatly enjoyed their film. Among the first projects they 

were offered was the adaptation of a novel called 

Who goes there? of John W. Campbell Jr, who had served 


D tess 


one of the very first projects Tobe Hooper and Kim Henkel 
are offered when they arrive in Hollywood. Cover 


3 story The Beast From Another Worlds 


of the American collection published In 1948. 


in 1951 as a basis for The Thing From Another 
World (Christian Nyby). Stuart Cohen, who has 

been behind the project from the start, remembers the 
work of the duo as follows: "Berit quickly in order 
to avoid an approaching scriptwriters’ strike, what 
remember from the script is that it was an attempt 

epic battle between man and monster, located 

at the end of the world. A sort of Moby Dick in 
Antarctica, with a character like Ahab (| believe his 
name was The Captain) battling a huge, but 

definitely unable to transform, creature. Seemingly 
written as a symphonic poem with a Davis Grubb- 
esque Southern twist, the script was dense, humorless, 
almost inscrutable (the word that John (Carpenter 


Although often presented in Anglo-Saxon countries > 
under the title Eaten Alive, Le Crocodile de la mort 


was originally distributed in the USA under the title 
Starlight Slaughter. 


NdA) used later when he entered the story is: 
incomprehensible). Judged by everyone as something 
close to a disaster, we agreed to separate... 

47 A few years later, the project would become 
The Thing under the leadership of John Carpenter. 


On April 1, 1976, Tobe Hooper began filming in Hollywood 
with Kim Henkel on his second film, The Crocodile of Death 
(initially distributed in 1976 under the title Starlight 
Slaughter before being released in 1977 under the title Eaten 
Alive). For Hooper, it is the beginning of an often 
conflicting relationship that will be established with the 
city of cinema. For Henkel, alas, the adventure did not 
go much further and after the adaptation of one of his 
stories, The Secrets of the Invisible (The Unseen, 1980) 
which was probably originally a project that he had 
developed with Hooper-Henkel will return to his native lands and 
write the screenplay for Eagle Pennell's second feature, 
Last Night At The Alamo (1983). His non- 
involvement in the sequel to The Texas Chainsaw Massacre, 


which Hooper shot in 1986, tarnished his relationship with 
the filmmaker. Currently, Kim Henkel no longer wishes 


to discuss the film that made him famous. 


Daniel Pearl left for Los Angeles in 1976 and after having 
been second unit cinematographer on films like 

Day Of The Animals (William Girdler, 1977) or in charge 

of additional scenes like on It Lives Again (Larry 

Cohen, 1978) , Pearl will particularly get involved in the 
filming of music videos for many large groups 

and artists (Aretha Franklin, Cyndi Lauper, Michael Jackson, 
U2). He also continues to work for the cinema, and, 
without horror surprise, signing the photo of The Children 

of Salem (A Return To Salers Lot. Larry 

Cohen, 1987), Alien Vs. Predator: Requiem (Colin Strause, 
Greg Strause , 2007), Mom And Dad (Brian 

Taylor, 2017) and, most incredible of all, the remake of 
The Texas Chainsaw Massacre shot by his friend 
Marcus Nispel in 2003. 


Dorothy Pearl, although divorced from Daniel, will 
continue to carry her name and become an important 
figure in Hollywood makeup. She will work again with 
Tobe Hooper on Poltergeist and will be 
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particularly noted for his work on Tootsie (Sydney 
Pollack, 1982). She will later become Jessica Lange's 
regular makeup artist and will work just as well for 

TV as for the cinema, His work has earned him several 


nominations and awards. She passed away on July 21, 


2018 


Robert Burns returned to the written press and, in his 

offices at the RH Factor, launched the monthly Free & Easy 

in May 1974, He also retained certain memories of 

The Texas Chainsaw Massacre, like Grandma who is very 
wisely seated in her room. , right in front of the bone 

lamp! Free & Easy, whose circulation is around 10,000 
copies, bears the subtitle “An extraordinary Compendium 
of Central Texas Leisures" and has the particularity 

of being free. The adventure will last until February 

1976. He sets up a production company called Rondo Film 
Corp. (new tribute to his favorite actor, Rondo Hatton) 
with a former professor from the University of Texas, Ron 
Policy. During the summer of 1976, Burns worked 

on a project called Death Fugue. The story of a bionic 

man who completely freaks out 13 Unfortunately, 

the project doesn't seem to be going very far. He then 
finds himself contacted to work on a film initially named 

Blood Relations, directed by Wes Craven, which will 
become The Hill has eyes. A film where Mary Church 
is also involved. His work known and recognized, he 

will continue thereafter on many classics of the genre such 
as Le Piége (Tourist Trap, David Schmoeller, 1979), 
where he also finds Larry Carroll, Ted Nicolaou and 
Mary Church; Howls (The Howling, Joe Dante, 1981) or 
Re-Animator (Stuart Gordon, 1985). Besides his 

work as a production designer, Burns also went on to 
direct with Mongrel (1983), a film about a demonic dog. 


€ The Trap, a film that shares script and formal 
similarities with The Texas Chainsaw Massacre, as 


well as a good part of its team. 
Robert Burns hard at work on a mask. 


The sets for Re Animator, 
another memorable Robert Bums creation. 


Japanese poster of The Hill Has 
Eyes, another Texas Chainsaw Massacre production 
with several members of the 
original Tobe Hooper film crew 


released around the same time as Cujo (Lewis Teague, 
1983). A small production that does not benefit from 
cinema release and goes directly to video. Burns 

also completed another film called Scream Test which 
he himself refused to release: "<< It's a dark 

comedy that’s neither dark enough nor fun enough, 

it's just bad. (...) The idea was that it was an uncut home 
video that a guy had made and it keeps stopping 

and going as he turns on or reaches for the camera. 
There's no editing, theoretically, and you finally 
realize it's two guys going to shoot a movie, and it's 

an audition tape for costume and special effects testing. 
In the end, we realize that these guys are big 

cracks. >>34 In a totally different genre, Burns has also 
produced a thirty-eight-minute genealogy video 

called Out Of Your Tree: Crazy About Genealogy 

and another archeology video, Signs Of Life. 

Burns has also tried his luck in front of the camera, 
playing in particular the role of a serial killer inspired by 
Henry Lee Lucas in Confessions Of A Serial Killer 
(Mark Blair, 1985). A year later, a certain Henry: 
Portrait Of A Serial Killer (John McNaughton) 

was wrapped. 

In May 2004, he was diagnosed with inoperable 
cancer. Burns then posted a note on his 

personal website: “Who said life couldnt be fun? 

| never understood why people stayed in a cinema 
after it became clear that the rest of the movie 
wouldn't be enjoyable. For physical and psychological 
reasons too dull to bother anyone, it became 

clear that the rest of my film would not be enjoyable. 
So I leave this cinema (me and Elvis, you know). 
Remember all the fun, keep having it and thanks 

for being a friend or a fan. >> 


He accompanies his message with a very personal black 
humor photo of him, lying in his living room in front of 
a tombstone. Bums committed suicide on May 

31,2004. A documentary called Rondo and Bob, directed 

by journalist Joe O'Connell, and dedicated to Robert 

Burns and (in particular) his obsession with Rondo 

Hatton is being shot 


Ted Nicolaou also went on to direct in 1976 with his 
short Southern Hospitality, He then found 

himself involved in Le Piége, where he was in charge 
of both sound effects and editing. In order to 

continue in the world of cinema, he went to Los 
Angeles where he edited several films before finally 
concentrating on directing from 1984 and a segment 
of the sketch film The Dungeonmaster. He has 

since made some thirty-five films, mostly in the 
field of fantasy and horror, and mainly with 

producer Charles Band 
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Sally Nicolaou will turn to the sets and work as a 
set designer both on TV and inthe cinema. 


In early 1976, Larry Carrol also left to work as an 
editor in Hollywood. However, he quickly turned to 
Screenwriting, starting with Le Piége, before moving 
onto TV series where he signed around a hundred 
episodes of series such as Thundercats, Star 

Trek: The Next Generation, 6. Joe o: again Martial 

Law. 

Sallye Richardson briefly tries her luck in Los 

Angeles before returning to settle in Texas, in Dallas, 

inthe early 80s. She will continue to work behind the 

camera in the field of advertising / industrial film / 
documentary, notably for the company by Richard 
Kidd, with whom Hooper and Henkel made their debut. 
Richardson had pretty much cut ties with The 

Texas Chainsaw Massacre and those who had worked 
on it. She died on March 15, 2013 at the age of 66. 


The Stars of “THE TEXAS CHAINSAW MASSACRE" are back. . . 


FUTURE-BILL 


Starring EDWIN NEAL as “Splatter” — MARILYN BURNS 
A Magic Shadows Production — Executive Producer DON BARKER 
Produced by JOHN BEST and GREGG UNTERBERGER 
Written and Directed by RONALD W. MOORE 
With additional material by EDWIN NEAL, JOHN BEST, and GREGG UNTERBERGER 
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* Lou Perryman (left) and Sonny Carl Davis in Last Night at the Alamo, a classic of Texas (and American) independent cinema. 


American poster of Futur-Kill, a small SF production bringing together part of the Texas Chainsaw Massacre cast. 


Mary Church finds herself involved like some other Texas 
Chainsaw Massacre colleagues on The Hill Has Eyes 
and The Trap. Like others of the team, she settled 
permanently in Los Angeles where she soon worked on 
the production side, becoming production manager from 
1985 and Future-Kill (Ronald W. Moore), a production 
from SF which brought together several figures from 
Hooper's film: Edwin Neal and Marilyn Burns in 

front of the camera; Robert Burns and Wayne Bell behind. 
Church then turned to television where she was 

involved in films and series such as Dreamkeeper, 
Supernatural and, above all, Switched At Birth. 


Wayne Bell, who had found himself in charge of 

sound on Eggshells thanks to Hooper, decided to 

stay in Texas to pursue a career in sound, He will hold 
various positions related to his field of expertise (sound 
mixing, sound editing, sound designer...) on several 

dozen productions, ranging from documentaries to feature 
films. 
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Lynn Lockwood, one of the few to have had professional 
experience in the cinema before The Texas Chainsaw 

Massacre, will continue to work regularly on 

many television and cinema productions, chaining the 
positions of assistant camera, cameraman or director of 
the photography. 


Lou Perryman will soon change direction after The 

Texas Chainsaw Massacre and become an actor. We find 
him in two key productions of independent Texas 

cinema, The Whole Shootin Match and Last Night At 

The Alamo. He will always keep good relations with Tobe 
Hooper who will employ him to play one of the Poltergeist 
workers and especially the unforgettable LG. in The 

Texas Chainsaw Massacre 2. On April 1, 2009, he was 

murdered at home by a recently released drug addict from prison 

He was 67 yearsold. 


Despite her striking role and hard-hitting performance, 
Marilyn Burns never managed to establish herself as an actress 
in her own right. In 1976, however, she wanted to 


Crocodile of 
Death. andit 
Tobe Hooper's 


another 


ideal 


k Burns (second row 
behind the guru) plays 
Charles Manson 


henchmen in the TV movie 


Helter Skelter 


of universe 


for Marily Burns with th 


film of SF Future-Kill 


again a prominent role in the TV mini-series dedicated to 
the Manson family, Helter Skelter where she plays Linda 
Kasabian, one of the henchmen of the guru-mt 
looser. Despite the conflicts she may have had with 
Hooper, she finds the director who discovered her 
for Le Crocodile de la mort (which will also be re-used later 
under the title Legend Of The Bayou), where she 
holds, again, one of the main roles. It was however 
necessary to wait until 1981 to find her in front of the camera 
in the small horrific production Kiss Daddy Goodbye 
1981) that the director Patrick Regai mounted in 
to stage his own children. She changed dairies with the 
adventure film Escape From El Diablo (Gordon Hessler) 
in 1983 and found several associates of The Texas 
Chainsaw Massacre two years later for Future Kill. 
Subsequently, if we put aside his wink 
appearances in The Next Generation (Kim Henkel, 1994) and 
Texas Chainsaw 3D (John Luessenhop. 2013) as well as 
Butcher Boys (written by Henkel and directed by Duane 
Graves and Justin Meeks, 2019), Burns has virtually 
disappeared from the screens. She had the talent and 
the charisma to impose herself on the cinema, but th 
that made her famous was also possibly the one that was 
the hardest to bear and made the actress forever “that of the 
Texas Chainsaw Massacre”, We are still waiting for the 
last film she starred in, In a Madman's World (Josh 


ician- 


ole 


Vargas), in which she plays the neighbor of serial killer 
Dean Corll, The film, completed since 2013, seems 


to be experiencing major post-production problems. 
Marilyn Bums diedin her sleep on August 5, 2014 


Gunnar Hansen resumed his literary activities in the 

wake of the closure, notably participating in 

the establishment of the local poetry anthology Lucille. 

\\ ends up leaving Texas and settles in Maine where he 

will never stop writing and will even sign a book around 

The Texas Chainsaw Massacre, Chain Saw 

Confidential. The cinema will remember him at the end of the 
80s for the trashy Hollywood Chainsaw Hookers (Fred 

Olen Ray, 1988). From then on, Hansen would regain a 
taste for the cameras, occasionally playing a few 

main roles (Freakshow by William Cooke and Paul Talbott, 
1995) and above all a slew of secondary roles in 
often broke genre productions, such as Chainsaw 

Sally (Jimmyo Burril, 2004) or Apocalypse And The 
Beauty Queen (Thomas Smugala, 2005). in 2003, this 
rock enthusiast also set up his own group, Project MFS 

(for Musical Freak Show). Gunnar Hansen died on 
November 7, 2015 from pancreatic cancer. 


Ed Neal remains in Austin, where he goes during the 
following years to do a lot of dubbing; working at 

the University of Texas museum in the early 1980s, 

where he cataloged all the material there; and also 

continue his work in the theater. In particular, around 

1978, he joined the group Esther's Follies, which made 

a specialty of offbeat shows. Just like Hansen, it 

was not until the 80s that he reappeared in front of the 
cameras, first in Future Kill then sporadically in films 
Franging from the small production Neurotic 

Cabaret (John Woodward, 1990), to the blockbuster 

JFK (Oliver Stone , 1991). If dubbing takes a lot of his 
time, he becomes very active again from the 2000s, 

even if it is only for small supporting roles. He finds 

in particular Marilyn Burns, John Dugan, Teri 

McMinn and Ed Guinn in the production of Kim Henkel, 
Butcher Boys. 


Teri McMinn stayed away from movies and anything 
Texas Chainsaw Massacre for almost thirty years. 
After filming, she even completely disappeared from the 
radar and it was not until March 1979 that her name 

was mentioned in Los Angeles where she played inthe 

play Saturday Matinee at the Callboard Theater. 

The actress does not wish to discuss her post-Massacre 
years in detail, but she nevertheless wrote: “I was 

hunted down, confused, cheated, sabotaged, weak (to a 


® Allen Danzinger (left) and his Three 
Ring Service team. 


moment), conciliatory, but overall, generally philosophical, 
“Aconfession which we do not know, however, to 

what extent it should be linked, or not, to his 

experience on Texas Chainsaw Massacre. She will in any 
case put a pointin her career as an actress, and will lead 
different professions thereafter; restaurant manager, 
caterer for events, florist in Austin (Baubles and Weeds). 


The Texas Chainsaw Massacre marks the last on-screen 
appearance of Allen Danziger, who worked in the 

second half of the 1970s as director of Big Buddies. an 
association working with retarded children. At the 

end of the decade, he changed direction and went up 

with two other social workers to Three Ring Service, 

‘a. company in charge of organizing events (singing 
telegram, entertainment, etc.). "With the nature 

of our job, we have always worked with people who 
have problems... We wanted to make people laugh’350 
he confides about his reorientation. 


After two other appearances during the 70s, in the 
little classic Race against Hell (Race With The 
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~ American Hollywood poster Chainsaw Hookers, 
a “ribute' to Hoopersfilm, starring Gunnar Hansen, 


Devil, Jack Starrett, 1975) and Rolling Thunder John 
Flynn, 1977). Paul Partain had to cease all activity 

inthe cinema, failing to find roles, He appeared ina 

handful of plays aver the decade, including playing 

anaging Tarzan in Tarzan’s Works at Austins 

Melodrama Center and cameoing in The Next 

Generation. Eventually, he became sales manager 

for an electronics company. Paul Partain also succumbed 
to cancer on January 28, 2005, at the age of 58, 


William Vail also failed to establish himself as an 

actor and, after appearances in Poltergeist, 
Mausoleum (Michael Dugan, 1983) and the comedy 
Glitch! (Nico Mastorakis, 1988), Vail changed direction 
and became a set designer for television. 


Jim Siedow will continue to be primarily active in 
theater, but will nonetheless find time to return to play 
his Texas Chainsaw Massacre character in the film's 
hilarious sequel. He died at age83 on November 20, 

2003, 


John Dugan also mainly continued on the theater side 

and, following the return of the franchise in 

2003, he was regularly called upon to play in small horror 
productions such as Monstrosity (George Bonilla, 
2007) or All Sinner's Night ( Bobby Easley, 
2014). 


Ed Guinn will make four cameos thereafter, in The 
Texas Chainsaw Massacre 2 and Butcher Boys, as 
well as Sacrament (Shawn Ewert, 2014), with Marilyn 
Burns, and Deviant Behavior (Jacob Grim, 2018). 
His main focus having always been music, that’s where 
he really continued to express himself. 


Onthe production side, Jay Parsley no longer invested any 
money in productions and Ron Bozman, on the other hand, 
became a successful producer in Hollywood, one of whose 
greatest successes remains The Silence Of The Lambs 
(Silence Of The Lambs, Jonathan Demme, 1991), Richard 

Saenz was on the run following his drug business in the early 
80s and it has been impossible to determine if his race 

is still continuing or if he has been arrested... 


As the years went by, the conflicts that opposed 

Tobe Hooper to some during and, especially, after 
filming did not all soften. When Gunnar Hansen writes 
the must-have Chain Saw Confidential, he interviews 
every possible cast and crew member..except 

Hooper. Elsewhere, however, he asserts that the 

problem would not come from him: “I know that when 

| saw him around 1993 at the Fangoria Convention in 

New York he was very uncomfortable. | walked 

into the signing room and said “Hey, Tobe! and he jumped 
up and backed away from me, which made me 

think he thought | was going to hurt him when all | 
wanted to do was shake his hand. (...) When we did the 
audio commentaries (...) for the restoration of 
Massacre, we were waiting for a night in a recording studio. 
Tobe was there, as was |, and the people who 

produced the comments said the reason we were 
waiting was the night before. Tobe had told them that he 
didn't want to go into the recording room alone with 
me, that he wanted someone else there. 352 Robert 
Burns, on the other hand, ended up burying the 

hatchet: “| had acrimonious periods with some of the 
people involved (in the film NdA), and they are no 

longer acrimonious. »*>* 


Despite numerous Texas Chainsaw Massacre alumni 
reunions at conventions or special screenings, Tobe 

Hooper and Ed Neal have never shared the same stage. 

At ascreening of the film in 2004 organized 

by what has become an institution of genre cinema, 

the Alamo Drafthouse in Austin, Tobe Hooper, who 

must be present like all the other members of the film, 
cancels at the last minute, Tim League, the man behind 
Alamo Drafthouse: “There was no reason given, but | 
think he thought Ed Neal was going to kick his ass. »°54 


Following the death of Tobe Hooper, Teri McMinn 
wrote on her facebook page: “Dear all, spare me 

your condolences. He referred to me as ‘the 
actress"...never by my name. Believe me, I'm OK, >> 


The filming of The Texas Chainsaw Massacre 2 
more than a decade later will reopen some wounds and 
onceagain exacerbate tensions. 


TOBE 
HOOPER 


Director 


Tobe Hooper did not intend to 
specialize in horror 

cinema, but the success of his second 
feature film decided 

otherwise. Nin 
big and the small screen), and 
a dazen episodes of TV series, 

Tobe Hooper has become, with ups 
and (many) downs, one of the 
undisputed masters of the genre 
Meeting with a former hippie 
who loves big cigars 


en films later (for the 


Horror and comedy seem ti 


guiding 


in your work. What is your particular 


interest in these two genres, knowing that making people 
ugh and scare are probably the two most difficult 


things in cinema? 


Horror and comedy have the same kind of mechanical 
timing. Compensation, reward as in magic, prestige. 
Comedy is like that, just like horror. There is a 
mathematical aspect, a science of timing, in order 
to scare you and make you laugh. The important 


thing is the human aspect of it all. The 


hat is the 


charact 
seems to be what | like, it's what | grew up with and 
experimented with. 


and the nuances that bring it to life. It 


In 1968, you shot Eggshells, a “hippie filrrt 
Jose were you to this counter-culture? 


How 


The way of life, the freedom away from home, the 

release of my old self, But ! wasrit one of those young 

people hanging out in Haight-Ashbury (a neighborhood 

of San Francisco known in the late 60s as a gathering 

place for A/N hippies), | n't really di 
leep in the parks. | went to the cinema every day, | had 


ermined to 


ng hair and | wore the hippie costume. | always wanted 
to be a filmmaker, | wanted to make 


€ Tobe Hooper on the set of Lifeforce (1985). a visual 


madness that will unfortunately not find its audience 
tung ts nti ee 


Long invisible, Eggshells now > 


hhas a DVD release in the USA. 


In view of the natural aspect of the different interpretations, the 
film seems to have benefited from a lot of improvisation. 
How did you work with your actors on this film? 


| practically lived with them. There's a scene where 
David and Amy wake up in the moming and she throws 
a pillow on a lamp. For this scene, | had set up 

the set the night before. And then the team, consisting 
of three or four people, and | arrived home very 

early in the moming. We tured on the lights 

softly and waited for them to wake up. And that's 


how she threw, very naturally, the pillow on the light. 


Alot of work for barely five seconds of film. It 

wasn't a documentary, the only thing that was really 
going to happen was the wedding. Knowing that, | 
spent a lot of time observing what was 

happening, then we started filming, | filmed maybe 
between sixty or seventy hours, | observe what's going 
on between people and their relationship, then | direct 

them to another group and say, "Let's try to recreate 

that. The script was written on napkins and scraps 

of paper. And | kinda knew where | was going. And 

there was a moment when the actors went on strike 

and that changed the course of filming. It took nine 
months to film everything. But it was inspired by 

my work in cinema vrai, the documentaries | had 
made before. But in itself, it was not a documentary. 

The scene in the tub, you can see the girl doesn't 

really know the current situation she's living in and | 
could see that coming. It took three takes. | was on the 
roof, the film crew was outside the window. The 
documentary helped me to always know when and where 
to place myself, because no matter who you go to, 
something interesting is going to happen, And if 
not, try another way. Say something about marriage, 

say something about the money you'd get if you 
werent married. 
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Where did the money come from and how was the film distributed? 


The film did not earn a penny. It cost $40,000 

to make, took about a year and a half to 

complete, no one saw any profit. It was a tiny 

little world. Eggshells was screened in Florida, in 
Chicago, on university campuses... | believe 

there were fifteen prints in all, and only one 

remains today, 


The film was a small regional production, there 
was not much press and the film was not a success. 
Was it a demoralizing experience? 


Oh, that was so demoralizing! | saw the film, | 

knew | had a small audience. In some places, like 
college campuses. If the movie theater smelled 

like hemp, then | knew | had an audience 
(smile). It was just shown in small venues, in art 
houses, around college campuses... There were 
maybe less than fifty showings. For my next project, 
I didn't have the money to hire a movie star. 


4 Hooper puts his hand to the paw during the scene cleaning the van at the gas station, Texas Chainsaw Massacre. 


cinema, | had to find a way to make the subject 
itself the star. A film that | could at least show 

in the drive-ins. And so horror became my 

best bet, Most horror movies were pretty bad then. 

{felt ike "it's a market that can use some 

backing,” That said, when | did The Texas Chainsaw 
Massacre, it was the only horror movie | was. 

planning on doing. The next movie | was 

going to do was. 


Bleeding Heart ? 


Yeah ! It was a very tragic story, A sort of 
Chinatown vibe. A true story. It was too expensive 

and the project never took off. And then every movie 
that was offered to me after Massacre became 

a hit movie, that's all | got. More and more horror 

scripts. And most of them were terrible. | had to 

do things, make the best decision possible to 

eam a living. To continue, what | was hoping 

for, would be a lifelong career. 


Between the filming of Eggshells and The Texas 
Chainsaw Massacre, an event shook American 
society: the Charles Manson affair. Did this have an 
impact on your approach to the film? 


(thinking) | don't think so. We didn't have CNN in 

the face. I've seen it on the news, read about It in 

magazines. But the times were... People were still naive. 
They didn't know they were used so much. 

They were manipulated in a way they are aware of 

today. Everyone knew who Manson was, but | think 

if it had any impact on what | did with Massacre, 

it would be watching the movie Polanski made 

after his wife was murdered, Macbeth. This film 


seems like such a violent reaction to what happened to 
his wife. Watching this, and knowing that it was his 
wife, while being a Polanski fan, can influence me, 


You said you wanted to make a commercial film with 
The Texas Chainsaw Massacre. The shooting 

was particularly tense, did it change the final product, 
between what you had in mind before shooting and 

the shooting itself? Did the film become what you 

hoped: ? 


Yes. And a lot of the tension that was going on was 
one of the reasons. | was tough with the team. | 

had already shot about sixty documentaries and perhaps 

as many public service announcement spots and 
television commercials. | knew what | wanted and | knew 

how to get it. | was young and | worked with young 
people, but | had a lot of experience. | worked 

with people who had just graduated and who didn't 
master the medium like me. So | had to be... a tyrant. 
Create turmoil. Everything corresponded to what | wanted, 
except for the last twenty-seven hours of shooting. 

That was really difficult, and everyone was 


‘twowng up 


You have a very similar background to George 
Romero. You both tried to do something personal 
that either couldn't be done or didn't work 
out, then went through the horrors of making 
money, hoping you could then try to return to 
more personal productions. Romero, like you, 
came from a no man’s land when it came to 
filmmaking. Did watching Night of the Living 
Dead influence your movie, leading you to think 
that | too can make a movie myself! "2 


% Hooper et Daniel Pearl, 


Without a doubt, George was an inspiration. Here's 
how it went: Eqgshells didnt make any money and 

| didn't get any kind of attention... A friend 

of mine from the University of Texas said to me, "If 

you're looking for something to do. let me suggest 

you go to the students union and watch the movie 

they're showing there. They have a 16mm copy of a 

black and white film called Night of the Living 

Dead."> | went to see it, saw the reactions of those Present 
and left the room cinema by already starting to 

work on a horror film. 


At the time of the film's creation, you were reading Carl 
Jung. How did this affect The Texas Chainsaw Massacre? 


My exposure to Jung, his books and especially dreaming 
started to change my own dreams. They were 

becoming so symbolic and recognizable... | 

don't know where that came from, but | was thinking 

if | could turn the storytelling into music, 

or something that close to music, something that 
involves you, for that you can interact with and think. 

What | mean by that: be part of it. So you put the 

puzzle pieces back together yourself. My approach 

to cinema has something to do with Jung. We assume 
The Texas Chainsaw Massacre is a movie about 

cannibalism, but never in the movie does the 

word cannibal come up. But it's assumed because it's 
extended to multiple narrative levels. There is the narrative 
story, there is the sound story, the musical story. 

fm not telling you anything, you have to draw your 

‘own conclusions. And when you do that, you are 

part of it, And it goes and happens differently, more 

like a dream, {really wanted to create a nightmare 

and | felt your interaction was a way to achieve 

that. Kind of like music. 


4 William Vail, Marilyn Burns et Tobe Hooper. 


| Hooper, the possessed gaze 


The film is very close to traditional fairy tales. 
Have you tried to make a modern fairy tale? 


| thought if | could do Hansel and Gractel, or 
if | could approach it like Grimm, it would 

be something like | had never seen before. If | 

can conjure up the boogeyman in the imagination, 
but never see him... | felt the less you saw, 

the better. Because we tend to fill in the boxes 

and the darkness that we unfortunately have 

within us, we can imagine far worse than we will 
ever be able to show. 


The opening scene of The Crocadile of Death is very 
close to a roughie. Was it your intention to copy this 
style of film? 


Unwillingly. What I mean is that | had no other solution, 
because of the way of managing the structure 

Because of what was happening day by day. | was packing 
my bags three or four times a day saying no, this is 

not the film | want to make. And then | argued with 

the producer. But it became clear to me that | was 

already in the middle of something and that | had 

better finish it, accept what it was and what it had to 
become. That's how | got this look, this appearance of 
bondage, rape, sex and porn. I was filming in a 

kind of abstract way. Lke the color, outside i's 

always dusk, so finally | gave myself some ballast and 
got going. | was reluctant, but at the end of the 

analysis of the situation in which | found myself, | went 


tee 
Are you ultimately satisfied with the end result? 


In fact, | am. After staying away from the movie 


all these years, and watching it again after all this 
time... There's some really cool stuff in it. There 
are many similarities with Psychosis. 


Have you tried to top this movie? 


Yes, there is a lot of Psychosis. Psychosis has a lot 
to do with my transition to... also my love of the 
genre. Psycho shook my head because it 

broke a lot of movie conventions. And yet, you 

see nothing. Except you have this great 

wonderful thing: someone can kill off a lead actor or 
actress on the first reel. And after breaking that, | 

felt like anything was possible. As in The Texas 

Chainsaw Massacre: Sally escapes by jumping out 
the window. Later she has to escape again and 

really if | were her | would jump out another 

window. If it was a Hollywood movie, there's no 
way it would happen: you blew it once out of a 
window, you can't let it jump through a window twice. 


Tobe Hooper was discreet 
about blood in The 
Texas Chainsaw Massacre. 
With The Crocodile 
Of Death, he will let go 
much more. 


window. Breaking convention, doing what 

would probably be real, | mean, I'm sure it would be real. 

| would jump through five windows to get away from 
these people. 


Eggshells, The Texas Chainsaw Massacre and 
The Crocodile of Death give three views of Texas. 
Austin for the first and two different rural areas for 
the others. Does this represent a certain personal 
vision of what this state is for you? 


Well, | was from Texas. It was my house, that's 
what | knew. That said, there were a few filmmakers in 
town. | noticed their films, they lived here and 

they were unaware of the peculiarities of their 
environment. And | think that's how it is witha lot of 

people: you can live in the middle of something amazing 

and miss that amazing part of it. So | think it 

would be appropriate to say that | studied the human 
landscape and the uniqueness of the place | was in 


Filming scenes from Poltergeist. Two things stand out: the total involvement of Tobe Hooper in what is being filmed and the 
presence at his side (and near the camera) of Steven Spielberg. Who seems to be giving the instructions in the photo above 


You designed the music for The Texas 
Chainsaw Massacre and The Crocodile of Death, and 
then you stopped. These two soundtracks are very 
powerful, minimalist type and industrial type. Why 


didn't you continue to make your own music 


Well, yes, it's very curious... don't know... 
collaborated on the score for The Texas Chainsaw 
Massacre 2 but it was more conventional 

music. (Thinking) | don't really know. | think it was 

for budgetary reasons that | made the music for these 
two films, And it was the right thing to do, especially 
for Massacre. It's a score that | like myself, | liked 
doing it. | think | would love to have been skilled 


enough to play instruments to be in the music business. 
But | stopped piano lessons when | was quite 


young (general laughter) 


In 1982 you made another film that once again changed 
the face of Poltergeist horror cinema. It was the 
first family horror film, which changed everything that 
was going to happen during the 80s. What do you 

think of this film compared to your first horror film 

which was much meaner and more raw? 


Hove Poltergeist and loved it for its intent to 


look the other way. | wanted to create a story of 


ghosts because there are only two other ghost 

stories that really work The Mysterious 

Cliff and The Devils House. They were very 

minimalist films. In La Maison du Diable, it's the 

sound effects and the atmosphere that give 

everything, You don't see anything except those 

folding blinds that really scared the crap out of 

me. | have long studied what it is, how you 

can make a ghost story. | found it easier to make 
movies about flying saucers, UFOs, just accept the 

implausible with UFOs and science fiction 

movies. What | mean is that nothing is easy, but the 
audience will accept this, suspend their disbelief 

and become emotionally involved. While with a 

Ghost story it is, for some reason, Abott and 

Costello meet the Ghost, they don't take it seriously, 

In my research, what | found, | kind of 

respect the formulas that Robert Wise uses, which 

is to enter through science and go through the 

scientific door to access the paranormal. The public 
knows that if you get an injection of penicillin, 

you avoid infection. Poltergeist the 
integrates the paranormal with science. Asking you 
to believe that there are spirits and ghost: 


fore 


The world has so many spiritual or religious people 
that not believing UFOs and ghosts exist is really 
strange 


DANIEL 
PEARL 


Head operator 


Sans Daniel Pearl, 

The Texas Chainsaw Massacre 
wouldn't have 

looked like the movie we 

know. Between 
experimentation and bursts of 
genius, the young director of 
photography signs an image 
that will mark many directors 

~ both independent and established. 
First attempt, master stroke! 


You were born in New York, when did you come to Texas? 


Yes, | was born in Manhattan. My father's parents 
were Russian Jewish immigrants. They were both 
born in what is now Belarus, He was bom in the 
United States and raised in this cultural enclave that 
we once called a ghetto. Now, when we talk about 
ghetto, we think of poverty, but that was a way of 
talking about the same cultural group of people 
back then. My father thought like this: 'm 
American, | was born in America, | want to see 
America, I'm going to college, I'm going to Texas! It 
was like the end of the world for my father. It was 
very extreme for him, it took five days by train, 
it was very different from New York. He thought 
there was something very special about his time in 
Texas. A particular energy, grab the bull by the horns 
if you will, a Texas kind of thing, So he encouraged 
mea lot to come to Texas. He didn't put a gun 
to my head, but he managed to make it financially 
beneficial for me to go to the University of Texas (laughs) 
Iwas about to tum eighteen when | got there. My 
brother was also in his final year of law 

ur 


school when | started a 


Coming from New York, it must have been very different? 


Yes, very different. | grew up in New Jersey actually, 
although | went to town a lot, | wouldn't say | 

was raised as a New Yorker, | was more in the 

New York metropolitan area, But yes, things were very 
different in Texas. We obviously have a different 

accent. The speed at which we speak, Texans are 

much slower... You have the same thing in France, 
between Parisians and those living in the south of 

the country. 


In the 60s, there was a very strong counterculture 
Movement in Austin, with bands like The 13th Floor 
Elevator. Were you part of it? 


Absolutely yes. | was 13 when skateboarding 

was invented in California. | was in the New York 
area, but you could see it on the news, on TV, you 
could see the Beach Boys becoming popular. 

Jan and Dean sang Sidewalk Surfin, which was about 
skateboarding. And my friends and | went to 

California and we bought skateboards. We 

lived in a very, very hilly area, Rolling Hills, 

New Jersey, and they had just covered our streets. So 
our streets were perfect. My friends and 

| lived on our skateboards. We used them to get 

around, it was over with bicycles, we had progressed, 
‘we were riding on four wheels (laughs)! After 

six months, | got pretty good. | don't 

remember why, but | went to Manhattan and bought 
an 8mm camera for $60. And | started filming my 

friends with their skateboards. | had a certain 

asset in the matter, when | was younger, | had a 

very primitive box camera in order to film my 

little soldiers. | installed them in the mud and made 
scenes of war. So! guess | had a sort of 
fascination, an attraction to photography. So, with the 
skateboard, | thought | should photograph that too. 
We did it for about six months, we were cutting 

bad scenes, we weren't telling a story, we were 

just filming, things that we thought were cool. 
After six months, we got tired of it and stopped. 

Fast forward a bit, four or five years later, 'ma 
freshman at the University of Texas. There's a club 
called Vulcan Gas Company, where the 13th 

Floor Elevators, Shiva's Headband, the Conqueroos,, 

All those Austin bands play, And like you 

‘said, Texas being pretty much what we call a red state, 
they shot John Kennedy, you know what | mean, 
it's fucking motherfuckers (laughs)! But Austin 


is an island in the middle of this desert. Counterculture 

is the best way to describe it: it's totally contrary 

to everything around it, Which plays a very 

important role in The Texas Chainsaw Massacre, 

an island in the middle of a desert. Its very important. 

1 was going to the Vulcan Gas Company and there 

was a live show there. If you're familiar with live 

shows of the time, there were slides of psychedelic 
photographs, processed with color filters, they used 

a different colored fluid that didrit mix like oil and 

water, which they put in a curved object, usually 

the face of a glass clock, with the second different 

shape. And there was an overhead projector that made 
it all pulsate to the beat of the music. | was fascinated 

by it visually. Of course we were doing drugs 

‘too, the whole hippie phenomenon was exploding, 

and | started getting high and became fascinated by 
this visual experience. When | got home for Christmas, 
the first time | had been home since arriving in 

Texas, | decided to pick up my 8mm camera and went to 
a fancy hotel. I climbed to get the chandelier crystal 

and photographed the sun through the crystal, 

moving around. | had taken something like five bottles of 
different colors, which | placed in front of the 

lens before removing them. | was going in front of 
acar's headlights, using my hand to create 
different shapes and blocking the light into the lens. 
Again, | wasrit telling a story, | was just taking 

pictures, things that | thought would be cool to watch, 
Once | had about ten minutes of this fundraiser, 

| showed it to the guy running the live show and 

he invited me to be a part of it. Which was fantastic 

for me, because | no longer had to pay to goto 
the club (laughs). That's where we had fun, that’ 
where the girls were, right? So suddenly, | eats 

it takes me to another level.... Jim Franklin, an artist 

who notably created the posters for the Armadillo 

World Headquarters (concert hall set up after the 
closure of the Vulcan Gas Company NdA), one of the 
favorite haunts of hippies at the time, has become a very 
good friend of mine. Today, we always stay at each 

other's house when we are traveling in our 

respective cities. Yes, | was totally part of this whole 
movement in Austin. 


Was Hooper also part of this counterculture? 


‘So was Tobe Hooper, although we hadn't 
met before The Texas Chainsaw 

Massacre. But he absolutely was, probably 
more...| guess most of my dealings with the 


1 Daniel Pearl filming a van scene; on the side of the road; with Lou Perryman (left) and Tobe Hooper (middle). 


counterculture was through music and that my film 
work was more related to college. Tobe was totally 
into a notion of the cinematic counterculture. 

I had been shooting commercials for about a 

year before | got hired for The Texas Chainsaw 

Massacre. Tobe had seen my work and he called me. 
He introduced himself on the phone - | knew who 

he was - he said he considered me the best photographer 
in the state of Texas and he wanted me to shoot 

this movie he was making . He was really ina 

different side of the film community than me. Three 

weeks earlier, | had just finished my master's degree. At 
the time, when | started in film school in 1968, it 

was said that it was a closed industry. It was all passed 
from father to son: the fathers gave the sons 

their way into the industry. Out of that, impossible to 
return, it is blocked. At that time, if you think 
about it, there were three television networks in the 
United States. There was public television, New York 
had two additional stations. Chicago had one, and 

that was it for television, And only a handful of 
studios, So there weren't a lot of requests to shoot. My 
parents wanted me to become a doctor, so | was in 
pre-med. I was seventeen, damn it, who knows 

what he wants to do at seventeen (laughs)! So | 

told them yes. My brother was a lawyer, they needed 

a doctor to do a full set (laughs). But it was terrible, 

it didn't Interest me, | didn't go to school, | was a 

bad student, my grades were catastrophic. What. 
fascinated me was that a lot of people were protesting 
the Vietnam War at the time. Being in college 
automatically meant you weren't going to Vietnam. 

‘As long as you werea student and went to 

school, you weren't called. It was then my main driving 
force, not to go to war. People protesting the war 

in Vietnam brought films: Fellini, Bergman, 


Kurosawa, Godard, Truffaut... Classic movies 
now, but keep in mind this is 1967-68, the videos 

didrit even exist at that point. The only way to see a 

movie, especially these movies, was to be in a major 

city when the movie was on for one or even two 

weeks. Back then, everyone in the neighborhood went to 
the movies once a week. A new film was therefore 
presented each week. And being suddenly exposed 

to movies like Last Year in Marienbad 

or Seven Samurai blew my mind. So | was sitting 

there at the end of the year, my grades weren't 

great, and | still had a chance to get better grades 

before they kicked me out of college. Which would 

mean straight to Vietnam. There were 32,000 students 

at the University of Texas at that time and | was sitting 
there flipping through a course book: 'No, no, no” 

And the last thing in that book was the radio-television 
and film department. A friend of mine said to 

me, “Is there a film schoo] here?! What can they teach 
you at film school?” “I don't know, but I'm going! 

>> The first day is where they told us that we weren't 

going to go into the film industry and that if we 

really liked making films, we got a diploma, then we 

teach and if we get a scholarship and we make a 

film during the weekends or in the summer. Half of 

the class got up and left, there were about ten of us 

staying in the room. The teacher said, "OK, now 

we're going to make a movie, a western. Has anyone 

ever worked with a camera before?» | 

answered yes. "OK, you're the cinematographer. And | 
killed it all, | did a really good job. My parents had 
prepared me very well. Cinematography is an art, 

but it is one of the most technical arts. It is very 

different from a brush painting. Not everyone is 

both art and science, technical and artistic, we 
cinematographers have a foot in both. My father was a 


mechanical engineer, my mother was a painter. So 
they gave me these two notions that I felt | needed to 

be an accomplished cinematographer. When | got 

my diploma, my master’s degree | called all my 

friends, graduates and still students. | had known 

‘them for a good five years and said, “Guys, | think 

Im pretty good at photography. Basically | did allthe 

movies at the University of Texas, | was Ike the 

house cinematographer. And I'm going to shoot a feature 
film when I'm 35, I'll be the youngest American 
cinematographer! That was some nice bluster... But three 

weeks later, Tobe calls me and offers me 

The Texas Chainsaw Massacre. It's quite incredible. 

| hang up the phone, stars come out of my eyes. 

"What is going on ?" "Guys, I'm twelve years ahead 

of schedule!’ (laughs) 


Had you seen Eggshells? 
had not seen it, because it was not possible. 


When you first met Tobe Hooper, did he 
show youa full script? 


Yes, he gave me the script and it was amazing. It 
literally makes the hair on the back of your neck stand on 
end. It was very, very strong on paper. | couldn't believe 
| was given this opportunity. 


How long did it take between this discussion on the 
phone and your beginning to work on the film? 


It's a very interesting question. After reading 

the soript, | couldnt believe | was offered such an 

incredible project at the age of twenty-three. To be 
honest, | thought they were crazy, but it was such 

a fantastic opportunity for me that | had to be 

the cinematographer, | was worried that they would 
find someone much more experienced than me if 
pre-production took too long, sol asked Tobe 

when we were going to start. He told me that we had 
a budget of $80,000 and that a wealthy oil 

lobbyist - who was actually politically opposed to our 
group of hippies - had agreed to contribute $70,000. , 
but he wanted to know that he was not the only person 
who believed in the project. ! wanted this to continue, 

so | hung up the phone and contacted a friend 

right away. | pass the script to him, he reads it and 
three hours later he reminds me “How much money 
can] put on it?"> 


Are you talking about Richard Saenz? | have a lot 
of questions about him, can you tell me more? 


Another very interesting question, no one has ever mentioned 
Richard before. Richard Saenz was a friend of mine 

who had money. | had met him at film school but he had 
dropped out. We sometimes went to see movies 

together. So | entrusted the screenplay to Richard who 

immediately wanted to participate and who was disappointed 
to only be able to invest $10,000. This led to two very 
important developments. The first was that, unknowingly, 
4% of the films profits had been attributed to me, 

because for a group of hippies, finding the money was 

as good as the money. The second was that Richard had 

become something of a weapon to keep the oil lobbyist 

from interfering too much, because we could give him 

his money back if he didn't like what we were doing. 

He was like our guardian angel. 


Was Richard the son of @ wealthy businessman or was he 
himself a wealthy businessman? 


He earned his own money. 
What type of contract did you sign? If there was one. 


Oh... Another interesting question. | don't know if there 
was acontract or not. | actually didn't know until they 
gave me that 4% of the movie that it was going to happen, 
they just gave me that. They split everything into 

three: one-third for Hooper and Henkel for writing, 

one-third for people who put in the money, 

and one-third for people who found the money. Did | sign 
a contract... !'m sorry, | don't know... | guess not. 


It was your first professional shoot, were you 
tense the first day? 


Very. | doubt | slept before the first day of 
shooting, which is not a good thing. But | was very 
nervous. | was also in a very difficult situation, because 
obviously we would have liked to shoot in 35mm, 

but we couldn't afford it. We wanted a style of 
shooting with a lightweight portable camera. Although 
the Airflex BL and the Panaflex existed, they 

were new, there weren't many of them, they were hard 
to get, and they were aimed at people who had 

more money than us. So we had to shoot in 16mm. It 
was Tobe's decision and everyone agreed, | had to 
shoot with very slow film, which meant low light 
sensitivity, so the grain structure didn't pose a 


problem when we were going to inflate the film to 
35mm, At that time, negative film was ISO 100 

and | had to shoot at ISO 25, which basically 

meant minimum exposure on any given lens, like 

indoors. To get the minimum amount of light | 

could shoot with, | needed four times as much as the 
negative. It was a challenge, and | must admit that, in a 

way, it also contributes to the look of the film. The 

film has, in many ways, a sort of documentary aspect 
that comes, | will tell you, from my youth, | was twenty- 
three, what did | know about light? Forty three 

years later, I'm still learning light, it never stops, 

The lack of sensitivity of the film stock and the 
technology of the time forced us to film with HMI lamps, 

| created lighting at the color temperature of the 
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daylight, because we didn't have any. The equipment 

was very old, it was in 1973, But what I had to break 

through was a good eye for composition and for moving 
the camera. | designed a lot of the camera movements. 

I'm very proud of film and film photography because 

‘twas before video assistant - video assistant is all 

about taking a video image from the film camera that you 
can see on a monitor simultaneously. In the beginning, 

it was very degraded and it remained so until we 

went digital. With digital, the image seen is very close 

to the finished product. At the time, only the cinematographer 
‘saw what was filmed. It's a great privilege, to 

be the only person to see, to be the one to comment on 
exactly what's going on. It requires a lot of confidence, 

it's not a group thing anymore, it's individual, And the 
group must trust the individual. 


Before filming started, did you get 
close to Tobe Hooper? 


Tobe and | were getting to know each other a 

bit. We spent time researching filming locations and 
other things. Interestingly, he wanted my first 
wife to be the second victim. She said no, she 

didn't want to be an actress, She had nothing to do with 
the world of cinema, We had been married for a 
while, after being boyfriend and girlfriend for a 
while. She said, "If | have to do something in the 


film industry, | want to be a makeup artist” Tobe said 

no, he's the only person who has to be from 
Hollywood. In this movie, everyone is Texan, except 

this person. He had contact lenses and he wanted 
to see if they were good to shoot the movie. So he lends 
‘them tome, and | test and I usemy first wifeas a 

subject, she is a beautiful woman and she made up 
beautifully. | changed lenses, | took pictures, | was 
changing my lens, she was like, "Wait, do you want to 

give me some time before | do the last take, | want to 
do some horror work on myself." She was working 
for a dentist and she had already made false 

teeth, the one that Leatherface wears, in this 
fantasy that she would do the makeup, she mixed 
blood, with this formula that she had somehow discovered, 

she cut grapes in half, and made like scabs and 

peeled them off so the blood would come out. She took 
the shell of a boiled egg and drew veins on it, put it 

on her eye and took a piece of dried apple, and fitted 

it over his eye. His eye looked like this swollen, 

infected lump with this dull white eyeball. Later | 

realized it was something she had copied from a photo 
| had taken in Morocco, of a beggar who had this 

terrible deformity. But she produced the formula 

herself, it was amazing, she did a total horror job on 

herself. | said, “Tobe, you have to come, | want to show 
you the test. >> "He replied, 'No, tell me if the goal was 
good or not. >> | replied, Tobe, you have to come and 
see the test. >> You see, at the time, it wasnit easy, 

you had to organize a screening, you couldrit put what 

you had filmed on someone's computer and 

watch. So | managed to convince him, he watches 
and he says: "< Oh my god! She's got the job!” He hired 

her on the spot. So | was nervous, but at the same 

time, | was entering a project with my wife for the 
first time. We were young, we didn't know much, 

so there was something to be nervous about. 


Inan early Texas Chainsaw Massacre review 
published in The Rag, it says you were influenced 
by Vilmos Zsigmond. Was it? 


I'm a big fan of Vilmos' work, as well as being his 
friend for the last ten years of his life. | think most 

of the movies we've seen influence us in one way or 
another. Of course, John McCabe was welliked 

by all the filmmakers | knew at the time, and 

Deliverance was the closest thing to what we were 
doing. But keep in mind that was before the 
videotape, so it's not the same way young filmmakers 

are sometimes influenced these days, where they 


can study a film frame by frame. At that time. it 
was more of a feeling that we felt rather than specific 
compositions, lighting setups or camera 

movements to copy. When | mentioned to Vilmos years 
Jater that | was afraid Tobe would hire him or 

Lazlo Kovacs rather than the relatively inexperienced 
me, Vilmos laughed that he had already filmed 

John McCabe, so he wouldn't have made such a low- 

budget horror movie. He added that Lazlo 

definitely would have, had he been asked. 


How many cameras were used during filming? | 

know there was an Eclair NPR and a Bolex. But 

Tobe Hooper mentions scenes that were shot with three 
and sometimes four cameras. Since | know 

Hooper wasn't always very specific when it 

came to events, | wonder if there were actually more 
‘than two cameras on set? 


We had two Eclair NPRs throughout principal 
photography and there were never three cameras. 
| don't believe | ever photographed the al with 
a Bolex, although | recently found a photo of Tobe 
and Ron Perryman doing the opening shot, long after 

we had finished the main photography, on a crane. 
homemade wooden camera with a Bolex camera. | 

had been a teaching assistant at the University of Texas 
just before | graduated, and | picked up our 

cameras at the University of Texas. We didn't rent 

them, | took them from the film department. 


After a week, filming was stopped. There are different 
‘stories about why, can you tell me what happened? 


| remember that, and there are a lot of different 

stories, even reading Gunnar’s book, To be 

honest with you, | didn't agree with everything he 
said. | didn't want to get mad at my friend. so! decided 

to put the book down (laughs). It would be 
horrible for me and Gunnar to sit face to face and 

start discussing what really happened. Everyone has 
2 different version of the story forty three years later, 

tight? From what | remember, we were told we 
wererit going fast enough. They wanted us to stop 

for a week while Tobe came up with the shot list. 

And we would resume filming at the end of this week. 
So the first day of recovery, | arrive on set, | am 

Given the technical breakdown and | start preparing the 
first shot on the list. And about thirty or forty-five 
minutes later, Tobe comes in and he says, 

“What's going on?" "Well, I'm cooking the first one. 


plan;’<< No, no, no. And we start talking and we 

agree on another plan. And we went through the day, 
behaving lke before just spinning as we went, without a 

plan, The next day, | arrive and | prepare the first 

plan on the list. When Tobe arrives later, he changes 

it. yelled, “« Tobe!" “Ah, I didn't tell you, they 

made me do this, | just wrote a list, but we're inspired by 
our environment, we work at it. inspiration, you see! 

‘0K. OK. i's cool. "But they understood our little 


game that day: “Tomorrow, you will film the good god 
of technical cutting, no more. no less, just the good 
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god of technical cutting!* We film Veil and 

McMinn on the swing. Veil walks towards the house, 
she stays on the swing. When we're done, 

we've done all the tech shots, and I'm like, “Tobe, 
you know, weve got this cart, if Ilay on it, 

can really get under the swing. | can be behind 
McMinn, we see her gorgeous short shorts and her 
amazing butt as she walks home. Legs and ass 
leaving, and the house growing, growing and 

growing, until it takes over the whole frame. »>«< 
Oh great Daniel! Install that. | had about nineteen 
yards of track, so I'm starting to settle in. The 
producer arrives: ‘What are you doing? No, no, 

you cant do that! » > Tobe, God bless him 

for that, intervenes: « Listen, guys, now, today, | 
am the director, he is the cinematographer, you 

can not stop us. Maybe youll fire us, maybe we 
won't be here tomorrow, but it's a brilliant idea 

for a plan, it's too good, we open the second act and 

it's out of the question that we we werent filming 

this shot. » 


This is probably one of the most famous shots in the film. 
Even Steven Spielberg was impressed by it | believe 
you are even part of it? 


> 


Yes, he did. When | was introduced to him, he said, "You 
filmed The Texas Chainsaw Massacre, Come with 

me. He put his arm around me. We were shooting 1941 
and we left the set. Leaving the whole team behind, 

we head to John Belushi's trailer. He knocks on the 
door, Belushi exits. Spielberg said, "| want to use 

your trailer, can we come in?" >> Belushi: "Of course 

‘So we go back, he leads me to the end of the trailer. 
Spielberg sits in front of me, about a meter and a half 
away, and starts asking about The Texas Chainsaw 
Massacre. So I'm sitting here with the master and behind 
him is John Belushi who wants to be the center of 
attention, He clowns around, he mimics a fight all by 
himself in a ballroom, throwing his fists, he throws 

himself over the bar, comes back, smashes the stove 
(laughs)! It's the most surreal thing possible! The 

master of cinema and the master of comedy, it was crazy! 


There seems to have been a lot of talk between you 
and Hooper, Hooper and Robert Burns, and between 
Hooper and Henkel. Did you disagree about how 


things should be done? 


Wow... (thinking) | don't know if we had a lot 
of disagreements or not. | was very inexperienced. 
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Maybe if there was something against me, | 
didnit know about it. But | don't think | resisted 
certain ideas to the point of arguing. (reflecting) 
There must have been, but I don't remember. 

Im sure there were fights, disagreements, 

Tobe and | are both strong personalities. 

We are good friends today. 


Lou Perryman had worked with Hooper before and the 
two were very close. However, you ended up being 


a cinematographer and he was a cameraman. That 
must have created some tension? 


had problems with Lou, there's no doubt about 
it, Lou was an assistant cameraman and... he 

should have been an actor, that's what he later 
became. Maybe he wasn't happy. He should have taken 
a higher position in the film, but somehow the 

situation did not allow it. He and | argued. He 

left at some point. So | upgraded a guy who 

was my student when | was a teaching assistant, 
he was working on the movie and he became an 


assistant. | don't remember what it was 
exactly, but there was definitely a conflict there. 


There are a number of scenes that 

weren't kept in the final cut. Do you remember 
any particular scenes you shot that weren't 
included? 


| dor't remember anything like that. Nothing comes to mind. The 


longer the filming dragged on, the more the tension 
apparently increased. Tobe Hooper told me he wanted this 
special atmosphere on the set. Was it something 
something he discussed with you? 


No, but that brings us back to your previous question, 
doesn't it? (laughs) If he's looking for tension and 
there are arguments, that answers the question. | 

was twenty-three, | didr't realize it at the time, but | 

work with several directors who operate in a certain 

chaos. And Tobe absolutely operates ina certain 

chaos, a certain tension, Russel Mulcahy is someone who 
got me into the music video business, a brilliant 
man, a brilliant director, an amazing mind, way ahead 

of everyone else in the early days of the music video 

- he probably still is Today. Marcus Nispel, who directed 

the remake of The Texas Chainsaw 

Massacre, also longs for chaos. It's funny, when we were 
ready to do the remake in Austin, Texas, they told 

me that Michael Bay wanted to talk to me about how 


whose team | was going to deal with. If the 

team is not hardworking, | had the reputation of being 

hard on them. | expect them to work hard and focus, 

not mess around. For what ? Because I'm responsible 

for two things, how the movie looks and how long 

it takes. Michael Bay has the worst reputation, he 
yelled at my daughter when she was eight he's famous 
for yelling. And Marcus Nispel is also known as a 
loudmouth. Okay, that's a lot of fun, because I'm going 
to be facing the biggest braggart in Hollywood telling 

me how to behave on the set of the second biggest 
braggart. When | told Marcus Nispel, he said, "That 
motherfucker! | want you to be a motherfucker, | want everyone 
to be afraid of you. | want the actors to be afraid of 
you. | want you to be the son of a bitch on set, You 

will set the tone, everyone will panic! >> There is a lot to be 
said for these directors who create this kind of tension. 


Considering the background of the people on the 
team and the era, were there a lot of drugs on set? 


Not many, but there were. On the third day at 
the house, which is ona ranch, on several acres of 

land, the guy who owns this place says to me, “You 
might know what's going on here, from your work. 

Because people bring stuff here and Tobe said it 

would be for three days...” | said, "Three days?! We 
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going to be here for three weeks! >> He answered 
me: << Oh shit! Guess | better tell you | got two 
acres of marijuana growing out back. Listen 

guys, you can cut whatever you want to dry, but 
please dontt take anything off the property. 

Anything you want is fine, >> But it did not 

degenerate thereafter, | tried smoking marijuana 
once and it worked. It was a day during filming, | 
don't remember the scene we were working on 
but | never did it again forty-three years later. 

| always smoke marijuana, but never on 

a set, because that's not what it's for. You need 

a very clear mind, especially in this era, it 

takes a lot of math, with film speed, frame 

width... The cinematographer has to do a lot of 
work, a lot of communication with people. There 
weren't many people sitting around, smoking 

like ina night club or at a party, that wasnt 

happening | can tell, there weren't people sitting 

on the set having a train to pass the joint. People 
maybe smoked marijuana from time to time. 
Astory that may have been told, but | never 
told: one night the caterer decided to make 

marijuana brownies but she didn't tell anyone they 
Were marijuana brownies, she simply serves. 

Tobe and | were talking about something we 
were doing near the house. We do not have 


ate the brownies, but everyone else, including 

Gunnar, did And the three of us continue to film. All 

night long, Gunnar was pretty stoned, but he could 

hold on, Tobe and | were clean. This is the sequence 
during which he chases Sally through the house, he 
cuts the door, climbs the stairs, she jumps out the 

window and starts running again. Gunnar was telling us 
how high he was, cutting the door, wondering if he 

was mad: ‘What am | doing?! With the mask on, he could 
barely see and he was using a real, working chainsaw. 


Did you fear for your personal safety while 
filming? 


No... | have to tell you that you have the most 
amazing questions! I'm the only person seeing what's 

going on in the viewfinder, my left eye is closed 

and my right eye is stuck in the viewfinder. When 
Gunnar throws the chainsaw and he pretends to 

cut the body of the first victim, it's: "Oh my god, 
what's going on, it's fucking scary" But I don't 

| wasn't really scared myself. However, the second 
most famous scene in the film is the dance that 
Gunnar and | do at the end, at sunrise. We both 

revolve around each other. | use a wide angle lens 
and because of the wide angle | don't know how 
close | am to it. Gunnar swings the chainsaw and he 


wear a mask. He doesn't know exactly where | am. 
And everyone is in panic, they scream, scream when 

we shoot this. When we cut, they come to me: "How are 
you?! »>, They thought he touched me. If 

you're talking to a cameraman or cinematographer 
who is extremely focused and absorbed in the 

image he’s capturing, its almost like an out of body 
experience. It's like you're not there. You are in the 
viewfinder, not in the ambient space. You hear 

the sound, cars can fly, that kind of stuff, it doesn't 
scare you. Before putting a camera in danger, they 
never leave us the task of evacuating, there is always 
another individual dragging us along. Because we 

are in the plan. We are at the cinema. Incredible 
things are happening, you're not going to leave 

the room in the middle of the film (laughs)! | got hurt 
once though. For the scenes in the forest, much of 
the shooting during the race was done on nineteen 
meter rails. | made my plans, going once one 

way, then the other. For this shot, we shot in the same 
section of rails, with the same shot width, just shot 
slightly differently. We were going very fast, my dolly 
grip was amazing, Lynn Scherwitz, | lost contact 
with him unfortunately. He was very tall, he 

could get me up to speed with one step, and he could 
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stop in one step. | could probably go full speed 
for about fifteen of the nineteen yards, which is 

important to give substance to the scene. But at some 
point, something tipped me backwards andmy 

elbow came off andhit a tree. And that stopped 


the camera and snapped him in the eye. It didrit 
harm my eyesight but | had a huge black eye 


Among the other unforgettable scenes in the film, the 


meal scene was apparently the longest to be shot. What 
are your memories of it? Was it really hell? 


It was hell in many ways. Let's start with: it was the 
longest shooting day of my entire career - although | 
nearly equaled that record twice afterwards, We worked 
twenty-seven hours straight. Dotty, the make- 

up artist, even had a lot less experience than me. It 

was his first professional job. She had made a cast of 
John Dugan's face, in order to create prostheses to 
apply to his face. As you may know, John Dungan 

was eighteen years old and he is made up to look like 
hes one hundred and eight years old. So she made 

a mold of her face, sent it to Hollywood, and they made 
the pieces. They took the negative, made it a positive, 

and they built these pieces to make the old man and 
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they sent them back to him with some written instructions 
on how to apply it, how to put the pieces together. 

It was a very hot day, probably around thirty-seven 
degrees. We were in the early 70s, there was 

no air conditioning, We're shooting what's supposed 

to benighttime during the day, which means weve 

put black sheets over the window. So no air can 

come from outside. The black sheets only make the 
room warmer, it feels like an oven. We're shooting 

and suddenly we find out that they've done the 

make-up on Grandpa and we're going to have to start 
shooting his scene, John said, "rm not going to sit 

stil for nine more hours, you have to wrap up my 

scene,’ So we have to film everything with him. So we're 

still doing eighteen hours so he can leave the 

movie. There was cow brains, a disgusting thing that 

you wouldn't eat otherwise (laughs). And it’s starting 

to smell terribly. We all smelled very bad, we 

sweat for hours and hours. Finally, night falls, thank 

God we can open the windows or at least remove the 
black sheets. | shoot with this film which requires a lot 
of light, so | have powerful 500w lamps everywhere. 

The heat that comes out of it is as if you could see 

it, almost like a mirage, it's crazy. It's the tension, 

the chaos I've been talking about. These guys who 


arein this movement, they need it and they know 

how to master it, it's a talent. The genius comes from 
that, when they choreograph it, how they orchestrate 
itthe way they want. 


You must have been exhausted by such scenes. Have you 
thought about stopping 


everything? No, | was twenty-three (laughs)! today, | 
| would threaten to leave, yes (laughs)! We had to do it, 
we had no choice. 


| noticed that Lynn Lockwood is credited on the 


clapperboard as the cameraman for the dinner scene. What 
happened ? 


Lynn Lockwood was the chief electrician (‘gaffer’), 
aka, the chief lighting technician. We had to film John 
Dugan in one day because he refused to sit down 

a second time for the complex process of fitting 
prostheses, We needed to shoot with two cameras 
most of the time. Sometimes Tobe used a camera, 
but in this case Lynn used camera B. So I'm guessing 
‘there were two slates, one for each camera, and 
Lynn's name was on the slate of his camera. 


+ The unforgettable close-ups of Marilyn 
Burns' rolling eyes. A seemingly late idea by 
Tobe Hooper, likely inspired by some similar 
shots from Psycho 


Outside of this particular scene, did you go 
home every night or just stick around? 


We went home every night. Weall rode 
together although !'m not quite sure how 

we did it. | think the soundman, Ted, a very 
good friend of mine, and his wife, Sally, 

the caterer, didn't arrive at the same time. 

A lot of us went together. We had two 

vans at the time: Ted owned a van and 

owned a van, The decision was to have 

Ted's van become the filming car because 

it was the bigger one, it had more room to 
shoot. And my van became the van 

where we put all our gear. 


Did being on the same set as your wife make 
filming easier or more difficult? 


Although the marriage ended a few years later, it 

was fine. In fact, it works very well. What happened to 

my wife is interesting: she Wanted to join the 

union of make-up artists, | wanted to join the union of 
chief operators. When the film came out, | was 

then twenty-four, she was twenty-three. You have to. 

imagine that in 1974, the situation in the film industry 
was almost the same worldwide: you loaded films at 


the twenteeth ; in your thirties you 
become first assistant operator; 

inyour forties you becomea 
cameraman; and finally, when you 
reach your fifties, you become director 
of photography. There, I'm 
twenty-four, | want the work 

of people in their fifties, a job 

Where there aren't many places. No, 

no, no, they pushed me away because | 
was seventeen years younger 

than anyone except a guy who became 
my friend Don Reddy, who filmed 
Benjiat the exact same time. 

He was a year older, he was from 
Dallas, Other than that, the youngest 
were seventeen years older than us. 
Laszl6 Kovaes was the youngest who could shoot a film. 

So when | went to see the union, they dragged their 

feet, made everything difficult. But my wife, she went 

to the make-up artists’ union -this is going to sound 
unbelievable to you - but in 1974 there were 

no women in the union, only men. She said, “I noticed 
there were no women. Should my lawyer contact 

you? >> << No, no, no! We are going to give you a test. 
And she passed the test legitimately, She managed to 
become the first woman in the union of makeup artists. 
She is an excellent makeup artist. She then worked with 

Jessica Lange, Jane Fonda, in Tootsie and many 

other great films. Better makeup artist than wife 
(laughs)! 


Regarding the relationships on the set, some 


actors were placed aside, how do you situate yourself 
in all that? 


| was always filming or preparing the next shot. In 
my job, | never have a place to go and sit. | can 

only sit down at lunchtime. And lunchtime is when you 
tell the team what's going to happen in the afternoon. 
But yes, acting-wise, Gunnar remained isolated from 

the rest of the cast. And he preferred not to be seen 

before his first appearance in front of a camera. 

| tell you: when he grabs McMinn and brings her 
through the door, she screams, she tries to escape, it 
was the first time she had seen him like this. Of 
course, it's part of her game but it's really a reaction to 

‘the first time she sees this horror. 


Hooper flipped the ending scene, were you there 
or was it only Hooper? 


The end scene, with Marilyn in the van? It wasnt 

a few days later, it was part of the main 
photography. What was filmed a few days later were 
the close-ups of her eyes. | wasrit there and 

neither was my wife, Tobe did it himself. 


After Hooper started working on editing the film, 
did you have any feedback on what happened? 


No. One of the editors was a partner of mine. The 
sound mixer, the editor, two other people and 

myself, we were partners in a production company that 
we Created just after Massacre. But we couldn't 
‘see it or anything, 


So when did you first see the film and what 
did you think of it? 


Indoors. There were no parties, so I saw it at a screening 
in Austin. | dont remember if we got together or if 

we were all there individually. It was amazing, Fantastic. 

It blew me away. You could make the movie work by 

how the audience reacted. People were talking about it on 

TV. You were sitting in the restaurant, you heard 

people at the next table talking about it. Everywhere, people 
referred to this film. ! was driving and | thought, 'Fuck, 

I'm twenty-four and | made a movie that everyone 

is talking about. Some people go through their whole 

career and it never happens ~ it never happened to me again 
afterwards! It was a fantastic opportunity and 

basically 3 career for me as a cinematographer. Luckily, | 

feel like I've done just as well in the other genres I've 
worked in. I've done commercials and several 

outstanding music videos. | would like to kill a photo one 
‘more time before | stop shooting. I'd like to ip it all 

over again with a movie before | stop shooting, | would 

like to make a film that is received and considered as 

well as The Texas Chainsaw Massacre. 


Watching the film for the first time, as a 
professional, did you think that you should have done 
certain things differently? 


'm somry, | don't remember, it was forty-three 
years ago... Chances are | got high during that 
screening, so... (laughs) | remember what | could 
think of until 1983, but | dorit remember anything 
going back to 1974 (laughs). Cinematographers 
are an interesting breed, sure, we have our opinions, 
were stubbom, but we're not the leaders, we're 
not the boss. Our job is to bring the vision of 


The rails that were used to turn some key passages, 
such as the passage under the swing or the race in the forest. 


others. You can say something that was done is not 
good, but whether or not | agree with that decision, | 

have to assume that they had a good reason to think 
about the vision of the film they wanted TO DO. | 
don't worry too much about it. From time to time. 

I can tell you that, financially, The Texas Chainsaw 
Massacre has been very beneficial afterwards, Tobe 

and | are grateful for what this movie has done for us in 
terms of doors opening. If we make money out of it, 
great! But the most important thing is what this film 

has done for our career, our reputation, our name, A 

lot of other people have been thinking about it: we 

want to sue everyone, sue so-and-so... Tobe and | think 
the same thing: "Don't get stuck in the past! We 

did it, we ripped it all off, it's awesome! Come on, 

dorit spend your time talking to lawyers and accountants, 
talk to producers and directors, OK, we worit 

get rich on this movie alone, but we have a rich career. 

I think they got so caught up in this kind of 

monetary poison... There's a lot of wrongdoing, 

They threaten to sue Tobe for something he did, Damn 
man! When | did the remake, | made sure Tobe 
came to see it. | really thought | did a really good job, 
although it was a very different movie and | wanted 
Tobe to see it. Because it's the movie | made twenty- 
nine years later for the MTV generation. My daughter 
‘met Tobe then, she had never met him before. | said 

to him, "Thank this man for the very privileged 

life you lead. He gave me my chance. »> Yes, 

{tore it all up, but he was the one who gave me the 
opportunity to excel. Basically, everything she has in 
her life is because of the movie that Tobe and I made. 


TED 
NICOLAOU 


Sound engineer 


The sound of The Texas 
Chainsaw Massecre is a key 
element in the success of 

the film. It was Ted Nicolaou 

who was in charge of capturing 
the actors’ voices and the 

ambient sounds. A far from 
simple job that later led 

him to shoot his own films. 


Where were you born ? 


I was born in New York and moved to Texas when | was five 
years old where | grew up in Dallas. 


When did you come to Austin? 


| went to the University of Texas in 1967. What 
was the difference between Dallas and Austin? 

Dallas is a very conservative city full of like-minded 

people, very straight and closed-minded 

people. People with a narrow view of the world. For 

me, that was Dallas, | had long hair, footballers were 
chasing me to cut my hair, It was a terrible place 

in the 60s when things were starting to change. 

Austin was a college town, there were a lot of 

smart people, and a lot of counterculture people had 


been drawn there before me. So when | arrived in 
Austin, | felt at home. There were like-minded 


people everywhere you looked 
Were you part of the local counterculture? 


Yes, | was a musician and a hippie, | listened to the 13th 
Floor Elevators, Lou Reed, the Rolling Stones, the Beatles, the 
whole Californian scene, the Birds... Bob Dylan was kind of my 
idol at that time. | was looking forward to leaving Dallas. | have 
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K Ted Nicolaou checks the sound recordings, 


left Dallas and stayed in Austin for ten years. | love 

Austin. | had a group there. | started out thinking | 

was going to be a doctor, started pre-med school, 

and then Daniel Pearl became a good friend of 

mine from the first lesson we shared in biology. So we 
became good friends and then, thanks to other 

friends, | discovered a few films that made me realize 
that films were really what | wanted to do. 


You played in the band Ramon and Ramon and the 
Four Daddyos, can you tell me about it? 


Ramon and Ramon and the Four Daddyos was formed 

by my friends Gary Sherp, Bill Mercer, and myself 

at the University of Texas in 1968. We had a "Sock 

Hop at the State Hospital" and played for the children 
who lived there. Sherp and | had been in bands 
together in Dallas until high school. We were all 


hippies and the music played by Ramon and 
Ramon was a psychedelic take on classic rock, fifties 
and early sixties rhythm and blues. With Ike 

Ritter on lead guitar, Bill Dorman on bass, artist 
Jim Franklin as MC and Tiny McFarland on 

drums, we've played frat nights, hippie parties, hippie 
festivals and love-ins. , the iconic Vulcan 

Gas Company club and opening weekend 

of The Armadillo World Headquarters. We 

were Austin’s popular hippie party band - we 

usually played on psychedelics and weren't 
very rigorous, but we played good gigs and the 
audience followed us. We started a tradition - 

the Halloween Pumpkin Stomp in which 

we ritually destroyed many pumpkins on stage. 

In 1971 we broke up and only played special 
occasions at the Armadillo and a club outside 

of Austin, the Soap Creek Saloon. 


4 ~~ Ramon and Ramon and t 


Did you read newspapers like The Rag? 


Yeah, | sold The Rag pretty well on campus. In our 
group was Jim Franklin, he was the poster artist for the 
Vulcan Gas Company and later for the Armadillo 
World Headquarters. He got a little attached to our 
group and so we were able to have some wonderful 


posters for u 
Had you seen Eggshells? 
| knew the film, but | had never seen it 
You started a small film company while you were 
stillin college with Daniel Pearl and Larry 


Carroll, Shootout. What were your ambitions? 


Really, we wanted to produce films, films to 


‘our Daddyos in concert; Ted Nicolaou is on vocals 


small budget, but we found ourselves making a 
living by shooting industrial films and films 


emment, for r 


afety, commen 


forthe g 
etc. We 


ere five in this company, 
How long did this experience last? 


Probably a year or two, it Was a partnership of 
too many people with a desire to lead and not 

enough people with diverse backgrounds. Daniel 
wanted to shoot, | wanted to direct, we had a guy 
named Courtney Goodin who was a great 
soundman, he was really good. But it just wasn't meant 
to last, there wasn't enough work, really, for 


the five of us. 


Was it through this company that Tobe 
Hooper contacted you? 


Itwas really Daniel Pearl, who was my best friend in college, 

and there was a soundman in Austin who was good 

for the movie and that was Courtney Goodin, | had worked 

as a boom operator for Courntey on several occasions, 

and when Tobe started looking for a crew for The 
Texas Chainsaw Massacre, Courtney had already committed 
to shoot another film in San Antonio with another 

producer. So Daniel and Courtney recommended me for 

the sound. 


In the late 1960s and early 1970s, Texas 
and Austin in particular were cinematic no- 
man's lands. Did you think at the time that 


you had to leave the state to be able to 
workin the cinema? 


At that time, when The Texas Chainsaw Massacre 
was done, there was some nice tax relief for 
investors and movies. And we thought it was 

going to last. After Shootout fell apart, Richard 

Kooris and a guy named Jack Canson, who 

was one of the ad agency heads in Austin, formed 
another company called Texas and Pacific Film 
Company. | worked with them for a long time, 
developing scripts and budgets, I'm trying to get 
another feature started, but just when we were 

about to do something, all the tax aids disappeared. . 
So there was no more money to invest in a film. 

So after the experience of The Texas Chainsaw 
Massacre and its investors being kind of ripped 

off by Bryanston, people started packing up and 
heading to LA. My friends who had preceded 

me told me that | should go there, that they could 
find me a job. So! filled my van, the same one 
with The Texas Chainsaw Massacre, and | left 

for Los Angeles, 


Did you offer to use your van for the 


film or did Tobe Hooper ask 
you to? 


I think they asked me. On the first day of 
filming, they removed theback seat and left it on 
the side of the road. We shot tracking shots 
along the road, up and down, and when we got 
back, the back seat had been stolen. 


Do you use the van to get home? 


Which, 


Was Tobe Hooper's name known in Austin 
movie circles before The Texas Chainsaw Massacre? 


| didn't know him before that Massacre call. 
| was more into the music world at that time. 


Do you remember how Tobe Hooper introduced you 
the project ? 


| don't remember exactly how the introduction 

happened. | sort of remember, OK, you're going to 

make this movie and then go on a scouting outing 
to the old abandoned house. We talked about what 
we were going to do and then we ended up filming, 


There wasn'ta lot of pre-production time. 


What type of contract did you sign? 


Wow...1 donit remember signing a contract before 
the movie ran out of money and we ran out 

of time. They had to sign a contract with us to 

extend our employment for deferred payment and 
for a small percentage of company profits. 


How long was the shoot supposed to last? 
| think three weeks, but I'm not really sure, 
Do you remember your first day of filming? 


It was in this abandoned shack, where spiders hang 
on the wall, And it was a shock for us, because 

it was so hot, brutally hot outside. There was almost 
nothing comfort level or anything that a normal 

movie could have. And Tobe and Kim Henkel spent 
hours every day talking about what they were 

going to shoot that day, so we sat around for 

along time, waiting for them to make a decision. 


Between the heat, these phases of waiting and the 
filming itself, was it a trying experience? 


| was the soundman, so | had a lot of work to 

do trying to fit a microphone for five people in 

a scene. Like in the van scene. Daniel and! 

came from the film department at the University 
of Texas. It was a very good film school at the 

‘time and we felt like we were in the hands of 
crazy people who didn't really know what 

they were doing. We were a bit snobby and 
dumb about this experience. | kept my reports 


sound reports and on those, if Tobe did something 

that | thought was wrong, | noted it in the sound reports. 
Usually no one looks at the sound reports except 

the editor, but it tums out that later they either lost 

the script notes or didn't have any script notes from 

the script supervisor. So Tobe had to rely on my 

report to make sense of the dailies. So he saw what | 

had written and he was furious (laughs). 


Did you stay with Daniel Pearl and Larry Carrol 
during the shooting? 


Daniel Pearl was a very close friend, we 

were close friends all this time. Then he 

moved to Dallas for a while and | moved to 
Los Angeles and then we sort of lost touch 
for a while, we saw each other occasionally. 
Larry Carroll, less, we weren't that close, 
but | saw him a lot here in LA. 


Did you get close to any other people 
during filming? 


Not really. We were so busy and it wasrit really 
a professional shoot where everyone was hanging 
out in the canteen. It was just brutally 

hot and a lot of hard work. ! was actually close to. 
Robert Burns and had a friendship with him when we 
moved to Los Angeles, So, if | hung out with 
anyone, when Daniel was too busy, it was Burns, And 
Dottie Pearl, | was hanging out with her. 


Do you feel like Tobe Hooper was stretched on 
the tray ? 


Yeah, | think he was tense because maybe the schedule 
was tighter than he liked. And the investor who 
was on set quite often, waiting in his air- 
conditioned cadillac and Marilyn Burns waiting with 
him. He was under a lot of pressure from investors, 

from the start. And | think he was very... They seemed 
undecided on where they should shoot or if they 

should film the locations, or maybe it was dialogue 

or something... But Kim and him really went away 

for a few hours in the morning to talk about what they 
were going to film that day. 


Did you and others on the team feel any kind 
of tension towards Hooper because of his 
almost amateurish approach to filmmaking? 


® Little Corinna on the set of The Texas Chainsaw 
Massacre. A nursery that is atypical to say the least! 


Alittle bit. You know, Tobe is a really nice 
guy. So it was hard to be mad at him for 

very long, but we felt like he didn't know what 
he was doing sometimes, 


What about Kim Henkel? As you said, there 

was a lot of talk between him and Hooper. Did 
you feel like he had the upper hand or the 

last word on what to do? 


No, | don't think so, because Tobe knows cinema and 

knows what he's doing. | wasn't aware of what was going 
on during their conversation, but | feel like Tobe 

had control of the movie. 


Your wife was involved in the film. 


She was the caterer. She brought lunch every 
day with my two year old, they would come 

and kind of hang out on set. Which led to a 
particularly terrible moment, My daughter, Corinna, 
was going out and talking to people and was really 
happy on set. But the day we shot the scene on 

the butcher block where Leatherface hooks 

McMinn and cuts off her boyfriends body, 

Corinna came running in to say hello to everyone, 

‘She saw the unfolding of the scene. She ran out of 

the house screaming and crying. It took several 
hours before she calmed down - with Gunnar Hansen 
removing his mask "Look, it's just me Corinna 


She knew everyone on set? 


Yes, she was there everyday with Sally. 


Who gave your wife money to buy the 
food? 


| don't quite know how it worked. There was a 
production manager named Ron Bozman and 

he's still a production manager for major 
Hollywood movies, I'm sure he gave her a budget 
for shopping. 


At least you never went hungry while filming. 


No, we ate very well, And there was a little patch of 
marijuana behind the house and everyone was taking 
alittle too, so it was a very comfortable shoot 


Did it smoke a lot during filming? 


Not during the working day. | can't speak for Tobe, 

| don't know if he smoked on the job, but for us 

twas work first and after work it was smoking. 

At the time, cocaine was not present, so it 
was really marijuana that people were smoking. 


Were you staying a bit after the long day of filming? 


Just a little. After a long night of filming, 
at seven in the morning, you just want to go 
home and go to bed. But we would stay and 
talk, talk about what was going to happen 
the next day, hang out, have a beer or 
something, and then go home. 


Have you ever thought that a scene was dangerous 
and shouldn't be done that way? 


There was this scene on the road at the end of 

the movie where Leatherface is chasing Sally with 

a chainsaw. This scene was a little dangerous. 
Hansen was spinning the chainsaw. The chainsaw was. 
heavy and he seemed completely out of control, 

which seemed a little dangerous. And | think it was 
a bit dangerous when he fell and cut his leg. Any 
other scenes that look dangerous? Not really. The 
only danger was one day when we filmed twenty- 

seven hours simply because we ran out of makeup 
for Grandpa. A crazy day of filming. It was the last 
set of prosthetic makeup for Grandpa, so there 
was no option to film another day. So we had to finish 
it that day. After twenty-seven hours in the heat, 

the whole set stank: the meat, Leatherface... 


Did someone blow up at the end of that scene 
and get mad at Tobe Hooper? 


We werent really mad, we know it was 

necessary, it wasiit really Tobe Hooper's fault that 

‘we were out of makeup. No, it was almost like 

a sign of pride to be able to work twenty- 

seven hours, | mean, it was crazy, and coming 
home was dangerous, it's not something 
you should do to a team, but we were young and 
we were crazy and we didnit have the normal 
protection of normal film production, 


How long after shooting this scene did 
you come back on set? 


Probably twelve o'clock | guess, or maybe 
itwas a Weekend, | really can't remember what 
day it was, 


How did you come out of filming? Did you 
think cinema might not be for you? 


No, that experience was so exciting and getting paid to 
work on a movie, for me, | suffered a lot in various 
movies that | did, that was part of the job. If you like the 
‘work, you continue. For allof us, it was exciting 

to be able to make a movie in Austin and it inspired 

Us to try to do the same, Massacre was film in which 

a group of film students who thought they knew it all were 
confronted with the real world of filming. We looked 

a bit like spoiled children, But the actual experience of 
this film taught us a lot about the energy, the strength 

and the desire to work that you must have to make a film. 
Done. for us it was a torture and a kind of blessing too. 


This was not your first participation in a feature film? 


| think | might have been a boom operator on alittle 
porn movie, a nudie that was shot in Austin before The 

Texas Chainsaw Massacre. But other than that, it was 
just short films, student films and commercials. 


Do you happen to remember the name of this nudie? 


(Thinking) Oh, man... No Auditions... No, | don't 
remember. 


After The Texas Chainsaw Massacre, you worked on 
The Trap. Did you find that the film was very influenced 
by that of Tobe Hooper? 


People of Earth 


Your planet is about to be destroyed... 
We're terribly sorry for the inconvenience. 


Terrorvision and the first two chapters of Subspecies, films Ted Nicolaou shot for Charles Band 


David Schmoeller was another friend of mine in 

film school and | was director of photography for 

one of his shorts. | think a lot of films have been 
structurally influenced by The Texas Chainsaw 

Massacre. But | feel like The Trap really drew 

more of its influence from David's own films, 

which had a lot to do with models and women in 

danger, like his short The Spider Will Kill You, But yeah, 
Larry Carrol co-wrote the movie, so I'm sure he 


was indeed influenced by Massacre. 


Do you remember the first time you saw The 
Texas Chainsaw Massacre? 


Yes, | was shocked at how powerful and cohesive 
it was. When filming, it didn't feel like steady. 
handed work on film. But through the editing 


and Tobe’s vision, it felt very visceral and real 


Did you 
or or later? 


it at the world premiere in Austin 


I don't remember, | should have been at the world 
premiere if it was in Austin... We smoked a lot of 


marijuana at the time, | don't really remember 
(laughs)! 


Richardson apparently took a lot of photos from 
the set. Have you seen any? 


No, | haven't seen any. And | dorit have any photos from the shoot 
Do you know if there were any disputes regarding the editing? 
I think Larry Carrol started out as an editor and 


when the filming was done Tobe walked 
into the editing room. | bet it was mostly the 


work by Tobe, Sally and maybe a bit of Larry 
But | feel like once Tobe walked into the editing 
room, he was the one making all the decisions. 


Later, you yourself became a director of horror 
films. Do you think you were influenced by the 
way The Texas Chainsaw Massacre was created? 


Not really actually. | was influenced by 

horror movies from my childhood. I've always 
liked horror films, fantasy films and science 
fiction films, And when | finally had the 
‘opportunity to direct myself, the influence | 

took from Tobe was more about prep, which 
allowed me to work on set and know exactly what 
| wanted to shoot every day. So! would say | 

probably wasn't influenced. My training was 

before The Texas Chainsaw Massacre, my training 


to learn how to shoot a movie. So Texas 
Chainsaw Massacre was just for me a great 
experience, a learning experience, but not a 
defining influence on the way | work 


Maybe in the way of things not to do? 


A little in the way of things not to do. In terms of: 
don't keep your team waiting. Never. This is for me 


the lesson that | leamed from this film, Better to 
let the team work. 


Your son also made a horror movie. Has horror 


always been something very special in your 
family? 


For me, horror movies came very eatly. | like doing 
com 


ies too, but horror movies have always 
been opportunities for me. For Alex, he went to film 

school in Santa Cruz and when he got back to LA, 

put him in touch with Charles Band. Recommended 
that Charles hire him to make a movie 

Charles wanted me to make this movie and there wasn't 
enough budget or money to finance it, so | 

recommended Alex, And | think the experience of this 
move terrified him because you can't shoot a movie 

in eight or nine days. A movie you care about, that 

you want to be awesome. | think this film taught 

him a lot about the economic aspect. And now he 
works as an editor. He edits a little for Charles. He is part 
of a band called Drab Majesty. 


Do you see yourself working with your son one day? 


Father and son at work isa really tricky thing, 1 
would hire him to edit something that | would direct. 
When he was doing Zombies Vs Strippers, | had to 
oversee the production, as an executive producer, etc 

But you know, sons don't want to listen to their 

fathers even if they give good advice. | didn't want to 
listen to my father's advice and he didn't want to 

listen to mine. So | understand that. | will help 

him find work if he is looking for work, but | say: let 

him have his own career and do it his way. 


TERI 
McMINN 


Actress 


The crochet vctim is her, n just 
one role, Teri McMinn has 

become an icon of horror cinema 

The actress, however, did 

not make a career in the genre 
and remained silent about 

her involvement in The Texas 
Chainsaw Massacre for nearly 
forty years 

Capturing his testimony was 
therefore all the more important! 


What was it like growing up in Houston in the 
and 60s? 

Houston wa: ty. Oil 
Houston ( Houston's p 
between 1950. from 596,16 
to be a baby boomer. Texas is a conservative 


pulation doubled 


to 


and it is a southern state. Civil right 
huge part of growing up in the 1960s. Those were 
important but very difficult times for our country, 


ere a 


and especially for the South. | was a tough nine- 
year-old campaigner for Jack Kennedy and a 
devastated 12-year-old when we lost him. | liked 


Martin Luther King. We've seen rock and roll take 


over the music world. | watched the first TV 
on, The Beatle: 


appearances of Elvis, Michael Jack 
Marvin Gay, Diana Ross and The Supremes. the 
Rolling Stones, Jimmy Hendrix, Janis Joplin and 
all the legends, My first speech in my Speech 


ut the murder of one 


Class was our great civ 
rights leaders, Medgar Evers. It was a small 

class, made up of about fifteen people, but there 
was no one with dry eyes at the end of my s 
felt that | had found my way and hoped to contribut 


anges on the horiz 


19. | was lu 


50s 


ky 
tate 


eech. | 


* Teri McMinn on the boards: left, Jimmy Shine, right. The Rainmaker. 


In Texas, there is 


trong dichotomy between city life 

and country life, probably more so than in other 

states. The Texas Chainsaw Massacre evokes this in 
part, During the 60s and 70s, coming from the 

big city, how did you see the rest of Texas? 


Texas is a large state, lots of land, with large ranches, 
known for its livestock and agriculture. 

Even though my family lived in the heart of prosperous 
Houston, weekends and summer vacations we 
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would visit my dad's family in the small towns 
where he grew up, Somerville and Caldwell, Texas. , 

185 kilometers north of Houston, Time stood still and 
itwas wonderful to get away from Houston. Everything 
moved at a snail's pace, without fuss. In the 
countryside, the children could run free, explore 

the city all day with the other children, collect the 
eggs every morning, spend the days playing, listen to 
the crickets at night. As | fell asleep at night, ! could 
watch the moon rise behind the Black Baptist 

Church, located a few blocks from my aunt and 

uncle's house. They lit it up with beautiful blue lights. 

| loved that. It comforted me though that | 

would never set foot in the church. Although living 

a few blocks away, you rarely saw black people. They 
knew their place. At the time, they were never 
called "black". | hated the word used by everything 
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the world, the N word (for nigger NdA4), and | refused 

to say it. Even as a child, | knew that the prejudices 
of my relatives and friends in Somerville were 

wrong, My experiences in the country would have a 
profound effect on my opinions, They would stay with 
me for the rest of my life. “Segregation” in America 
before the Civil Rights Movement was brutal and 

sinister. The struggles continue in our country even today. 


You continued your studies in Austin, Were you in 
touch with the counter-culture that was developing 
there, especially bands like 13th Floor Elevators? 


| had already seen the 13th Floor Elevators, 

the Velvet Underground, the Stones, Hendrix, Janis 

Joplin in Houston between 65 and 69. | moved to Austin 

in September 1969, the fall after my graduation high 

school in May 1969. Thanks to a scholarship, | had 
already spent the previous year at the Dallas 

Theater Center in Dallas, affiliated with Trinity University 
in San Antonio. DTC was a repertory theater and our 

DTC Managing Director, Paul Baker, was also 
responsible for Trinity's theater department. In my 
undergraduate program, we worked from eight in the 
morning until midnight. We worked in technique, 


costumes, props, sound, light, stage and took classes 


every morning until noon. After lunch, our team 
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€ The Japanese poster puts Marilyn Burns in the front line. 
the chirashi (yer) features Teri McMinn, Very 
hice visual construction, with the addition of the hook! 


worked until 5 p.m., a lunch break, and then 

we would return either to rehearse children's 
shows or for team work, working on one of the 

two shows that run simultaneously on their two 
stages, the main stage and the smallest. | didn't 
have time to do anything that year, but | decided 

to go to the University of Texas at Austin 

and pursue my studies there instead. Austin was 
great and | happily became a little hippie student. 


You started doing plays and that's how Tobe 
Hooper noticed you. Were you interested 

in both theater and film or was your 
involvement in The Texas Chainsaw 

Massacre an “accidents? 


After moving to Austin, | wanted to join the 

theater department at UT. To my surprise, the head 
of the department at UT hated his biggest rival, 

Paul Baker. | had earned thirty-two college credits in 
the Dallas Theater Center/Trinity University 
undergraduate program, but to my amazement, 

UT wouldn't even accept one of my credits. 
Devastated, my incredibly difficult year of work and 
all of my experience would go unrecognized. 

If |wanted to start from zero credit, | could join 

the drama department. Instead, | just took math, 
English, social studies, and a speech therapy class— 
No drama. | was very angry. ! found a job as a 

Waitress in South Austin, at a place called Mrs. 
Robinson's—after Ann Bancroft's character in 
Mike Nichol's film, The Graduate. | was invited by 

one of our handsome clients to qo out and see a play 

at St Edward's University at the Mary Moody 
Northern Theatre. It had been a year and a half 
since | had played, and it was hard, the theater 

was missing from my whole being, The following 
week | auditioned for their next play with TV 

actor, Jonathan Harris, It was for a small role as a 
young prostitute who passes in a graveyard. | got 

the part and was immediately cast as the lead in 

their spring play. | was enrolled in a directing class, 
rehearsing for plays, and working as a waitress to 
pay the bills. | was on the right track. One day | am 


arrived at the theater and my theater manager told me 
that they had received a call from local guys for a film 
shoot. They had seen my picture in the newspaper with 
actor Frank Sutton, a popular television actor, most 

recently known for his role as the loud-talking sergeant on 
the Gomer Pyle series. They wanted to see me fora role 
in their movie Headcheese. It was early July 1973. 

I called the number and spoke to their associate producer 
and screenwriter, Kim Henkel. 


How was the film yous presented? 


After talking to Kim, | was supposed to come 

and do a reading at a small apartment complex 
twelve blocks from my apartment. That's where | 
met Tobe, Kim, Lou Perryman and John Dugan. | 
can only remember being asked to read certain 
lines with someone else. | don't remember with 
whom. | only remember a brief description of 

the story, of my character, Pam, that we were 
traveling together in a van, something about 
chainsaws and impaling someone on a hook. 
Hmmm, interesting, but | was wondering 

how this could be good for me. | never imagined 
making a horror movie. | loved performing, 

Edward Albee, Thornton Wilder, Tennessee 
Williams, Arthur Miller, Moliére. | left the 

audition thinking it wasn't for me. 


At the time, horror films did indeed get bad press 
and were generally looked down upon by 

critics and viewed as garbage. Weren't you afraid 

that acting in a horror movie could jeopardize 

your career? 


That's right, horror was non-union, considered just 
above pornography. Horror was not the genre we 
know today. He had a smaller cult following. | was 
Convinced it wasn't for me. | wanted to do more 
theater, eventually in a good repertory theater - forever. 
A friend of mine was pushing me to do the 

movie and convinced me to call them back and tell them 
| wanted the part. | called Kim Henkel, told him 

| was interested in the role. He said, "Well, come 
tonight around 7 p.m. and wear short shorts. >>| put on 

my short white shorts, embroidered on the sides with 
lavender, pink and blue flowers, my pink top and 
sandals. | rode the bicycle the twelve blocks to 

the reading, | read several different things. | think 

I may have read excerpts around astrologic. After they 
finished, they offered me the part. 


How many versions of the script do you remember reading 
or seeing? 


| only saw one script, but we had 
changes every day. We changed some things, 
or Kim wrote changes and often told us 

given new pages. 


What type of contract did you sign? 


Originally it was a standard contract for two 
weeks work, $700. They stopped filming after a 
week and sent us home. Then they called us back to 
sign a points contract on deferred money, 

profits. Unfortunately, the cast and crew ended 
up pretty much getting nada. We never won 
anything on the first outing. About ten years later, 

| received a few hundred dollars and almost 

passed out. We never made a dime on the 

millions of dollars in DVD sales of the 80s and 90s, 
when it was the most praised video of those 

decades, nothing on the millions of products sold 

in the United States and the stranger. In the 

end, we received residuals when the film was shown 
‘on the big screen, which almost never happened 

It was a big disappointment. | forgot the 

movie and moved on. 


~ Teri McMinn chats with 
Gunnar Hansen as she 
sets up the freezer scene. 


It was your first time performing in front of a camera 
were you anxious? 


| was a little anxious, but | also felt able and ready. 
For me it was a fun opportunity to do what 
| love, play and create. 


Was the film shot in sequences 7? 


No. The first thing | remember shooting was inside 
the house and the scene when Franklin's chair is 

rolling down the hill and then the scenes where we 

get out of the van and notice the blood that the 

car -stopper stuck on the side. 


Did you receive information regarding your 
character or certain scenes? 


Bill. "Kirk', and | worked on our characters, their 


background during our long hours of waiting between the 
shooting of our scenes 


Tobe Hooper seems to have maintained a very separate 
set, with particular actors not talking to each 

other and/or keeping to themselves, while maintaining 

Some tension on set. Did you feel any tension with 

other actors or actresses? 


No, we all got along well during the filming, 
Whatever games Tobe hoped to play with us, | 

only know that we were all professional in 

our behavior and were comrades. Paul Partain 
decided to stay in character twenty-four hours a 

day, so we mostly avoided him unless he could 

stop complaining and become Paul. | didn't see 
Gunnar much before the first scenes. On 

the first day of filming, Kim invited me to 

the office, an old motorhome, to meet Leatherface. 
| remember walking down the aisle to 

where a BIG guy was sitting with his back to 

me. As | approached, | realized that he 

was, seated, almost as tall as | was standing. 
When | got together with him, Kim introduced 

us. "<Teri McMinn, this is Gunnar Hansen. 

Gunnar, this is Teri..” It's a moment I'll never 

forget. It was surreal. There we were, inches 

away in this cramped RV... No air 

conditioning, ona very, very hot Texas summer day. 
We both jumped back in horror and simultaneously 

shouted, ‘What are you doing here!??I! 

Gunnar had been roommates with my ex- 

boyfriend, George, the whole year before, in 1971. 
It wasn't the great love between us. Gunnar 

had constantly planned parties with George behind 
me to drink and look for girls, conveniently, 
without ever inviting me. He had done everything 
to separate us, Eventually George and | 

reconciled, moved in together for a few months 
before going our separate ways. | was happy 

never to see George or Gunnar Hansen again for 
the rest of my life. That all changed on the 

first day of filming, in mid-July 1973. As surprising 
as it may seem, we put our personal issues 

aside. In the end, Gunnar and George had 

also fallen out, so we happily bickered about 

George and formed an easier alliance. When we 
had to film our scenes together, we had only one 


goal: our mutual commitment to make this 
film and to give everything for it! 


Apparently, shooting the hook scene turned 
out to be very painful for you. How did you prepare 
for it mentally and physically? Or were 

you completely unprepared? 


Honestly, | don't know how this story started, 

but it's not at all true, It was one of my favorite 
scenes to shoot. Everything was prepared, The trick 
with the trick to hang me had to be hidden under 


my shorts and swimsuit open in the back. Our 
makeup artist, Dottie Pearl, and set designer/ 

set designer, Bob Burns, didn't finally finish it 

until the night before the scene was shot. They were 
parachute straps camouflaged with duct tape, foam, 
and a very strong metal ring sewn into the straps 

in the back. Ring that Gunnar had to aim at the 

hook, before letting go of me, so that | found 

myself hanging in the air. They used a pair of stockings 
that they sewed to the bathing suit and then secured 
behind the straps that stuck out behind my neck 

where they were attached around my neck with a 

clasp. Everything was cleverly concealed. The director 

and | spoke the day before the shoot. He asked 

me if | had thought about the scene and what | 

thought of it. | told her that if she was impaled ina 
non-strategic place, not through her spine, which 

Pam's natural instinct in those first moments, 

she would probably instinctively reach for the hook 
shaft to try to withdraw itself. He liked the idea, so 

| did i, We started around nine dclock inthe 

morning, all gathered in the small kitchen, There was 
a side door that led to the side of the house, where 

you see the windmill. The windmill is like another 
character in the movie, adding the element of 

normalcy, which keeps life going in the midst of chaos. 
The windmill symbolizes an eerie icy peace 

with its constant purr serving as background 

music as the wind passes through it. As Gunnar 
lifted me to the hook, the director was below me to 

make sure the hook went through the parachute 

ring attached to the webbing. We filmed it several 
times from different angles. The other actors were 

there to watch, along with the crew. It was 

intense and calm. When the director said “< Cut", 

you could hear a pin drop. Everyone was 

deathly silent, the air thick and filled with an eerie 
foreboding, Everyone looked at each other and took 
adeep breath. Their faces seemed to have been 
rendered stupid by what they had witnessed. Quiet 
sighs of silent relief filled the room. As | looked 
down in the middle of the room full of actors and 
technicians, | saw Sally Nicolaou, our caterer, wife 
of our soundman, Ted Nicolaou. And also, 

standing next to them was their three-year-old 
daughter 


The welfare of the actors and actresses was not 
Hooper's primary focus during filming. Did 
you ever fear that you or one of your partners 
would be injured during filming? 


| wasn't on set when the other cast members’ 
death scenes were shot, so | had no 


idea what they were really going through. 
Tobe was focused on the technical aspects of 
getting everything on film. So we spent a 
lot of time filming and refilming. 


‘Hooper seems to have been caught up in multiple 
discussions/arguments with his crew regarding the 
filming of certain scenes. Do you remember any 
particular situations? 


Not really. | was well aware that they 
hhad exhausted their financial 

resources and stopped production for 

ten days after the start. | know that the 
crew was unhappy, angry and 

exhausted after spending two days and 
nights filming the diner scenes. 

dialogues. 


What scenes do you remember being asked to play 


that wererit in the script or were improvised 
at the last minute? 


At first, we were given new pages every day, which 

would have been the Hardesty house scenes. 

and the van sequences. Kim wrote some 

new dialogue for us and we did some 

improvisations which they kept, but the basic story 
remained the same. Why Kim and Tobe had a fight, 

I don't know. 


The arrival at the cemetery and the scene taking 

place there were much longer in the script. In 

the script. your character has a telling line before 
you get to the graveyard: “OK, how come everything 
went wrong on this trip; not just the usual 

stuff. Is it just a coincidence? Do you remember 
shooting this scene or did Hooper decide to 

cancel it at the last minute? 


Things changed everyday when we started. | 
think they were preoccupied with money, time, and 
just trying to find their feet. | imagine they 

wanted to find other places to tell about Paris 
frustration, which was shown in the van, when she 
was reading in the astrology book. In her scene with 
Kirk when they were looking for the pool and 
outside the house when she was sitting. On the porch, 
he finds the tooth and she is clearly mad at Kirk. 


You provide one of the movie's memorable quotes: 
"People shouldn't kill animals for food." Is it true 

that Hooper gave up meat during or after filming? 
What about yourself, were you open and/or aware 
of the concept of vegetarianism at the time? 


I don't know who stopped eating meat. | 

never heard that he did or not. It sounds like a 
crazy rumor with no substance. | quit eating meat 
several years ago and after filming | always 
considered quitting. Over the years, | was 
bothered by meat. Finally, one day around 2014, 
| watched underground animal slaughter 
videos. It was the trigger. | can't even walk 
around the meat aisles anymore. | eat meat 
maybe four to five times a year, but that's it, 

a burger or a piece of chicken, but 99.9% of the 


time | don't eat meat. 


How was your last day of shooting 
How did you feel physically and mentally? 


When | got the cast, | was a starving college student, 

paying my own way, serving at a local 

restaurant, taking classes, and performing in the 

theater at night. While filming, | was performing 
‘onstage in a theatrical production of a very popular 

play | was doing at night in Austin, The Rainmaker. 

I played the lead role and we got standing ovations 

every night. The play had a TV star, Peter Breck, 

asking me to go on tour with the production for six 
weeks. They offered me $600 a week, in 

1973, the lead role, a fantastic role that | loved doin 
couldn't believe how lucky | was. | was there, 
penniless, unable to pay my rent, buy food, anything. 
1 was beside myself with excitement, They had paid 

us only for the first two weeks of filming, and then 

we signed deferred money contracts on “future 

profits". It turned into a real joke, but it took decades 

to find out that it meant almost nothing to 

us. My scenes were over, done, but when | told them. 

about my opportunity, they told me that they still 

had some "recover/audio scenes" they still needed. 

| asked for specific days to try to figure out how 

‘to accept the job | so wanted and desperately needed. 

Then they threatened me with “<...you signed a 

contract! ". | had no agent, | was 21, and they did 

everything they could to intimidate me because they 

didn't know what they needed. | was alone, scared, 

and allowed them to scare me with their so-called 

“contract,” They were incredibly rude, and they 


didn't care that | desperately needed the job 

and the money. | had been working as a waitress for 

a year, but since | couldn't come to work because 

of filming, | was replaced and lost my job. It 

was an extremely difficult time for me. Maybe you 

and your young readers dor't realize that $600.00 

in 1973 had the same buying power as $3,408.45 

in 2017. The picture of me on Wikipedia was 

taken on the ONE day they made my cover scenes / 
audio. | was unhappy. Sallye Richardson, our 

second unit director/assistant director, who took all 
the pictures, walked past me. | was looking down, 

very unhappy and she said, “Hey, Teri, look up. >> 

| did and never saw the picture for thirty-five 

years when | came out publicly as Pam and made 

my first appearance. Someone told me | was on 
Wikipedia. | said, “Are you kidding me?! >> 


Given the era and the young age of the entire 


crew and cast, were there a lot of drugs 
onset? 


No, we smoked a little weed, but that's all | did, 

or whoever I was connected to. | didn't know 
anyone except Gunnar before shooting. Bill and 

| became good friends while filming and Allen 
when | moved back to Austin in 1990. 

Neither of us had ever done hard drugs. It was the 
70s and we were commonly smoking weed. 


Despite its appearance as an exploitation film, The Texas 
Chainsaw Massacre has absolutely no nudity and not 


even a scene where the young characters can be seen hugging 


or kissing Were there ary discussions regarding the 
complete lack of physical closeness between the characters? 


~ Small moment of fright when Pam discovers a 
spider in the old family home. 


No, we were not consulted on the direction 

of the film. As actors, we collaborated closely to 
form our characters, discussing their background 
and motivation. 


Did you attend the premiere of the film? What memories do 
you have of it? 


Marilyn, Ed, Allen, Tobe, Kim and maybe part of 
the team, wives and friends were present. | had 
moved from Austin to Dallas two months after filming 
to try to find work, to start over. They never 

contacted me to invite me, nor Bill Vail (Kirk). | was a 
waitress at two local restaurants/clubs in Dallas 

when it premiered and was at the bar waiting for 

a few drinks for my tables. The bartender told me 

that he had seen the trailer for "< that movie you did, 
Massacre something’, and that | was appearing in all 
trailers. | had absolutely no idea. Do you 


remember the first reviews of the film that 
youread next? 


| remember Rex Reed saying it was the scariest 
movie he had ever seen and a few others, 
but | had moved on. 


It took you a long time to get back into the spotlight 


and agree to appear at conventions. Was it 
because filming had been a difficult experience and 
you no longer wanted to be associated with it? @ 


It was a lot of things, mainly, | continued to 
have a life, a real and authentic life! 


JOHN 
KB GL oie 


Actor 


Without a mask, impossible 

to recognize John 

Dugan. He is however one of 

the vaults of the Slaughter clan, 
the grandfather 

fond of fresh blood. A 
nightmarish figure who left a deep 
mark on The 

Texas Chainsaw Massacre. 


Can you tell me about your background before The Texas 
Chainsaw Massacre? 


| was somewhere after my sophomore year in acting school 
at the Art Institute of Chicago. | worked for the summer, 

| did children's theater. | wore green and yellow ties, 
danced, sang folk songs and told folk stories from all over 
the world (laughs). Besides, one of the scenes was a French 
tale, called The Sun, the Wind and the Farmer. | was 

doing two shows a day, six days a week for about $175, 
which wasrit alot. Kim Henkel was married to my sister 

and one day he called me. I was only 20 years old. So | left 
the play and went to Texas, spent the summer there, 
and did The Texas Chainsaw Massacre. 


Did he talk to you a lot about the film on the phone? 


Yes, he did. And after | accepted the offer, he told me 
more about it. Kim was fascinated by the macabre. 

He had a big book at his house, dedicated 

entirely to bizarre murders and Ed Gein was in it. All 

furniture and mask making was based on Ed Gein. 

Before he wrote the film, | knew he was interested in 

this kind of thing, we had already talked about it. | 
know he wasa writer, but | hadn't known him very 
long, we had probably only met three times. 

before. Before meeting my sister, at the wedding and 
maybe once after, because we lived very far away. 
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Did he tell you that your character wouldn't have any 
dialogue? 


Yes, he told me that. But | play two characters in 
the film: there is also a young man in the cemetery. 
He gave me a role with a few lines, but it didn't 
make it to the screen. But | knew Grandpa 

didrit have any dialogue, it was basically a physical 

game. 


The young man: was he the one who, in the script, 
evoked the hippies and/or the Vietnam War? 


No, mine was about... You know, Julien, it goes 

back so long (laughs) || played teenager number one 

and there was another one, a high school student 

who played teenager number two. He and | were talking 
about the person who uncovered the atrocities at 

the cemetery, how scared he was, and how quickly 
he fled in his van. We laughed about it. 


Did you have 
Headcheese? 


a script called Leatherface or 


Headcheese was written on my script, 
Did you keep a copy? 


All my stuff was stolen a year after the movie ended. 

| was driving across the country and it was stolen from 
my car between Chicago and Califomia. This 

would have been during the winter of 1976-1977. 1 
‘spent the night in Missouri and when | got back 


everything had been stolen from my car. |hada trunk on 
the roof of my car and all my Texas Chainsaw 
Massacre stuff, | also had all the costumes | had saved 
from pieces | had done for the past four years. 


Robert Burns and William Barnes worked on 
your hands and face. Can you tell me exactly 
who did what? 


Robert Burns made all of Gunnar's mask. 
William Barnes did my makeup. He was a bit of a 
Renaissance guy, he did everything. He was a 
wonderful artist, sculptor and photographer, he 

was @ successful cosmetic surgeon in Austin. For him, 
doing prosthetic makeup was a hobby. He 
basically took my face and made it look old. 

That's why makeup is so effective, | think. 


What was it like sitting for long 
hours with people working on your face? 


It was horrible! The first time, it took seven hours, 

But in fact, | dozed off a bit (laughs)! After a 

while, you let yourself go and fall asleep. People touching 
your face, in a weird way, it's kind of relaxing. 

They were two, Dr. Bames and Dottie Pearl, who 

assisted him. It wasn't very pleasant, but I've done 
ita few times since, so I'm used to it 


Do you think that due to the DIY nature of the film, 
this particular job took longer than expected? 


No. When | did Texas 3D it was professional - | had 
my own air-conditioned trailer. And it still took, 

with the new techniques they were using, five hours. 
But the makeup trailer was much more 
comfortable and the technique is easier now, they use 
silicone instead of latex and it fits like a second skin. 
Then they paint directly on you to give a realistic 

look. The second time they made me up on 

The Texas Chainsaw Massacre, it took five hours 
because they knew more about what they were 

doing. 


How many times have you had to sit down for 
this makeup? 


Just twice. 


How was working with Robert Burns? It 
‘seems that he went a little crazy during the filming? 


(laughs) He was a bit crazy! He was a twisted genius, he 
was a very creative person who had very strong opinions 

about things. He was our art director...our 

production designer. He had very strong opinions about what 
certain things should look like, just like Tobe. So they 

were definitely going there (laughs)! They had huge 
shouting matches on several occasions. And Robert 
Burns won (laughs)! 


Do you remember the nature of these disputes? 


| don't remember the details, | wasn't filming that day 

but | was working as a production assistant. | believe it 

was the day we were working in that room where Teri 
McMinn falls, among the piles of bones and feathers. 
Everyone was so hot and miserable, the temperatures 
were very high, everyone was uncomfortable. 


€ The grandson and his grandfather. 
A family portrait like any other, 


When did you arrive during the shoot? 


| arrived two weeks after the start of filming, | believe. 
They had filmed for a few weeks, then they had to 
stop everything because of the lack of funds, then they 
found more money and they started filming again. 

| arrived somewhere during this break. | had to be 
there three weeks before | started filming so they 

could do my makeup. | had to sit for the makeup 
and then it had to be designed and created. 


When you arrived, did you have the impression that 
people were already very tired? 


They looked good, yes (laughs)! The southern United 
‘States is very uncomfortable in the summer. And we had 

No air-conditioned place to escape to, you know, because 
we didn't have a budget. We had to endure that. Almost 
everyone was from Texas, and | from Indiana, | was 

used to very hot summers. You have to put up with it, 

because there's no escaping it, we were filming on location, 


Considering that Kim Henkel is your brother-in-law, 
did you stay close to him during filming? 


Yes, He put me up in a very nice apartment, which was 
‘ur production office in Austin. It was a distance from 
walk from my sister's apartment. We spent a lot of 
time together. He insisted on spending time with 


‘me this summer, 


During filming, were you more in contact with 
Hooper or Henkel? 


From memory and to me, Kim seems to be the one directing 
the cast, as far as the characters were concerned. And Tobe 
was the one coordinating the movement and the look — 

the lighting, the lens, the angles, that sort of thing, with 


the camera crew. That seems to be the way they worked. 
Have you witnessed conflict between Hooper and Henkel? 
They sometimes disagreed, but Kim Henkel is a very 


calm man. They had been friends for years and 
had a different dynamic, they pushed each other aside 


and discussed things in a relatively civil way. 
Unlike Tobe and Robert Burns or Tobe and Daniel Pear! 


(laughs)! 


Do you remember a specific conflict between Hooper and 
Pearl? 


Oh yes, | remember that specifically! Tobe had 
never worked with a big crew, and he had never had 

a cinematographer, he filmed everything himself. 
After a few days, not knowing what he was 
‘supposed to do the next day, it was nerve-wracking 

for Daniel. He said, “Tobe, | need the tech cut 

for the next day, every day, so! can go home and 
plan my day, like a schedule of what we're going to 
shoot. So Tobe agreed and did a technical cutout 
for Daniel. And the next day on the set, he doesn't 
follow him, he starts saying: go here, do this and 
do that (laughs). An argument then took place at 
this time. Daniel Pearl is a very intelligent, very 
creative person and a wonderful cinematographer. 
He was young - we were all so young! - and he 

truly personified talent, he wanted everything done 
right! And the idea of Tobe, the way he works, 
runs, etc,, it's not the same when you have a 
crew of three and a cast of four than when you're 
shooting a feature film. . Of course, Daniel was 

tight and Tobe was wrong. But I'm not sure it ever 
went Daniel's way. Tobe always deviated from 
the script and he always needed a lot more footage 
than necessary. | think that working method 

wasted a lot of film and also wasted a lot of time. 
But he finally got what he wanted and on screen 

it was beautiful, so... | don't know if he knew 

what he was doing or not, but anyway he got it. 

done (laughs)! 


Itlooks like the crew and cast are wondering about 
Hooper's ability to shoot the movie. 


\ can't tell you anything about it, | was only twenty 

years old and it was my first film (laughs). He shot a lot 
more film than necessary. For example, the whole 

‘scene with the family and Marilyn, the dinner scene. The 
way it would normally be shot would probably 

be: a few wide shots, from different angles, then 

we go to two shots (shot in which two characters appear 
AJN), then close-ups, over the shoulders, then 

more particular shots ... And when you get there, you're 
going to do one or two dialogues, the dialogues 

that you would have planned, or storyboarded; OK, 


* John Dugan after applying makeup. 


| need two shots of the hitchhiker and the old 
man reciting their lines or something, You 

film all of this and everyone moves on to 

the next scene. In Tobe's case, he was shooting 
the whole scene every time, with everyone 

there, even if he was on a one-person or 
two-person close-up. So | think it's really a 
matter of practice. Now with video it 

doesnt matter much, but with film it was 

a lot of money. 


it must have been grueling for the crew and the cast. 


Oh, that was awful! In retrospect, it worked, 

because when you watch that scene, you can see all 
the stress, you can feel the tension between 

everyone. It's building to such a crescendo 

We worked so hard for almost thirty hours. 

In makeup, in costume, in the heat. Everyone 


was furious with everyone. In a way it worked, 

you can feel it. Whether or not all of this was Tobe 
Hooper's intention, | don't know, Were we 
manipulated? | don't know, but it certainly worked for 
the movie, 


Producer Jay Parsley seems to have been an 
intrusive presence on set. Do you remember him? 


Yeah, he was one of the financiers, from Dallas. 
He was there. | believe he had ties to the Texas Film 
Commission, but he also had a lot of personal 
Money. Very much. 


Yes, 40000, 


He was there, spending quite a bit of time and | think 

he had things to say. | didn't know about their business 

but | felt he bothered people when he was around. He 
made people uncomfortable. 


Who in the cast were you closest to? 


Paul Partain probably. | didn't work with him, 

but he was the first person | met and he was 

anice guy. Everyone hated him (laughs)! In 

fact, he never left his character. It took years before 
the others realized he was a good guy! | knew 

that, but | didn't have to work with him, so. 

(laughs). Also Ed Neal and Gunnar, the three of 

us were close. I became close to Jim Siedow 

years later. it was intense, rather scary. He was very 
dedicated, he was a very disciplined actor. 

He was a man of few words when the camera 

wasnt rolling because he was always in his script 

Always studying the script, always taking 

notes for him on things he could do. Anyway, that's 
how I remember him. But he was a very nice 

Quy, as was his wife. | met Ruth a few years 

later when we were on tour for personal appearances 

at conventions. | lost contact with Paul Partain. 

We spoke on the phone a few times before he 

died. | didn't see him again after the fourth 
Texas Chainsaw Massacre. There we spent a day 
together. He, Marilyn and | had a scene together 

and we had lunch afterwards. But with Ed and 

Gunnar we have always stayed in touch over the 
years. We see each other several times a year. 


During filming. Did Hooper try to maintain a distance 
between the family and the young cast? 


4 We remove the corpse of the grandmother and we obtain 


the portrait of an American family all that is most classic 


Yes maybe. | am not sure. He didn't want anyone near 
Gunnar until he saw him for the first time. | know Allen 
Danzinger had never seen Gunnar until that scene 

where he was killed with a hammer (laughs). He's screaming 
like a little girl, he didn't know what to expect, 

he turned around and there was this guy, He said that 

scream was real. It really scared him (laughs)! 


Were you there when this scene was shot? 
| was there - for Pam being hung on hooks. 
What are your memories of this scene? 
Teri is wonderful in this scene, They had made a 
homemade hamess from a parachute. She ware such a 


small costume, a tiny costume, that they took part 
of it and used a nylon stocking under her costume 


‘And put these under his shorts. And they had a hook tied 

in the back. And they took that hook and they 

turned it around so the hook was facing away from his 
back. So Gunnar had to lift it, over this hook, place this loop 

over this hook and then drop it. Which she did 
beautifully (laughs). So he drops her and all his weight 
weighs on those nylon stockings that are crossed, and it 

hurts. She was uncomfortable (laughs). Her attempt to 

pull away from the hook, when she reaches out, she’s actually 
just trying to release some pressure, it's totally real 
People think they've seen the hook dig into her stocking, 
but in fact there's nothing like it. You see the hook, 

you see her back, you see her fall, you see her react. But 

it was all so well put together and so well acted that people 
actually think they saw the hook rip his back. And it 
happened that some argue with me swearing that we 

‘see such a scene! | was there ! | bet you a hundred dollars 

Now (laughs)! 


Do you remember, just before this scene, an argument 
between Robert Burns and Tobe Hooper? 


No, | don't remember anything in particular, but | 
do remember that they fought a lot. 


Do you remember if there was talk of putting more blood 
or nudity in the film? 


| remember discussions between Kim Henkel, Tobe 

Hooper, myself and Lou Perryman, the camera assistant, 

who was also my roommate in Austin during that 

summer. He later became a good friend. The four of us 
Were at a publishing house in Austin, near the university, 

and we were watching the dailies. And they were 

trying to decide if it would be possible to expose Marilyn's 
breasts at some point. And Tobe, incredibly, wanted 
the movie to be rated PG. He wanted the film to 

be for everyone (laughs)! They eventually abandoned 

this idea. Would Marilyn have done it, | don't know. | 

don't think so... Who knows, at the time, it was 1973 

after all (laughs)! As for the amount of blood, there 

isn'ta lot of blood in the movie. | spat blood on the van, 

it was one of my scenes. One day I was working as a 
production assistant and Sallye Richardson, who was an 
assistant director, was trying to find a way to spill blood 
on the van. She said "Let's try spitting. >> (laughs)! 
Because that's what the hitchhiker is supposed to do: cough 
up blood. So I filled my mouth with fake blood and 

tried (laughs). We tried in different ways, laughing. Sallye 
was great fun. She passed away a few years ago. She 
was a Very nice woman 


What else have you done behind the camera? 


| worked whenever Sallye needed me to do 

things. Strange little things. | would take one pickup 
truck to pick up props and bring them back, 

that kind of thing. Do you remember the chicken? 
Yes. | had to sit on the floor and poke that 
chicken with a stick to make it cackle (laughs)! 
The chicken wasn't doing enough for Tobe, he 

was just sitting there, he wanted us to be mad 
(laughs)! | was just below with a big stick, so! 
poked the cage to piss off the chicken! It's one 

of the things I've done, weird odd jobs, being 

a production assistant. 


Sallye Richardson had to split editing credits 
and it seems she's not happy with that. Do 
you know who did what with regards to editing? 


No. It all happened after | returned to Chicago. 


Have there been any last minute changes to 
your role? 


No. Kim was always finding new ideas to try, 
but when it came to major changes in my role, 
there was nothing like it. 


Was there anything in particular that surprised you during 
the filming? 


John Dugan (for once without 
makeup), Kim Henkel 
‘and Tobe Hooper have fun with 
the bloody work done on 
the ste of the van 


It was my first film, Julien. But | guess anyone 
onhis first film will probably tell you the same thing 

| was surprised how long it took to do such a small 
‘amount of shots (laughs). The duration, the process 

of setting up the equipment, because everything 

has to be perfect, the configurations between each 

scene, how long it takes for everything to be 

perfect, and then finally shooting to get fifteen seconds 
of film. And then you stop, and it's another hour of 
waiting (laughs). | don't think it's possible to understand 
before making his first film. There were very few 
fepetitions on this film in all the films that 

| made elsewhere. Unlike theaters where we spend 
weeks in rehearsal, Most of the people on set were 
part of the counterculture at the time. 


Was this also your case? 


Oh yes (laughs)! | was a hippie if that's what you're 
asking (laughs)! 


Did it bring a kind of common spirit and 
solidarity between you? 


\ think so. We all smoked dope (laughs). Sally 
Nicolaou was our caterer and there was a 

Counter culture aspect to our food, there was a 

lot of vegetarian food, whole veggies and 

greens, typical hippie stuff. And she even tried 
marijuana brownies once. 


Do you remember the marijuana grown behind the 
house? 


Yes, there was a small patch of marijuana behind the house. 
Someone took some and was drying it. 


Were there any discussions regarding your possible 
involvement in The Texas Chainsaw Massacre 2? 


Never. They never contacted me, Never tried to 


eontact ne 


Were you disappointed? 


Oh yes, absolutely. | was angry. | created this role, 

there was no reason why | shouldn't have done it. At 

least they should have asked me, So, | could have 
turned it down if they didn't offer enough money or 
something -they should have at least asked me. That 

would have been a good deal to do, don't you think? 
It was fucking rude, you know. I'm still pissed 

off about this. 


It seems like a lot of the band members are 
still holding on... maybe resentment is too big 

a word, but at least some resentment 

towards Tobe Hooper 


Yeah yeah. It's not the great love between Tobe and 
me 


~ Kim Henkel 
haps decratethe 
Slaughter home. 


Given your family ties with Kim Henkel, on the 
other hand, you probably kept in touch with him? 


Oh yes. | saw him two years ago, | was shooting 
a movie in Corpus Christi called Deviant Behavior. 

| was there for four or five days. He is from there 

and has a house. We were also in Dallas once. We 
also went to one of his sisters, We keep in touch, 


Do you remember the first time you saw The 
Texas Chainsaw Massacre? 


Yes, it was at the Chicago Theater, in the third 

room, it was a magnificent room, a vaudeville theater 
before. It was a bit down in 1974, but still gorgeous. 

We were about twenty friends and then we all 

went to my apartment. | lived there with my girlfriend 

and two other girls, a big apartment and we 

organized an opening night party (laughs)! 


Were you surprised by the film when you 
first saw it? 


Yes. | was pleasantly surprised 


ED 
GUINN 


Actor 


Without a name on screen, the 

character played by Ed Guinn is nonetheless 
crucial in Sally's infernal odyssey. 

"The driver of the Black Maria’ was 

also at the time a key figure in the 

Austinite counter-culture, whose career sheds 
a particular light on the soil from which 

the Texas Chainsaw Massacre emerged. 


As a young African American growing up in 
Texas in the 50s and 60s, did you facea lot of 


prejudice? 


Yes, there were difficult times then, You had to 
be careful where you were going, how you 
interacted with people and businesses, getting on 
the back of buses, there were color separated 
entrances to movie theaters, etc. More things 
lan list 


You went to the music program at the University of 
Texas, where you were the first African-American 

to play in the Longhorn Marching Band. Was 

it amore progressive place than the rest of Austin? 


Austin was a more progressive place than most 
of Texas. There was segregation within The 
Longhorn Marching Band, much to the surprise 
of my father and | when we came for a freshman 
orientation 


It looks like you already knew some of the cast 
and crew of The Texas Chainsaw Massacre, 
notably, Robert Burns who was the editor of 


The Texas Ranger, Can you tell me how you 
math? 


| knew Bob from the Ranger. Gilbert Shelton 

vas my roommate for a while and | was a volunteer 
Ranger distributor on campus because | think 
‘ou had to be a student to distribute it on 


ampus, Austin was also a very small place and anyone 
who was slightly creative knew everyone else. 


Did you know other people before shooting the film? 


Junnar was my brother-inJaws best friend in high 
school and best man at his wedding. Ed and | did a 
lay together but | don't remember much about it or 
jim. 


Ou were a key member of The Conqueroo, one of 

fhe key bands in the local psych scene (although your 

sound was much broader than that). The Conqueroo 
became the resident band of one of the only, if not 

the only, alternative venue for bands in Austin, The 


Julean Gas Company. Was it difficult for a band like yours 
10 exist in Austin and Texas? 


Before being an actor, Ed Guinn was one of the central 
musicians of The Conqueroo, a group that marked Austin's 
musical history. Above: The band's one and only LP 


| appreciate that you saw what we were trying to do 

as being a bit more adventurous than some without 

relying on gimmicks. We were weird enough that 

we didn't succeed in classic dance clubs which were 
more audience-focused than college-dancing bands, 
and bands just doing cover songs. 


Looking at Austin's past today, we might get 

the idea that the city was at the forefront of the 
counterculture of the time. It seems, however, that the 
reality was a little more grim for those who were into 

this counterculture. What memories do you have of 

that time? 


Yeah, the establishment didn't encourage scruffy quys 

like us. My friend Don Hyde, who had started the 
Vulcan Gas Company, was constantly harassed by 
the good fathers in town and by the cops. Freshmen 
entering the University of Texas were told not to go to 

the Gas Co., because the public was not 


popular, and so on. 


Ed Guinn exiting his truck and throwing a slug in Leatherface's 
face. Third photo: bad catch, Ed Guinn stops short. 


The police and other federal agents seem to have 
been behind the Austin hippies. In 1969, Roky 

Erickson, lead singer of the 13th Floor Elevators, was 

arrested for a marijuana joint and sentenced to ten 
years in prison. How did you and your friends react? 


We avoided that by being consumers but not 
“distributors” of drugs. 


Had you seen or heard of Tobe Hooper's previous 
film, Eggshells? 


Non 


Basically, The Texas Chainsaw Massacre could be 
summed up like this: Austin hippies go to rural Texas 
and get slaughtered. Have you had the opportunity, 
alone or with your group, to taste the rural part of Texas? 


We were a bit over the top. But we did a concert 
in Wichita Falls and we were scared because 


of some louts who wanted to fight it out, pounding 
on our door to get us out and have a bang, 


Your scene was shot at the end of filming. 
When you arrived on set, what state were the 
various cast and crew members in? 


Well, only Ed, Marilyn, and Gunnar were still "alive" 
and they were pretty toasty, 


How long did it take to shoot your part and 
the final sequence? Were there a lot of shots? 


Lots and lots of backtracking, But the 
whole day lasted about 7 am until 6 or 
7pm. 


Did Tobe Hooper or Kim Henkel give you any 
particular information about what they were doing 
and what they wanted you to do? 


If so, | don't remember. | was dealing with Bob 
as much as Tobe and Kim as | remember 


Can you tell me the story behind your truck and 
its name, Black Marla? 


Of course, that was the name of the trucking company 
my brother-in-Jaw and | started in California 

when we bought the truck. Her middle name is Maria, 

for Erich Maria Remarque, and I'm black! 


Did you witness the filming of Leatherface's 
“dance” with his chainsaw that concludes the film? 


I don't think | was there for the dance. 


Have you been paid for your role and the use of your 
truck? 


Yes, if | remember correctly, the same day. 
Even though your time on set was rather 


short, how did you feel about your filming 
experience? 


It was the only feature film in which | had acted at that 
time. But it seemed unnecessarily difficult with the 
repeated running down the road. 


Drugs were part of the counterculture of the time. 
Do you know if there were a lot of them on set and 
during the filming of the movie? 


Not during my stay, 


Do you think the film was part of Austin’s thriving 
counterculture scene at the time? 


Not at all, it was more of an extension of the academic 
environment around the University of Texas. 


Do you remember the first time you saw The Texas 
Chainsaw Massacre? How did you react and 
what did you think of it at the time? 


Yes, they made a first here in Austin. | thought it 

was rather kitschy ("< camp’), with all that screaming 
and running. | thought there seemed to be a 

slightly comedic layer on top of all the chaos, but 

maybe you had to be in the movie to feel that. 


~ The team and friends 
of the Vulcan 
Gas Company in front 
of the room. Ed 
Guinn isin the front 
row... and it's possible 
that Ted Nicolaou is 


aloo inthe picture 


Photo of Mexican 


exploitation, 


How did you get involved in The Texas Chainsaw 
Massacre 2? Did you keep in touch with Tobe 
Hooper between shoots? 


Burns hired me because he was a friend and knew | had 
a truck. And no, | never saw Tobe again. 
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om : Hooper sort un petit film 
Equi crea at es a global shockwave. De exas aes . 
Massacre. Presented at the Directors’ Fortnight the following 

year, the film inspired as much as it revolted. So much 

so that he has major problems with censorship in England, 
Germany and France. Behind its appearance as a cult film, The 
Texas Chainsaw Massacre quickly receives support and 

sustained tributes from many directors, ranging from William 
Friedkin to Steven Spielberg. 


In 1986, Hooper returns to the film which made him famous and 
releases a frappadingue and hysterical sequel to the possible. Six other 
films will follow with, last in date, Leatherface that the brilliant 
French duo Alexandre Bustillo and Julien Maury directed. 


To celebrate the 45th anniversary of the release of the very 

first Texas Chainsaw Massacre, this two-volume book, the 

first of its kind in the world, offers a complete update on the 
entire franchise, delivering a lot of information and unpublished 
photos, as well as as interviews with the various artists who worked 
on the series (Tobe Hooper, Jonathan Liebesman, Alexandre 
Bustillo and Julien Maury...). With a backdrop, a painting of the 
evolution of American horror cinema from the 70s to today. 
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